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YK 37.013.73:141.319.8

IIFOPAJIICTUYHE MUCJIEHHS IK OCHOBA T'APMOHIMHOI
KPOCKYJIBTYPHOI B3A€EMO/IL

Bonooumup Kapxux

B cmammi posensioaemvcs 00un i3 wiisXi6 pO36UMKY 2APMOHIUHOI KPOCKYIbMYpPHOL
63a€MOOIi.

Kniouogi  cnosa: nnopanizm,  nuopanicmuune MUCTeHHSA,  NAIOPATICIUYHUL
memnepamenm, KyJavbmypHe po3maimms, 0OHAKO80 NPUBAOIUBUL KOMAPOMIC

OpHUM 31 cTapoJIaBHIX MOAYCIB PO3BHUTKY JIFOJCHKOTO CYCITIIBCTBA € iICHYBaHHS B
napajurmi AOMiHYBaHHs OAHiel KynbTypu. I, Xoua B KOXHIM KyabTypi KOHIEMIIis
MHUPHOTO, TBOPYOTO JKHTTS Yy 3roii 3 ONMKHIMH 1 HanbHIMH CyCiJaMH CKIIQJIa€
IPIOPUTETHY PHUCY CBITOIVIANY, IpPAKTUYHE BTINEGHHS i€l imei  po3yMieThes
HEOJIHAKOBO B PI3HMX KyJbTypax. BiacTuBe BciM Oa)kaHHS 1 HaMip >KUTH B MHPI 1
3Iarofli JEKIApyeTbCsl Yy BCIX pENirifHUX JOKTpUHAX 1 PEKOMEHAYIOThCA SK
noBeiHKoBI Mogieni. [Iporte ix peasibHe BTUICHHS BHSBISETHCSA y POpPMATI BiHOCHH,
SKI HIMKYIOTBHCS 3TiJHO YSBJIEGHHSAM 1 HOpMaM, 1[0 Hala/JeKBaTHille BifoOpakaroTh
criocoOu anmanranii B 0e3nocepeHbOMY XHUTTEBOMY JIOCBiAi. 3 omsay Ha Oarato
IPUYUH B KOXHIH KyJbTypi 3'ABJIAIOTBCS BIACHI JAYMKU IIPO MOpajbHi LIHHOCTI i
eTHYHI HOPMH, a TaKOX MOJEJl MOBEIIHKK i MOBHOrO BHpasy. [lpu mpomy, sk
IPaBMJIO, BCE, [0 BU3HAHE B CBOIM KyJNBTYpi, CIPHHMAEThCA K €IUHO IPABHIBHE, HE
mianajawode Hi KpUTHII  HI 3MiHI. [, HaBmakW, Bce 4yke BHUKIMKAE HE TUIBKU
3UBYBaHHS, aJl€ 1 HENIPUHHATTS, BIATOPTHEHHS 1 MOOOIOBAHHSL.

[HaKkoBICTH 1  CBOEPIAHICTH  KYJBTYpH HaWHAOYHINIE BHABJSIFOTECS B
KOMYHIKaTHBHHX MOJEIX 1, IIEpII 3a BCe, B MOBHUX BigMIHHOCTSX. [IpupoaHa MoBa
CTOITh MIX JIFOJIMHOIO 1 pEallbHICTIO, 3a0€3MeUyOUd IHTENEKTYaIbHUH Ta COLiaIbHUN
PO3BUTOK CYCHLIbCTBA. Y L[bOMY IIPOLECi KOTHITHBHI 1 KOHOTATUBHI XapaKTEPUCTUKH
MOBHOI HOMiHalii BHIIPOOOBYIOTh BH3HAYAIbHUN BIUIMB UYWHHHKIB, SIKI CKIIAJAIOTh
CBOEPIHICTh CIPUUHATTS MUPY, MUCIIEHHS 1 ()OPMalIbHOI CTPYKTYpU HOCIiB MOBHU. Y
BepOalbHOMY BHpa3i pi3HMX MOB 3BHYHI pedi MarOTh HE TUIBKM IHINI Ha3BH, aje i
BXO/SITh CKJIaJOBOI0 YaCTHHOIO B iHINI CEMaHTHYHI ITOJI 1 HE3BUYHY 1J[IOMaTHKY.
3HalioMi CIJIOBA 1 3aMIO3MYCHHS OTPUMYIOTh A0COJIOTHO iHIIN CEMaHTHYHI TO3HAYCHHS
1 KOHOTaTHBHI ceHcu. TpynHOIII B3a€EMOPO3YMiHHS IOCHIIOIOTBCS TaKOX 13-3a
CBOEPIMHOCTI HEBepOATbHUX OCOOJNIMBOCTEH KOMYHIKATMBHOTO KOHTakTy. [lpum
3iTKHEHHI 3 1HIIOI0 MOBHOK 1 IOBEAIHKOBOIO KYJIbTYPOH KOMYHIKaTUBHI
YCKIIaJHEHHS, IO BHHHWKAIOTh BHACIINOK LBOTO, YacTO IMPU3BOAATH A0 TOTO, IO
3pO3yMITH, IIPO IIO TOBOPSATHh HABITh HAWOMMKYI CYCiiM, CTae BaXKKO, a JAEKOJH 1
HEeMOXJIHBO. HeoOepexxHe MOMIMONCHHS HEPO3YMIiHHS CIpUSIE HATHITAHHIO
BOPO’KOCTI, SIKE HEPIAKO 3aKIHUY€EThCSI KPHUBABUMH 3ITKHCHHSIMH.

VY peanbHOCTI IHTEpPHET BIIBEPTOCTI MHUPY  BIpOriAHICTh BUHUKHEHHS
KOH(pOHTAIIH YHACHIZOK KYJIBTYpHOI HECYMICHOCTI MOCTYMOBO 3HMKYEThCs. ['yri
JIa€ YyI0BY MOJIMBICTB, X04 O y 3aTaIbHUX PHCaX, 03HAHOMUTHCS 3 OCOOIHBOCTSIMH
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4yyXoi KyJIbTypH. Bonopiroun BiAmoBinHO0 iH(OpMaIli€lo, MOKHA JIETKO YHUKHYTH
HAcHiJKiB He06axaHOro/ HENPHUEMHOIO KyIbTYpHOTO LIOKY. Pa3oMm 3 TuM KynbTypHi
HEBIMOBIMHOCTI BCE WIC 3aJUINAIOTHCS  MEPEHIKOAOK 1 HEpIAKO 3arpo30r0 s
TapMOHIHOIO PO3BUTKY JIIOACHKUX BIIHOCUH. Bce Oinbll SICHUM CTa€ yCBiIOMIIECHHS
HEOOXIIHOCTI 3aMICTh CTapUX 3BUYHUX YSBJICHb PO I30JIAIiI0 1 3aMKHYTICTh
CTBOPIOBATH HOBI IHTENIEKTYaJIbHI KOHTYPH JIIOJICHKUX B3aEMHH.

