13 Dinocogpisa ma eymanizm. 2023. Bun.1(17)

YK 792.2
TALK FOR PUPPETS AND WAR, 25.05.23 ODESSA PUPPET THEATRE
Cariad Astes
Thanks and solidarity with Ukrainian puppeteers etc

During my years working as a puppetry scholar and researcher, I have written a few things
about war. These have mostly been in the Hispanic/Latin context but I have also become
very interested in the relationship between the iconography of puppetry and its connection
to situations of conflict.

We have only a few minutes of time to say what we wish to say today, so I have chosen to
focus on five specific elements which I think are significant to puppetry and war in
general.

1. Firstly, the puppet emerges, historically, anthropologically, socially and
culturally at times of crisis. The puppet is ontologically a figure that exists to
facilitate the transition between one state and another; I do not mean one nation
state, but a state of being. We can consider ‘before the war’ to be one state of
being and ‘after the war’ to be another state of being; we do not know how long
the war will last (we hope not long) but in crisis there is uncertainty and
transition. The puppet, in its liminal state, aids the crossing between settled states
through the uncertainties and fears of the unsettled state, or the state of war.

So I will briefly look at how it does this.

2. Secondly, the puppet is an excellent method of mark-making. Mark-making is a
concept that comes from visual art. I was extremely struck to find out that the
most common art form practiced by political prisoners and those in concentration
camps across history is believed to be puppetry. I have dwelt on this and I
consider this to be a primal instinct; it is the crty of the infant, the last words of
someone dying; to make a puppet means to say ‘I exist’. I make my mark on this
world; I create a figure in my own image, or in the image of another, to say that I
am not invisible, asleep, dead, hidden away from the public; I am not cancelled. I
am here. This simple fact is tremendously powerful when you consider that those
interned in concentration camps knew that potentially they would never emerge
into the world again, or political prisoners whose incarceration is for the
purposes of silencing them and making them invisible. The puppet makes visible
and refuses to be silenced.

3. Thirdly, puppets are masters of subterfuge; often small and infantilised,
considered to be unworthy of any significant status, they have managed to
smuggle messages across borders (SANDINISTAS IN NICARAGUA), speak
sedition and rebellion to private and unknown audiences CZECHOSLOVAKIA),
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enact satire on the internet under hidden identities (SYRIA); perform symbolic
statements of resistance (ALSO CZECHOSLOVAKIA) and poke fun at rulers.
Henryk Jurkowski the wonderful historical scholar of puppet theatre told us of
various incidences when puppeteers were arrested but got out of their charges by
blaming the puppets; puppets have also sometimes been put on trial and even
executed but for the most part, they have been ignored, which has given them the
opportunity to say more than humans could so. So within wartime contexts,
puppets are often the spokesfigures of things that are taboo, censored, banned or
otherwise dangerous to say.

4. Puppets have been used extensively across all sides of the political spectrum to
make statements of national or cultural identity. This is a double-edged sword,
suggesting that the puppet has no determined political position, but is instead an
instrument or tool; the puppet is, in my humble opinion, rebellious by nature, and
resists any deterministic thinking, but puppets have been used in multiple wars to
promote values of whichever side they were being used on, to bring courage,
entertainment and propaganda to both military troops and civilians; they have
been used in the setting up of new nation states to explore and negotiate
questions of identity; which priorities the state was setting for the promotion of
culture. In the Spanish Civil War, for instance, puppets were used by both the
Nationalists and Republicans for almost the same purposes; both used puppets to
suggest the barbarity, vice and moral depravity of the opposing side, but also to
promote values of brotherhood, integrity and determination. Puppets are
symbolic visual emblems of our beliefs about ourselves; hence they can be
immensely powerful to express ideologies.

5. Fifth and last for this talk, and perhaps for me, the most interesting of all,
although all of the above fields are fascinating, is that they are and can be
grotesque. Wolfgang Kayser in his study of the grotesque proposes that under
obscene, manipulative or oppressive circumstances, art uses the grotesque to
articulate the absurdity of the situation, and thus engages with war to analyse and
critique the instability and pandemonium it creates. We thus have exaggerated,
caricatured figures; situations of ludicrous immensity, characters acting in no
reasonable way in relation to any settled word; through using the grotesque
puppets therefore have the ability to deconstruct dominant narratives fed by war
propaganda and to open up spaces for dialogue.