VY cydacHOMY CBITI BiICTaHi i MexXi OUIbII HE € HEEPeOOPHOIO MEPELIKOI00 ISt
KOMYHIKaTUBHUX OOMiHiB. KOHTaKTH 3 pi3HUMU KyIbTypaMU sIK B aKTyallbHiH, TaK i
BipTyalbHii hopMi cTanu OyAEHHO NMPAKTUKOW. J[OMiHYIHOUOK PHCOIO B Mapagurmi
JIOJACHKUX BITHOCUH BCE BUpAa3Hille CTAalOTh HE OailyXicTh 1 YCYHYTICTh BiJ| UyXHX
CHOCOOIB KHUTTS, a JONMUTIUBICTD 1 MParHeHHs A0 BIJIBHOTO CIUIKYBaHHS, OOMiHY
iH(popMaLi€ro 1 B3a€EMOPO3YMIHHIO.

MoHicTHYHA KOHIICTIisl MUPY JaBHO BHYepnaia cede sk y dimocodcbkomy,
TaK i B MPakTHYHOMY CeHci, [Ipo 1e Ie Ha MoYaTky MHHYJIOTO CTOJITTS 3asiBIISUTH
MparMaTUCTU-KIACHKH, TPHUHUHSABIIA 32 OCHOBY CBO€l (inocodii KOHIEMI0
nmopanismy [Kapkux, 2015]. Ix xonuenuis Buxoguna 3 moCTyAaTy mpo
IHIETEpPMIHOBAHICTh 1 HE3aBEPIICHICTh MUY i, K HACIIIOK, HOTO HEOJHAKOBOCTI 1
BapuaTUBHOCTI. [TOHATTS miropanisM BOHM BHM3HAYaIH B JWHAMILll HOrO XOJIICTHYHOTO
NPOSBIEHHS. Y HparMaTu3Mi IUTIOpalli3M PO3yMI€Tbcsl HE SIK CTaTHYHE YSBICHHS IPO
PI3HOMAHITHICTb, ajie, Tepll 3a BCe, SIK NMPHUHIUI aKTHBHOI B3aeMOXii 3 HUM i
ycepeauHi Hboro. Mup icHye B HECKIHUEHH1H HEOIHOPIAHOCTI 1 CTPOKATOMY PO3MAITTi
B3a€MHH i B3a€MOBIUIMBIB. IX 3arambHUI MOTEHIiAN CKIANac peanbHiCTh JIFOACHKOTO
Oyrts. B mpoueci minecnpsMoBaHOro/ IiHTYITUBHOrO IOIIYKY ICTMHHM, TOOTO
3pO3yMIIOTO  TOSCHEHHS ICTOTH 1 3HAYyIIOCTI pedeid, GopM 1 BIacTHBOCTEH
HaBKOJIUIIHBOTO CBITY, BHSIBISIFOTBCS MOJENL IX B3a€MO3B'A3KIB MiX co0OK 1 3i
30BHIIIHIM CBiTOM. IX 6araTcTBO i CKIAgHICTP BHPAKAOTHCA B UYHCICHHHX
IHTepIpeTaLisX, OCKUIbKM 1JEHTUYHI/pi3HI pedi 1 Iium pO3KpUBAIOTH CBOE
3HAYCHHS/TIOTEHIIIAN HEOJIHAKOBO HE TUIBKH B PI3HHX, aJie 1 B CXOXKHUX CHUTyalisx. Sk
peari3yeTbcs NOTEHLIak, B SIKUX BIIHOCHHAX BiH BUSBUTbCA 1 fKE 3HAUCHHsS BiH
MoOe/Oylie MaTH B PEajbHOCTI JIFOJICBKOTO JKUTTSI 0araro B 4YOMY 3aJIeKHTh BiJ
moguuu. Ille B AaBHOCTI JIOAMHY IpU3HaBalId Miporo Bcix peueil. Uepes cBoro
CIIOCTEPEIKIIMBICTh, IHTEPEC 1 3JaTHICTh OPIEHTYBaTUCS B OOCTaBUHAX 1 BHUMOTax
JAHOIO MOMEHTY iCTOPUYHOIO 4Yacy JIOAUHA OyIye CBOIO PEallbHICTh, IPYHTYIOUUCH
Ha HaWOUIBII aJeKBaTHOMY, i3 T TOYKH 30py, BHOOpi. 3pOOUTH 116 MOKIHMBO TUIBKH
3aBJIIKM €HepriiHii 1 3alikaBieHid B3aeMoOJil 31 BCIEI0 CHCTEMOIO B3aiMOCTaHIB i
BIJIMIHHOCTEH, 110 BU3HAYAKOTh YMOBH 11 JKUTTS . JIroacbka icTHHA, BBaXkKaB
O.K.C.llumnep [Schiller, 1907], B pi3HUX CBOIX O3HAaKaX, 3HAYEHHIX 1 BepOAJbHHUX
BUpa3ax CTBOPIOETHCS JIFOJMHOK B MPOIIECI BUSBICHHS TOTO, 10 BOHA Oaxae/3110Ha
noMivaTy i mpo mo TypOoyeTbesl. CTBOPIOIOUY CBOIO PEABHICTD, II0JUHA OPIEHTYEThCS
Ha cBOi BJacHI iHTepecH 1 pO3YMIHHA OcoOJMBOCTEl Oe3mocepeHbOro
HaBKOJIMIIHBOTO OTOUYEHHS. VY CUTYyalii Oe3nepepBHO 3MIHHOI'O, HE3aBEPLIEHOIO MUPY
Hi 00CTaBWHHM, Hi iHTEpecH, Hi Pe3yJbTaTH JIIOJCHKOTO JOCBIAY B3a€EMOJIl 3 HUMH HE
MOXYTh OyTH IJEHTHYHUMHM Ha BCili muiaHeri. 3BifcM 1 BiIMIHHOCTI B peakuisiX,
MOBEIHIII, OILIHKaX, BepOalbHOMY BHpa3i, y BCbOMY, IO  MPEICTABISETHCS
HE3PO3YMIIUM 1 HENPUMHATHUM B iHIMIH KyIbTYpi.
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VY mparmatu3Mi NOHSTTS TUTIOPAIi3MYy aCOLUIOETHCS 3 JAEMOKPATIEI, 3aCHOBAHOIO
HE Ha OJIHOTOJIOCHOCTI (unanimity), a H4 «MHOTOr0J0CHOCTI» ( multanimity) [Brinton
C., 1953] abo Ha mpuHLUII «pHUHKY ixeii» (marketplace of ideas)[Holms, 1881], ToOTO
Ha CO-iCHYBaHHI Pi3HUX JYMOK, ifiell 1 aymok. IIpakTUUHO HEMOXIIMBO YSIBUTH, L0 BCi
yieHr 0araToMiJbHOHHOTO JIEMOKPATUYHOTO CYCIIJIbCTBA 3aBXKAU 0€33aCTEPEIKHO
OJHOTOJIOCHI B yXBaJ€HHI Ba)KJIUBUX pillleHb. Take CycHiIbCTBO € abo yromiero, abo
nukTatyporo. B.JxeiimMc [James, 1907] Ha3BaB CIIMOTO TEHICHIIIIO 3a0yBaTH PO TE,
10 Pi3Hi JIIOAU CHOPUMMAIOTH CBIT aOCOMIOTHO Mo-pizHOMY. HeoOXiJHOIO KOpEKIiero
noiOHOT CJIIMOTH BiH BBa)KaB TOJICPAHTHICTh. Y HOTr0O iHTEpHpeTarii TOJIEPaHTHICTh
CIiA PO3yMITH He sIK NAcUBHY OailqyxicTb, HeyBary abo YCYHYTICTb, IpH SIKUX
BIJIMIHHOCTI JIEMOHCTPAaTHMBHO HE TIOMIYalOThcs a00 TMOOJaKIMBO BiIMITAIOTHCS.
ToNepaHTHICTh € KHUBHI, LiECIPIMOBAHUH, 3alliKaBICHUH MOIIYK PO3YMIiHHS, HE
JIUBJSIYMACH HA BIAMIHHOCTI. JIJIs IBOTO CIil BHM3HATH, L0 HEMA€E €IWHOI TOTAIBHOCTI,
B SIKIif BCe B JKHTTI MOXKHA OJHO3HAYHO BU3HAYMTH. Bce, IO BiloMe MPO peajbHICTB,
yKa3ye Ha T€, M0 BOHA 3HAXOAUTHCS B CTaHI MOCTIHHOI 3MiHH, NMEPETBOPEHHS 1
po3BUTKy. PeanbHicTb i icTuHa, TOOTO 3HaHHs, nucas Illumiep, € mo cyTi «JBoMa
CTOpoHaMu ojHi€i Menami» [Holms O.W. , 1881]. SIkicTh 1 LIHHICTb JIFOJCHKUX ICTUH
BUSBJLIIOTBCS 1 BepU(IKyOTbCS B pe3ynbTaTaX  3allJaHOBAHOIO/IHTYITUBHOIO
MOLIYKY, SKMH HAINpaBICHO Ha iJCHTU(}IKAII TOro, M0 «Ipalre» Bci J0achKi
ICTUHH, BCTAaHOBJICHHS, MPHHIMIM 1 NEPEKOHAHHS, SK 1 PEaNbHICTh, MO0 OTOYYE
JIIO/IMHY, 1 B JaHUH Yac 1 B ICTOpUYHIN NMEPCHeKTHBl, HEMUHYYe MiIIArano nepesipui,
Kopekuii i 3MiHaM. He icHye He3anepeyHuX MpaBuil, Ipoueayp abo pilieHb, BipHUX
Ha BCi yacu. Y MOpaIbHOMY, IOJITHYHOMY 1 COLIAJbHOMY CEHCi TOJIEPAHTHICTb
03Hayae, 10 PI3HOMAHITHICTh  HEOOXIJIHO HE TINbKM BHU3HABATH, aJi¢ 1 MOBaXKaTH.
BinminHOCTI cnix crnpuiiMaTv 3 LIKaBICTIO 1 PO3YMIHHAM, MO0 CTUMYJIIOBATH
B3a€EMHHHU 1 CIIPUSTH TIOUIYKY MOKJIMBOCTEH JJIsl TOPIBHSAHHS, aHai3y i IPUMHUPEHHS
HEBIAMOBIIHOCTEH.

Kopekiiisi iHTEIEKTyallbHUX KOHTYPIB JIIOJICHKUX B3aEMHH Iepeadadae pO3BUTOK
IUTIOPATiCTUYHOTO ~ MHCIICHHST a00 TeMmmepaMeHTy, B TepMiHax B.J[keiimca.
BinMiHHICTE B HIM CHPUAMAEThCA HE SIK MPUYHMHA JJIsi BOPOXKHEYl 1 migo3pu, a sk
LiKaBUH TPUKIAA XONICTHYHOTO MOSCHEHHS XHUTTA.  [LIIOpaiicTHYHE MUCICHHS
HalpaBlieHE Ha MOIIYK CXOXKOCTi y BIJIMIHHOCTI, Ha MOJXJIMBICTH KOMIIPOMICHOTO
BUpilIeHHsA cHipHux npo6iem. Kommpomic mpu nboMy po3yMieTbes sIK pillIEHHS,
BUPOOJICHE CHIJIBHO HA MAapUTETHUX MOYATKaX, & HE SIK NaCHBHA, BUMYIIECHA MOCTYIKa
B 30MTOK BJacHMM iHTepecaMm. ILTIOpaNiCTHYHUIA TeMIepaMeHT IPYHTYETbCS Ha
pO3yMHI# B3aEMOIii, B IKOT KOMYHIKQHTH FOBOPSTH, CIYXAIOTh 1 YyIOTh OJIUH OJJHOTO.
VY npomy npomueci GOPMYeThCS €Hepris 3M0POBUX B3a€EMUH, OPIEHTOBAHUX HA APYKHE
CHIJIKYBaHHS 1, MOXKITHBO, TUTIZIHY CIHiBIpaito. Y curyaiii 6aiyocTi, abo e ripiue,
HacMimKu abo BOPOXKOCTI 1O OCOOJIMBOCTEH KyJIbTYPHOI 1HAKOBOCTI, TI'€HEPYETHCS
MOTYTHSI HETaTHBHA EHEpris, i3-32 4YOr0 KOHCTPYKTHBHA KOMYHIKaIlisi CTae
HEMOXKIIUBOIO.

VY KHUBI KOMYHIKaTHBHIH PO3YMHIii B3a€MOii B KOHTEKCTI ILIFOPATiCTHYHOTO
MUCJICHHSI KOMYHIKaHTH IEPEKOHYIOThCS, LIO iX BIACHE iCHYBaHHS, K i Horo Moayc i
IIHHOCTi, HE € €IMHO MOXXJHMBHM JXHUTTEBUM BHOOpOM. Bucrnommorouu iHTepec i
NOUIaHy O KyJbTYPHOIO JOCBilly CHiBOECiHUKA, BOHU SICHIIIE YCBIIOMIIIOIOTH CBOIO
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BJIACHY IH/IMBIyalbHYy iJCHTHYHICTh. BCsike CIPUUAHATTS 1ACHTHYHOCTI MPOXOAUTH
4yepe3 CHPUHHATTS BIAHOIICHHS, KOMYHIKaTUBHOTO 30KkpeMa. lle BinkpuBae HOBI
MEPCHEeKTUBU Ui  TPOJYKTUBHOI 1 pPIBHONPABHOI KPOCKYJIBTYPHOT B3aeMOJIII.
Crhinyroun JOTilli BHYTPIIIHBOIO IEPEKOHAHHS B HEOOXIJHOCTI a/IeKBaTHILIOTrO,
TICHIIIOrO 1 TIMOMIOro 3HAWOMCTBA, KOMYHI KaHTH 3MOXYThb TOJOJATH KOJUILIHI
HeraTtuBHi crepeoTury. OOominbHE BU3HAHHA PIBHOCTI 1 CAMOOYTHOCTI IX KyIbTYpHHUX
IZICHTHYHOCTEH € HaHOINbI 3HAYYIIMM YHHHHUKOM, IO JIOJA€ MPECTHX 1 CTATYCHICTh
KOMYHIKAaTUBHill mopii i ii MO3UTUBHOMY pO3BUTKY B KOHTEKCTI B3aeMOJii. 1
TapMOHIHHOT CIiBITpalli .