I would like to end on a note of optimism; if these elements of puppetry can be said to be
true, then puppets are necessary; helpful; clever; powerful and visionary. Let us hope that
they can prove so in this horrible conflict. Thank you very much!
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Kapian Acrec
Jonosiak Ha ceminapi «JIsabKapcTBo nepen 00 MM BiiiHN>
25.05.23 OJECBKHH TEATP JISJIBK

Ioasixa Ta conigapHIiCTh 3 YKpaiHChbKUMU JISUIbKApsIMU TOLIO

3a poxu poOOTH BUEHHUM 1 JOCHIIHUKOM JUUIbKApCTBA s HaIMcala KilbKa
JIOCII/DKEHb PO BiliHY. 3/1€0UIBIIOT0 BOHU BiOyBaJUCS B iCIAHOMOBHOMY/JIATUHCHKOMY
KOHTEKCTI, ajleé MEHe TaKOX YK€ 3allikaBUB 3B’S30K MDX 1KOHOrpadi€lo JsJIBKOBOIO
TeaTpy Ta ii 3B’ 13KOM i3 KOH(IIIKTHUMHU CUTYaIliIMH.

41 Bupimmia 30cepeuTHCS Ha 1T’ ITH KOHKPETHUX €NIEMEHTaxX, fKi, Ha MO0 TyMKY, €
BaKJIMBAMH JUIS SIBKOBOTO TEATPy Ta BIFHH 3araoM.

1. ITo-nepuie, MapiOHETKA 3 SABJIAETHCS ICTOPHUYHO, AHTPOILOJIOTIYHO, COLIadbHO Ta
KyJIbTYpHO TiJl 4ac KpU3W. MapioHeTka OHTOJIOTIUHO € (iryporo, sika icHye, 11100
MOJIETIIUTH MepeXifi MDK OJHMM CTaHOM Ta iHmuUM; Sl Maro Ha yBa3l He OIHY TLIbKU
CYCHUIBHO-TIONITHYHI OOCTaBMHHU, a caM CTaH ICHyBaHHA. MM MOXXEMO BBaXKaTH <0
BIHM» OJHUM CTaHOM OYTTs, a «Iiclis BillHM» IHIIMM CTaHOM OYTTS; MH HE 3HAEMO, SIK
JIOBFO TpUBATHME BiliHA (MM CHOZIBa€MOCS, LIO HEIOBrO), alie MiJ] 4ac KpPH3H €
HEBM3HAUEHICTh 1 mepexigHuil nepioa. MapioHeTka, y CBOeMy JliMiHAJIbHOMY CTaHi,
JIOTIOMAarae TMepexojy MK YCTaJeHHMH CTaHaMHM 4Yepe3 HEBU3HAUCHICTh 1 CTpaxu
HEBHU3HAUEHOTr'0 CTaHy abo cTaHy BiliHU.

ToMy s KOPOTKO PO3IIISIHY, SIK 1€ POOUTHCS.

2. Tlo-mpyre, MapioHeTka — BiIMIHHHH croci0 po3MiTku. MapkyBaHHS — i€
KOHIIEMIS, sKa MOXOJUTH i3 Bi3yaJbHOr0 MHCTenTBa. S Oyna Haa3BHYANHO Bpa)KEeHHI,
KOJIM JII3HAJIACS, 10 HAWMOIMIMPEHIIIMM BHJIOM MHCTEITBA, SKHM 3aiMaiucs MOJITHYHI
B’SI3Hi Ta KOHITA0OpH B icTOPii, BBaXKA€ThCA JSLIBKOBUM TeaTp. S 3ynuHuUnacs Ha HboMy 1
BB@)KAIO 1€ NIEPBUHHUM iHCTHHKTOM; Li¢ KPUK HEMOBIISITH, OCTaHHI CJIOBA JIIOIWHH, IO
BMUpAE; 3p0OUTH MapiOHETKY O3HAYa€e CKa3aTH «s iCHYIO». S 3ayuiato CBiif ¢y upomy
cBiTi; 51 cTBOpIOIO irypy Ha cBili BlacHUN 00pa3 uu Ha 00pa3 iHIIOTo, 100 CKa3aTH, 1110 5
HE HeBHJMMHMH, HE CIUIIO, MEPTBUiA, CXOBaHMH Bij myOiiku; S He ckacoBanuii. S tyr. Lleit
npoctuéi  (aKkT € Haa3BUYAHO BAaroMuM, SKIIO BpaxyBaTH, IO IHTEPHOBaHI B
KOHLEHTpaliiHIX Tabopax 3HajH, 0 NOTEHIIHHO BOHY OLIbIlE HIKOIM HE 3 ABIATHCSA Ha
CBIT, a00 TONITHYHI B’SI3HI, SKAX YB S3HIOKOTH 3 METOK 3MYCHUTH iX 3aMOBKHYTH Ta
3poOuTH iX HeBHAUMHUMH. MapioHeTka pOOUTH BHUMOIO Ta BiIMOBISETHCS MOBYATH.

3. [Ilo-tpere, MapioHeTKM — MaHCTPU XUTPOLIIB; YACTO MaJeHbKi Ta
iH(paHTUIII30BaHI, BBaKAIOTHCS TAKUMH, HIO HE 3aCIYrOBYIOTh OyIb-SIKOTO 3HAYHOTO
CTaTyCy, IM BJA€TbCsl HEpENpaBiIATH HoBinomieHHA uepe3 kopioH (CAHJAIHICTH B
HIKAPAT'YA), roBoputu mpo 3akojOT i OyHT Ul IPUBAaTHOI Ta HEBIJOMOI ayauTOpil
YEXOCJIOBAYYMHA), npoBoauTu caTupy B I[HTEpHETI Mil NpPUXOBAHMMH IMEHAMH
(CHUPIA ); BuxonyBatu cumBoutivHi 3asBu omnopy (TAKOX YEXOCJIOBAYYMHA) i
KenKyBaTu 3 npasutelniB. [ eHpuk FOpKoBChbKHIA, Uy JOBUH TOCTIIHUK 1CTOPIT JISIIBKOBOTO
TeaTpy, PO3IOBIJAB HAM IIPO Pi3HI BUIIAQJKH, KOJH JIUIBKAapiB 3aapelITOBYBAlH, aje
3BUIBHSUIMCST BiJl 3BHHYBa4YeHb, 3BUHYBAUYIOUYM JISIbOK, MapiOHETOK TaKOX IHKOJHU
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[IOCTaBalU MepeJ] CyJOM 1 HaBiTh CTpadyBaiu, aje 34e0LIbIIOoro ix irHopyBany, Mo Jaino
iM MOKJIMBICTh CKa3aTH Olnblie, HiX JIOAU. TOX y KOHTEKCTI BOEHHOTO 4acy MapiOHETKH
4acTO BUCTYNAIOTh PedaMH, sIKi € TaOyHoBaHUMM, HiNaHUMU LEH3Ypi, 3a00POHEHUMH U1
IHIIMMH cI0BaMHU HeOEe3NeUHNMH.