JIIs MO3UTHBHOI JUHAMIKM KPOCKYJIBTYPHOI iHTepakiuii HeoOXiIHO cIpUiMaTH
KYJIBTYPHI BIZ]MIHHOCTI 5IK 00'€KTHBHY JIaHICTh, B SIKi 3r0/y CIiJI IIyKaTH B KOHTEKCT1
IUTIOPATiCTUYHOTO MHCICHHS 3a  NPUHIUIOM pPO3yMHOI B3aemomii. s mporo
notpiOHa JApYXHS eMolliiHa yBara i HOBHH pPIBEHb KOMYHIKaTHBHOI MEHTAaIBHOCTI,
3aCHOBAHOI Ha PaJUKalIbHOMY OHOBIICHHI I'yMaHITapHOrO MHCIEHHs. BinBepricTs i
TOTOBHICTh MOAN(IKYBaTH CBOK MO3HIIIO IPYHTYIOTBCS Ha 3YCTPIYHOMY pyci 000x
CTOpIH B 3araJbHOMY IIparHeHHi 3p00OUTH «aKT pO3yMiHH:», B TepMiHoiorii M.by6Gepa.
VYHacniiok BUHUKHEHHS PO3YMIHHS 3ICTaBIICHHS KYJIbTYp OyJe 1M0o30aBICHO BCSKOTO
ceHCy. TakuM UYHMHOM MOXHAa 3a0€3MEUUTU  T[apMOHINHICTH 1 BIOPSAKOBAHICTb
3araJibHUX [Jiif 1 3HAWTHM sIKHAWKpalle BHUPILNICHHS ICHYIOUMX 1 BIPOTiTHHUX
KPOCKYJIbTYPHUX pO30LKHOCTEH.
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Volodymyr Zharkykh
PLURALISTIC THINKING AS THE BASIS OF CROSSCULTURAL INTERFACTION

Human societies have mostly developed within the situation of one culture domination.
Though every culture proclaims peace and peaceful relations with close and distant neighbours
to be its guideline, in practice this idea was and still is, understood differently in different
cultures.

Due to many reasons there develop in any culture unique attitudes to moral values, ethical
norms and behavioural models. As a rule what is a norm for one’s own culture is considered
logical, correct, not liable to change or criticism. Any diversion from these standards in a
different culture evokes surprise, anxiety and estrangement.

Cultural peculiarities, easily noticed in communicative models and language differences,
often lead to disharmony and even enmity. In the present technologically open world the
probability of cultural confrontation is gradually diminishing. The dominant feature in the
paradigm of human relations now is pursuit of free communication and mutual understanding.
Nevertheless it is still necessary to correct the intellectual outlines of human cultural relations.

One of the ways to achieve this aim was offered in the philosophy of classical pragmatism. It
was suggested that in the changing world diversity and pluralism determine the dynamics of
human reality. This fact should be taken as given with tolerance and respect in the attitude of
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searching for understanding in spite of difference.

Correction of the intellectual outlines of human relations presupposes the development of
pluralistic thinking or pluralistic temperament, as W. James put it. Differences then will be
considered not a reason for suspicion and apprehension but an interesting example of holistic
explanation of life.

Pluralistic thinking is focused on finding affinity in difference and reaching a compromise
equally acceptable for the parties of communication.

Key words: pluralism, pluralistic thinking, pluralistic temperament, cultural diversity, equally
acceptable compromise
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YK 009:168.522
«COME ON!»: BE3AJIbTEPHATUBHUI BUBIP

Onekcanop Agpanacwes, Ipuna Bacunenko

YV weineiiniii  donogioi «Come on!» Pumcekuil Kiyd 3aKmKag 00 HO8020
Ipocsimnuymea i xonicmuuno2o c8imoaindy, wWob cmeopumu aibmepHamueHy eKOHOMIKY
i naanemapHy yuginizayilo K ymogu nopsmyHky moocmea. Hacamneped nompiben noguil
ceimoznsio. Bin mpaouyitino docnioxcyemuvcsi i ¢popmyemuvcs inocoghiero, moc 60Ha
8UXO0UMb Ha nepeoHiil naau y Hosomy IIpoceimuuymsi i ocobaueo 6 cmpamezisix oceimu i
nideomogku paxieyis.

Kniouogi cnosa: Pumcokuii knyd, yinicnuii cgimoensio, Hose Ipocsimuuymeo.

Pumcbkuii xy® B cBoili roBineiinii nonosiai «Come on!» [Come On!,2017]
3aKJIMKaB JO HOBOro [IpOCBITHHMIITBA, XOJICTHYHOTO CBITONISAY, IUIaHETAPHOT
UBii3aNii, aTbTepHATUBHOT eKOHOMiKH. Ha meprumit morisiz, e 3aKiuK A0 YOTUPHOX
pI3HUX peueil, ane HacmpaB[i Iie pi3HI Ha3BU Maibke OJHOTO i TOro X abo, SKIIO0
3aBroJHO, pi3HI paKypcu OJHOro i Toro . Bce me moxna Oyno © BupasuTH
dopmynoro:  morpibeH HOBUE  moAachkuit  cBit.  [lpuuomy us  gopmyna
Oe3albTepHATHBHA: B TENEPIIIHBOMY CTapoOMy CBiTI 3 HMHINIHIM CBITOIJIAJIOM,
MPOCBITHUIITBOM 1  OCBITOH, IO-CHOXHBAIbKH  OPIEHTOBAHOK  EKOHOMIKOIO,
17ICOJIOTIYHUM 1 TIOJITUYHUM TPOTUOOPCTBOM JIFOJICTBO ITPOCTO 3aTWHE, IPUUOMY JTyIKE
CKOPO.

CBiT 3HaxoAuThCsi Oinsg HeOesmewHol Mexi (abo Bxke TmepeimoB ii?).
TopsTyHOK MoJisirae He B PO3BUTKY HayKH ab0 BUPOOHHUIITBA, HE B FEHETHYHUX a0
iHpOpPMALIIHHUX PEBOJIIOLISIX, HE B TOJITHYHUX ab0 ColiaibHUX TpaHchopMallisx.
HoBuii cBiT MOBHHEH MOYATUCS 31 3MIHU CBITOTJIIANLY.

CBiTors TpamulliifHO HOCHipKyeThes dinocodiero. ¥V dinocodii € HaBiTh
crnenianbHa GyHKLiA — cBirorisaHa. Tomy ¢dinocodisd B LuX mpouecax BiIHOBJIEHHS
BUXOJIUTh Ha TepenHiil mmaH. 3po3yMino, 1 ii moTpiOHO OHOBJIEHHS, SK 1 GopMam
BuKIagaHHa ¢inocodii. Jlo peui, Ha CTOpIHKaX HAIIOrO >XKypHaly Li mpobieMu
noctiiiHo oOroBoptotoThes [Borodina,Rybka, 2015]. Ha kadenpi dinocodii OHITY
OpiYHO MpoBoauTbcs Kpyriuil cTifn, e OOroBOPIOIOTHCS aKTyaslbHi MpoOieMH
BuKJIaganHs ¢inocodii [5]. Ane ¢inocodii He mig CHIY CaMOTYXKH 3IiHCHUTH
nepedynoBy cBitorany. Tum Oinplie, OO0 1€ CUIIbHI KOPEHI CTapoi MaTepialiCTHYHOT
¢dinocodii 3 CBITOISIHUM TaciioM, IO MPUMITHBHO PO3YMIEThCS: «OYTTS BHU3HAYAE
CBiOMICTb». 3po3yMiNo, OyTTs HOB'3aHE 31 CBIJOMICTIO, ajle He HampsAMy. 3B'S30K
OTOCEPEIKOBAHNH CBITOTIAHUMH IIIHHOCTSAMH, SIKi (POPMYIOThCS OararbMa GopMamMu
CYCHUIBHOI CBiJOMOCTI, CIIOCOOaMH AisTILHOCTI 1 €IeMEHTaMU KYJbTYpH, HaIpUKIaL,
penirieto, MHCTEITBOM, HAyKOK, CIMEWHHM 1 IIKIJIBHAM BUXOBAaHHSM 1 HaBiTh
€JIEMEHTapHOI0 II00YTOBOIO MpPaKTUKOI0. Bee Le, sk 1 iHIII KaHaIM BIUIMBY, Oarato B
YoMy TIOB'SI3aHI Ha MarepiajibHe CHOXHBaHHS. [IpecTHX BHCOKOTO  piBHS
MaTepiaNbHOIO J0CTaTKy (opMyeThCs 1 B ILIKOMI, 1 B HAYKOBOMY CEPEIOBUIL, 1 HABITh
B lepkBi. He BHMMaskoBO Cyd4acHi CBITOTJISIHI I[IHHOCTI Tak CHJIBHO MOB'SI3aHI Ha
MaTepialbHe CIIOKUBAHHS, SIKOMY B KIiHIICBOMY PaxyHKY CIY)XHUTb CIIOKHBAI[bKH
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Opi€HTOBaHa EKOHOMiKa, sika 3a0e3ledeHa BiJIOBIHOK OCBITOI 1 BHUXOBAaHHSIM
¢axiBLiB, sKi B Hill MpPalIOOTh, 1 CIOXKUBAUIB, AKi HEIO KOPUCTYIOThcA. Kpuruky
cnioxwuBanTBa 6arato ¢izocodis Benu me B 60-80-x pp. MuHynoro crouitrs [7], ane
TOZI BOHA MaJia IIePeBAYXHO MOpaIbHHUIT xapakTep. Temnep ke Taka eKOHOMIKa 3arpoXKye
KoJyiaricom. Aue, mo0 mochk 3MiHATH abo Xouya O Io4yarh 3MiHM, HEOOXiJHI HOBI
€KOHOMIuHI MoJeni 1 cTparerii, HOBi cTpaTerii HaBYaHHs 1 BUXOBaHHSA, a BOHU 0e3
YCBIIOMJICHHSI MTOTPeOM B 1IbOMY, 0€3 HOBHX CBITOIVISAHUX I[IHHOCTEH HEMOJKIJIMBI.
InnuBiny, sxuil 3aHypeHMH B MaTepialbHHMH CBIT, CTypOOBaHUIl HAKONUYEHHAM 1
CIIOXXKMBaHHSM, SIKMW 3BHMK JI0 HUHIIIHBOTO MOPSAKY, SIKHH OCBIYEHHH 1 BUXOBaHHH B
paMKaX HMHINIHIX CBITOIVISIIHMX LIHHOCTEH, Ha SKUX TIPYHTYETbCS 1 Hayka, 1
€KOHOMIKa, 1 B3araji BCi OCBITHI IPOLIECH B ILKOJI i B By3i, BAXKO YSBHUTH, 1[0 MOXKHA
JKUTH 1 MACJIUTH 1HaKIIIE.

Mucnuteni 4acTo cHepevyaroThCs: YM MOTJIA JIOJMHA IMITH iHIIUM IIUIIXOM B
CBOEMY PpO3BUTKY, LUIAXOM, SKHH HE NpHU3BIB OM 110 HHUHIMIHBOI 3ryOHOI Mexi?
MoxnuBo, i Mir O, iCHYIOTh Taki YsBJCHHS TPO MOXJIMBI, aje He peali3oBaHi,
cleHapii HenporpecuBHoOi €BOJIOLII B JaBHbOIHJiIicbkoMy ayci. Bonu He mpusenu 0
JI0 TI00aNIbHOT KpU3H, alie 1 He layu O mporpecy i BUIaTHUX 3BeplieHb. OHaK cTanocs
Te, 0 cTanocs. | mpoiiieHnii IUIAX He MOXKHA Ha3BaTH IOMUJIKOIO, BiH JIaB TPaH/i03HI
pe3yabTaTH B Haylli 1 TEXHilll, BAPOOHUIITBI Ta CIIOKUBAHHI, MUCTEITBI Ta MEAMLIUHI 1
T.1. baraTo pe3ynbpTariB MoxHa Oys10 6 30eperTu i MPUMHOXKUTU. AJe ...

Jlo XVII cToniTTs M0ACTBO Maibke HE PO3BUBAJIOCS, HAKONUYYBaIo, TaK OU
MOBHWTH, iHTeNeKTyadbHi cuiad. CrHpaBkHid PO3BUTOK TOYaBCsS, MaOyTh, 3 CTONITTS
IIpocBiTHUITBA, KOIM JIOAUHA YCBIJOMMIA pe3epBU 1 Milb cBoro posymy. Toxi
noyaBcs OYpXJIMBUH IHIYCTpialbHUH PO3BUTOK 31 3pPOCTAIOYUM CIIOKHUBAHHSM,
1I0YaBCsl PO3BUTOK Hayku 1 ii mojarkiB. IHdopmaniiiHe cycHniibCTBO 3 Ka3KOBUMH
TEXHOJIOTISIMM ~ CTaJl0  3aKOHOMIPDHMM  TPOAOBXKEHHSAM  CTOJITTS  Posymy i
IIpoceitHunTBa. CydacHa ¢inocodis, 30kpema, dinocodis mocTMopepHi3My, 100pe
OCMHCITMJIA 1 TPEJICTaBUJIa EBOJIIOIIIO JIFOACTBA BiA CTONITTS P0o3yMy 10 HHHIIIHBOT
kpu3u. [lpaBnma, kpami ymMu JIOACTBa BXKE JaBHO, OUIbIIe CTa POKIB TOMY,
HonepepKaIl Mpo CYyNepewInBiCTh IIPOrpecy, Mo Te, MO JOCATHEHHS PO3yMYy MOXKYTh
BUKOPHUCTOBYBATUCS. 1 BUKOPUCTOBYIOTbCA NMpoTH Joiacrsa [Ern,1991]. Ane Ha T
HAMOIIBIIMX JTOCATHEHb HAYKH 1 B3arali Mporpecy OKpemi HeraTHBHI ()EHOMEHH He
BUIIIAATH HeOe3nedHnmu. Ta if 3apa3 3Ha4Ha, SKIIO He OLIbINA, YACTHHA HACENICHHS
IUIAHETH HE CIpHUiIMae HUHINIHIO I[MBUTI3AlliifiHy KpU3y SK ONU3bKY 1 peanbHy
katacTpody. 3Ha4HOIO Mipol0 TOMYy NOTpiOHO HOBe IIPOCBITHMITBO 3 IHIIMMH
OLIIHKaMH 1 JIFOJICLKOTO PO3yMY, 1 IEPCIIEKTUB MOAAJIBIIOT0 OYTTS.