4. MapioHEeTKH LIMPOKO BHUKOPUCTOBYBAJIMCS Ha BCIX CTOPOHAX IOJITHYHOTO
CIIEKTPY, W00 3asBHTH IIPO HAL[IOHANBHY YM KyIbTYpHY iZeHTH4HICTh. Lle mammms 3
JIBOMa KIHIISIMH, SIKa CBIYUTH NPO T€, IO MapiOHETKa HE Ma€ BHU3HAYEHOI MOJITHYHOT
MO3ULII, a HATOMICTb € 3HAPSJUIM YM IHCTPYMEHTOM; MapiOHETKa, Ha MO0 CKPOMHY
JYMKY, OyHTapchKa 3a CBOEI MPUPOAOI0 1 MPOTUCTOITH OYAb-IKOMY JIETEPMIHICTCHKOMY
MHCJICHHIO, aJlé MapiOHETKH BUKOPUCTOBYBAJIMCS B OaraThboxX BiifHaX, m00 mMpomaryBatu
LiHHOCTI Oynb-fKOoi CTOpPOHM, HA fKill BOHM BUKOPHUCTOBYBAlHCS, 100 NPHHECTH
MYXHICTh, PO3Bary Ta mpornarasay oOOM BiCHKOBUM 4YacTHHAM Ta IHBUIBHI 0coOH; iX
BUKOPHCTOBYBAJIM IIPU CTBOPEHHI HOBUX HAIIOHANBHUX JEpikKaB UL JOCHIIKEHHS Ta
O0OrOBOpEHHS MUTAaHb 1IEHTHYHOCTI; SIKI MPIOPUTETH Jep:KaBa BU3HAUWIIA JUIS PO3BUTKY
kynpTypu. Ilin uac rpomansHcbkoi BiliHM B Icnanii, Hanpukiaz, MapioOHETKH
BUKOPHUCTOBYBAJIUCS SIK HAI[IOHANICTAMHU, TaK 1 PECIyOJIKaHIAMHU ISl Maike OHAKOBHX
nineif; obunBa BUKOPUCTOBYBAIM MAapiOHETOK, 100 HATSAKATH HA BapBapCcTBO, HOPOK i
MOpalibHy pO30CIICHICTh MPOTHOOPYOI CTOPOHM, a TaKOX IPOIAryBaTh I[IHHOCTI
OparepcTBa, YECHOCTI Ta pilrydocTi. JIAIbKU € CUMBOJIUYHUMY Bi3yalbHUMU eMOleMaMU
HallUX NEePEeKOHaHb Ipo cebe; OT)Ke, BOHU MOXYTh OYTH HaJ3BHYAHHO MOTYXKHUMH IJIS
BHUPaKEHHS 11€0JI0T1H.

5. IT’ste # ocraHHE B 1ilf po3MOBi, i, MabyTb, JUI1 MEHe, HallllikaBille 3 yciX, xoua
BCi BHIIE3a3HAYCHI CepH 3aXOIUTIOI0YI, 1Ie T, 0 BOHU € 1 MOKYTh OyTH TPOTECKHUMH.
Bonb¢ranr Kaifzep y cBoeEMy HOCTIIKEHHI IPOTECKY MPUITyCKa€, IO 3a HENPUCTONHUX,
MaHINyTATHBHUX YH PENPEeCHBHUX OOCTABMH MHCTENTBO BHKOPHCTOBYE TPOTECK, W00
copmymoBaTH abCypAHICTh CHUTyalii, 1 TakuM YUMHOM B3a€MOJi€ 3 BilHOIO, 100
MpOaHali3yBaTH Ta KPUTHKYBATH HECTAOUIBHICTD 1 MAHAEMOHIH, sIKi BOHA CTBOpIOE. Takum
YMHOM MM MaeMO NepeOinbllieHi, KapuKaTypHi HU(pPU; CUTYyalil CMIIIHOI BEIUYE3HOCTI,
MEPCOHAXI, SKI MIIOTh HEPO3YMHO IIOJM0 OYyab-SKOTO YCTAJIEHOTO CJIOBA; 3aBJSKH
BUKOPHCTAHHIO T'POTECKHUX JISUIBOK, OTXKE, MAIOTh 3[aTHICTh AEKOHCTPYIOBATH BaXKIIUBHX
HAapaTHBIB, SKi MiHKUBJIIOIOTHCS BOEHHOK IPOMNATaHJIOK Ta BiJKPUBAIOTH MPOCTIP VIS
ziasnory.

S XoTiB OM 3aKiHYMTH Ha HOTI ONTHMI3MYy; SIKIIO MOXKHA CKa3aTH, IO Li €JEeMEHTH
JSUTLKOBOTO TeaTpy MpaBAWBi, TO JISTIBKH HEOOXiIHI; KOPHUCHUI; PO3YMHUIA; MOTY:KHHUH i
JaJeKorsAHui. Bynmemo crmonmiBaTucs, IO BOHH 3MOXYTh 1€ JOBECTH B I[bOMY
KaxJIMBOMY KOH(QUTIKTI. Benuke criacu6i!

Cmamms naditiuna 0o pedakyii 25 mpasus 2023