Jlanexo He BCi, HaBITH OCBIUEHI JIOJU, PO3YMiIOTh, 1110 IIpobjeMa HE B TOMY,
SIK BHIIPABUTH OKPEMI HEJOJIKH THUIYy OYHMIIEHHS EKOJIOTIYHO 3a0pyJHEHUX PETiOHIB,
a00 IOMOBJIEHOCTI NP0 HE3aCTOCYBAaHHS sSAEPHOI 30poi, 110 TaKoX, O pedi, BEIbMU
HEMpOCTO i 10 BCE OAHO MOTPIOHO POOUTH, TUILKK OJHE 1€ BXKE MaJO JIOTIOMOXE.
IIpoGnema B TOMy, 100 B3araii MiTH iHIIMM HIISXOM. A HoYaTH NOTpiOHO came 3i
3MiHHU CBITOTJISITY.

AX 10 HEIaBHBOTO YaCy JIIOACTBO MOTJIO PO3BUBATHCS, BHKOPHCTOBYIOUH
Oe3mexHi, 31aBanocs 0, pecypcu. 3apa3 1i pecypcH MiJIHIUIM 10 KiHIs. A TOJIOBHE B
TOMY, IO CBIT, K COL{aNbHMUIL, TaK 1 0COOJIMBO IPUPOJHUM, 3aIIOBHEHHI POXYKTAMH
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nepepobienux pecypcis. IlizpaxoBaHo, 1110, SKIIO BCi KpaiHMW MEpeHayTh Ha pPiBEHb
BUPOOHMITBA 1 CHOXKMBAHHS PO3BHHEHUX KpaiH, IIe B JECATh pPa3iB IMEPEBHIIUTH
JIOTTYCTUMI HaBaHTa)XEHHs Ha mpupoay. [loniOHuX mimpaxyHkiB ayxe Oarato. Tomy
aMepUKaHCbKU exosor i exoHoMicT I'epman Jleiini Ha3uBae HUHINIHIN CBIT IOBHUM.
Komu pecypciB Oyno Oararo, a mNpoAyKTiB HepepoOKHM Majo, JIOJWHA JKHUIa B
«HOPOXKHBOMY» CBIiTi. Temep CBIT 3aIIOBHCHUI BIIEPTb, a JIOJICTBO JKUBE 32 IPaBHIAMH
KOJIMIIHBOTO, TOPOKHBOTO CBIiTY, TOMY HEMHHYYWH KOJalc, SKIIO BYAaCHO HE
cxaMmenyTucs [Daley, 2002]. Came 110 IOBHOTY CBiTy NOTPiOHO YCBIJOMMTH 1 IepeiTu
0 1HIIOT MOJENi JKUTTS Ha OCHOBI IHINMX CBITOTJISIHUX OPIEHTHUPIB: HOBOTO
IIpocBiTHHIITBA, XOJMICTUYHOTO CBITOIIISAY, IUIAHETAPHOI LUBLII3aLii, aIbTepHATUBHOT
€KOHOMIKH. 3 HHUX MOTPIOHO BHUXOJUTH MpPU MOOYJOBI HOBHX CKOHOMIYHHX MOJIENICH,
HOBUX CTpaTerii ocBiTU i MiAroTOBKY (haxiBlliB BCiX HANPSIMKIB 1 piBHIB.

Oco06snBo BakiiBe HOBE [IPOCBITHUIITBO i XOJICTHYHUIA CBITOTJIS, OCKIIBKH
IUTaHeTapHa LUBLTI3aWisg 1 aJbTepHATHBHA EKOHOMiKa BUMAararoTh BiJIIOBITHUX
MoJIeNiei, TOOYA0BaHUX Ha HOBUX MPOCBITHUIIBKHUX Ta CBITOTJISTHUX i/1ealax.

VY Bci NPOCBITHUIBKI Ta OCBITHI NpoOrpaMu HEOOXiHO BIPOBAIUTH 1iAECIO
ITICHOCTI: IITICHOTO CBITY, IUTICHOI JIFOJMHU, LITICHOT HAyKW. AJKE ChOTOJHI BCE
JIOJICbKE 3HAaHHS CKIAaNaeThCs 3 YaCTWH, sIKi He MiANArOThCs iHTerpamii. Imei
MDKIUCHUIUTIHAPHUX 1 TPaHCIUCHHMIUIIHAPHUX cTparerid [Afanasyev, 2016] 3anaaro
MOBITBHO MEPEXOIATh B IPAKTHYHY IJIOIMIUHY. ICHYI0OUa CHCTeMa OCBITH 1 MiATOTOBKH
(axiBLiB 3 BY3bKUMM HaIpsMaMU 3 By3bKUMH CIENU(IYHUMM 3HAHHAMU B KpaIluX
CBOIX TMpoOsBaXx Ja€ BUCOKOKBami(pikoBaHMX (PaxiBIliB, MPEKPACHO MiJrOTOBJICHUX /0
ICHYIOYOI CHCTEMHU BUPOOHULITBA 1 HAyKU. AJle BOHA B LIIOMY HE BiJIIIOBifae cTpaterii
BW)KMBaHHSI JIFOJICTBA, 30KpeMa, Yepe3 BIICYTHICTD IIICHOCTI O/IEP’KYBaHOTO 3HAHHSI.

OueBugHo, mo 0e3 By3bKOi creliaizauii B By3ax He OOLHTUCS, OCKiNbKU
IIMPOKa CIIelializallisi He IMo Iievy («He IO TOJIOBi») HOPMaJbHil JFOIUHI. AJle TAaKOXK
OYEBHJIHO, 1110 BY3bKa CIIelLiai3alis He Mo)ke OyTH OCHOBOIO OCBITH. Y LIbOMY CEHCi
OCBiTa HE MOBHMHHA OYTH JUCIMIUTIHAPHOIO 1 Crieliani3oBaHow. JucuuruiiHapHUMH 1
CIeliali30BaHUMM MOXYTb OyTH TUIbKM BY3bKi HpodeciiiHi 3HaHHS, BIUCaHI B
CUCTEMY IUPOKOT, pi3HOOIYHOT OCBITH.

OcpiTa NOBUHHA HaragyBaTWU MipaMily: BHU3Y IIUPOKuil (yHAaAMEHT 3
3arajibHOi OCBITH, JI¢ B paMKaX I[UJIICHOCTI IHTErpOBaHI 3HaHHS NPO KYJIBTYpPY, iCTOPIlO,
¢inocodiro, miTeparypy, HeplI 3a BCe 3 TOYKU 30PY 3arabHOIIOJCEKUX T'yMaHITapHAX
npo6ieM. Ha nipomy Ga3uci OBUHHI TPYHTYBATHCS LIUTICHI YSIBJICHHS PO HAYKy, a Ha
HbOMY — CHeLiali30BaHi 3HaHHA 3 OKPeMOI HayKOBOT AUCLUILIIHKA a00 BIAMOBIAHOTO X
KOMIUIEKCY.

Hisike cmenianpHe 3HaHHS HE BUHUKAE Ha IOPOKHBOMY MiCIli, BOHO Mae€
iCTOpirO 1 MepeayMOBH B Haylli, B KyJbTypi, B Qinocodii. Lli mepeaymoBu ocpiueHa
JIroJuHA NOBUHHA 3Hatu. lle macte i 1 KynbTypHHH, 1 HaykoBMH Kpyrosip i
3a0e3MeYUTh PO3YMIHHS MiCIISl CBOET CIEialbHOCTI B LIJIICHOMY JIFOJACEKOMY 3HAHHI.

VY IOpecTIKHUX YHIBEPCUTETaX, B TOMY YHCII TEXHIUYHMX, KEPiBHULTBO
Oarato yacy NMpHJIIsS€E 3aralbHOOCBITHIM KypcaM, sIKi JI0 CHELialbHOCTI CTYJICHTIB HE
MaloTh, Ha TMEpIIWiA TOMIA[, HISKOTO BIIHOIICHHS, HANpHKIal, Kypcam 3
JiTepaTypo3HaBcTBa. Y TyMaHITapHHX By3aX YHTAIOTh KYPCH 3 3arajbHOTCXHIYHHX 1
MPUPOTHUYMX JUCUHUILTIH. [IpaBma, MPIOpUTET BCIOAU BIAJAETHCS TyMaHITapHUM

npeZMeTaM SIK OCHOBI OCBITH. Y IIbOMY CEHCI 3MEHILICHHSI TOAWH Ha TyMaHIiTapHI
MPEAMETH 1 HaBITh iX CKOPOYEHHS, IO YacOM Ma€ MiClie B YKPATHCBKUX TEXHIYHHX
By3aX, HEMPHITYCTUMO. BOHO cynepeunTs, sk OU 16 He 3By4aslo MAaTeTUYHO, IPOrpami
MOPSITYHKY JIIOACTBA.

3 yChOro CKa3aHOTO BWIUIMBA€ BAKIMBUHM BHCHOBOK IJISI BY3iBCBHKOI
pgismbHOCTi. Cnig dopmyBaTH 100pe OCBiueHY IIOJUHY, B OCBITY sKoi OynyTb
BIUCYBATHUCs 11 CreliaibHI 3HAHHS, a HE HABMAKWA: HE B CIICIiaJibHE 3HAHHS Mae
Brmcatucsi ocBita [Afanasyev, 2015]. Ha xamp mns akciomMa HE BHIAETHCS
MEPEKOHJIMBOIO 0araThbOM CTYJCHTaM, Ta H, Hijie mpaBIu JiTH, 0araTboM BHKJIaadam,
SKUM 3Ja€ThCsl, 10 BC1 JUCLUILIIHM [TOBHHHI NpalOBaTH Ha creuianbHicTh. Lle Oyino
MOJKJINBO, a00 HaBiTh HEOOXIHO, B «IOPOKHBOMY» CBITI. ¥ CY4aCHOMY <IIOBHOMY>»
CBiTI Lle HOHceHC. ToMy BCi acHeKTH oOprasizalifiHOi Ta meparoriuHoi pooorwy,
0cO0JIMBO CKJIaJlaHHA HABYAJILHUX IUIAHIB 1 MPOrpaM MOBUHHI OyTH MiAMOPSAKOBaHI
inei moOpoi pi3HOOIYHO oOcCBiTH, Kyau Oynde BIUCYBATUCA BY3bKOCIELiadi30BaHE
3HaHHs. {10 poOOTy He MOXHA BiJIaBaTH HA BIIKYII JIMIIE CIICIIAIbHUM i BUITYCKOBUM
xadenpaM, HOBUHHI Oyru 3amydeHi ¢axiBui 3 Qinocodcbkux, I'yMaHITapHHUX 1
3arajibHOOCBITHIX JUCIMIUTIH. A 3aXHCT 3arajlbHOOCBITHBOTO pIiBHS BHITYCKHUKIB
MPOTH BY3bKOCIELiAII30BaHUX HaMipiB Mae€ B3STH Ha ceOe He TUIbKM KEpiBHUITBO
IHCTUTYTIB 1 yHIBEPCHTETIB, a i JepikaBa, 30KpemMa, B 0c00i MiHiCTepcTBa OCBITH 1
HaYKH.

[IpUHIUIOBHX 3arepeueHb TYT HE MOXKe OyTH 32 BH3HAUCHHSM, IPOCTO
BUXOJASYM 31 cTparerii BYIKMBaHHA JIOJCTBA. A HENPUHIMIIOBI, aje cepio3Hi
3amepeyeHHs MOXUIMBI. IX sk MiniMym aBa. Tlepuie: aGiTypieHTH B HiTOMY psii By3iB
3aHaATO ciabKi ans Takol crparerii. Jlpyre: B psai BY3iB CKOpOYYEThCs HaOIp,
BIJINIOBIZTHO JIOBOJIUTHCS CKOPOYYBAaTH BHUKJIAJadiB, ypi3aTu IpeaMmerd Ta iH. Sk To
KaXyTbh, HE JIO JKUDY, abu xuBy. J[iicCHO, BIDKUBaHHS BY3iB, a, OTXKe, IHAMBIIB, AK 1
OKpeMHUX KpalH, He MEHII BaXKJIHBE 3aBJAHHS, HDK BIDKMBaHHA JoacTBa. Onme 0Oe3
IHIIOTO HEMOXJIMBO. Alle TOMy TO 1 moTpiOHe HoBe IIpocBiTHHMIITBO, 100 BCi
3pO3yMLIN HE NPOCTO BaXKJIMBICTh, @ HaraJlbHy HEOOXiJJHICTh HOBOTO CBiTONIAMY. Toni
1 Xopoti pilieHHs He 3MYCSITh ceOe IOBro YeKaTH.
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Alexander Afanasyev, Irina Vasilenko
"COME ON!": A NON-ALTERNATIVE CHOICE

The Roman Club, in its anniversary report "On on!", called for a new Enlightenment, a
holistic outlook, a planetary civilization, an alternative economy. All this could be expressed by
the formula: we need a new human world. This formula is an alternative: in the current world
with the current outlook, education and education, consumer-oriented economy, ideological and
political confrontation, humanity will die.

A new world must begin with a change in worldview. Worldview is traditionally
explored by philosophy. Therefore, philosophy in these processes comes to the fore. But
philosophy is not alone in carrying out a restructuring of the outlook, because outlook values are
formed by many forms of social consciousness, modes of activity and elements of culture, for
example, religion, art, science, family and school education, and even basic household practice.
All this, like other channels of influence, is largely related to material consumption. The prestige
of a high level of material wealth is formed both in school, in the scientific environment, and
even in the church. Material consumption is served by the economy, which is provided with
appropriate education and training of professionals and consumers.

Many philosophers have criticized consumerism for a long time, but then it was
predominantly moral. Now such an economy is in danger of collapse. To change something we
need new economic models, new strategies of education and upbringing, and they are not
possible without new worldview values.

Most of the world's population does not view the present civilization crisis as a near and
real catastrophe. This is why we need a new Enlightenment, with other estimates, of both the
human mind and the prospects of further being.

In all educational and educational programs it is necessary to introduce the idea of
integrity: holistic world, holistic man, holistic science. After all, all human knowledge today is
made up of non-integrative parts. The ideas of interdisciplinary and transdisciplinary strategies
are moving too slowly into the practical realm. The existing system of education and training of
specialists in narrow areas with narrow specific knowledge at its best gives highly qualified
specialists, well prepared for the existing system of production and science. But it is not in
general consistent with the survival strategy of mankind, in particular because of the lack of
integrity of the knowledge obtained.

From all of the above it follows an important conclusion for higher education activities.
It is necessary to form a well-educated person, whose education will fit his special knowledge,
and not vice versa: education should not fit into the special knowledge.

Keywords: Roman club, holistic worldview, new Enlightenment
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YK 159.9:378
IPOBJIEMU 3ACTOCYBAHHS TOJIEPAHTHOCTI B I'AJIY31 HAYKH

Apocnae bespyuenxo

CniegiOHOWEHHSI MOJEPAHMHOCHIT MA CMAHOAPMIE HAYKOBO20 NI3HAHHA — Ysi npobiema

CMAaHo8UMb K104 00 8UpiuleHHs: npobaem HayKo8oi icmunu ma cnpomugy noCmHeKIacCUyHoi

cumyayii nocmnpagou. Ilpunyun moaepanmnocmi nosunen Oymu 3aiy4eHum y HAyKy, aie
3ACMOCY8AHHS YbO2O NPUHYUNY NOBUHHO KOPENIO8AMUCHL 3 CAMON08A2AI0 MdA NO8A20I0 00
THWUX MA 8 BMIHHAM apP2YMEHMY8amu c800 61ACHY NO3UYIIO.

Knwuogi cnosa: nocmnpagda, monepanmuicmv, HAyKoge NI3HAHHA, NO3A HAYKOGe
Ni3HAHHS.

TonepaHTHICTh - TEpPMiH, IO MO3HAYA€ TEPIHUMICTh A0 IHIIOTO CBITOIIIANY,
croco0y JKUTTS, TOBEIIHKK 1 3BU4YAiB. AJie A€ 3aKiHUyeThCs 00NacTh HAyKH, Ta
MOYMHAETHCS TOTAbHE MPUIHATTA OyAb-sIKMX ifeil 1 BOPOBa/KCHHsS 1X B HayKOBE
TOBapuCcTBO? UM MOXKIIMBE CTBOPEHHS PO3KOJIB B CYCHIIBCTBI MiXK MPUXUIbHUKAMU
BUKJIIOYHO JOKAa30BUX HAYKOBUX (haKTiB 1 CYCHiIbCTBOM HNOOYN0BaHOMY Ha HMPUHLUIMI
ToTasnbHOI TosepanTHOCTI? [IpobiemMa 3acTOCYBaHHS HMPUHIUILY TONEPAHTHOCTHI MO
HAYKOBOI'O JIOCBilly CTBOPIOE LMy HHM3KY IpOOJIEM: YU MOXIIMBO BIPOBAJXKCHHS
KoHueniii TonepantHocTi Jlokka mo Hayku? Uu BUpINIYIOTH WHOTO TPUHIKIHU
nocraneHe 3aBaanHsA? Illo € HaykoBuM ¢akrom, i YW € HaykoBuil (akT -
HENOpYIIHOK  icTuHHOi? YM  MOMIUBE  3aCTOCYBaHHS  TOJEPAHTHOCTI MO
ncepioHaykam? AOO TOJIEPAHTHICTH - COIliajibHA MPOOIeMa, sl SIKOi HeMa€e Micls B
HAYKOBOMY CE€PEIOBUII?

Uu MOXKIMBO TIEPEeBH3HAYCHHS HayKd, 11 mepedopMaTyBaHHS 3TiIHO 3
npuHnunamu tepnumocti? Illo pobury, skmo HaykoBuil (akT oOpaxae IOUyTTS
TOIMHYU, a00 TPUHIKYE HOro TiaHicTh? UM € HayKOBHil MOTIISAA B TAKOMY BHIIAJIKY
IIPOSIBOM 1HTOJIEPAHTHOCT1?

Mera J0CHiKEHHSI - BUPINICHHS MNpOOJeMU BUKOPHUCTAHHS IPHHIUITIB
TOJIEPAHTHOCTI B HAYKOBOMY CEPEIOBHUIN, BUPILIEHHS KOH(IIKTIB HAyKOBUX (PAKTIB i
Jro/IeH, MPUTHOOJICHUX TUMH (haKTaMH.

AHaui3 ocranHix myOuaikanii OqHuM 3 nepmux 1o npobleMy AOCTIIKyBaB
I1. ®eitepabenn, KoM 3aMpONOHYBAB PAUKAIbHY BHMOTY HAYKOBOI TOJIEPAHTHOCTI,
BiloMOI0 K npuHuMN «Bce mimidiae». I3 cyyacHMX JOCHipKeHb ClIiJ| 3a3HAaYUTH
pobotu KacesHoBa €. 1., Bunorpamosa H. 1. «Uu moBuHHa OyTH TOJNEpaHTHICTh
6e3mexxHoi?» Ta MoconoBoi C. 0. «ToJepaHTHICTh B acleKTi Pi3HMX HAYKOBHX
HAIpPSIMKIB».

Helmut Pulte 3ayBaxye, 110 Ha NEPIIUH NOIJSLI, «T€PMiHU "TOJIEPAHTHICTD" 1
"HayKka", CTOCYIOTBCS JOCHTh HEOIHOPIMHMX a00 HaBiTh UyXHX OOJIACTEH JIFOJCHKOT
MOBEAIHKY Ta MOAChKUX Aii»[Pulte, 2014]. TonepaHTHICTb — Lie¢ TEPMiH 3 LAPUHU
€THKH, PO3TAalllOBaHA B MMOJI CY0'€KTUBHMX 4YECHOT 1 MOIJISAIB, TaKUX SK IIOBara,
po3yMmiHHs, TepmiHHs. Lle He BuMora - Ha 3pa3oK 3aKOHIB (i3uku abo KpuTepiis
HAYKOBOT'O IMi3HAHHS, a CKOPIII 4eCHOTAa, MEXI PEJIeBaHTHOCTI Ta 3aCTOCYBAaHHS SKOT
JIOCUTHh BaXKi Bu3HauaTH. Ha BiaMiHy Bij Hei Hayka npezacraBisie 00'€KTHBHICTh Y
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KpaliX BUMAJKaX — «ICTUHHICTh, TOYHICTh, IEMOHCTpAIlis Ta eMIIipHYHA MEpeBipKa,
(dikcoBaHi MeTONWYHI MNpaBuia Ta pauioHanbHUR ¢yHaameHT» [Pulte, 2014].
TonepaHTHICTh HEPO3PUBHO IOB’si3aHa 3 OCOOMCTUMH AYMKAMH Ta 1JCOJIOTIYHUMHU
MOTJISIIAaMU [IO0 TIOAIN CBITY Ta KOHIEMIINA iXHBOro TiiyMadeHHs. Ha mpoTuBary
IbOMY HayKa HaMmaraetbcsi OyTH 00’ €KkTHBHOIW. TOJIEpaHTHICTh - 1€ CTaBJICHHS
JIOJUHU YU COLialbHOI IPYNM LIOAO MEPEeKOHaHb, il uM 3BMYOK iHIIMX oci® abo
TPyIH, SKi 3 IEBHUX PUYUH PO3YMIIOThCS SIK BIIMOBIHI, SKi 3 IEBHUX MPUYMH TAKOXK
PO3YMIIOTBCS K IIOMHJIKOBI (200, MpUHAWMHI, SIK BIAXWJICHHS BiJ NPUHHATHX HOPM), 1
ski notypatoth ("geduldet"), HaBiTh HE3BaXKAKOYM HA Te, IO MepIia 0ocoda Yu rpymna
MOXYTh OyTH B MO3UIIisS IPUIYNIATH 200 OKapaTh MPOTHIIEKHY CTOPOHY.

Tomy Oararo AOCHII)KEHb HE  CIIBBIJHOCUTH B3araji TOJECPAHTHICTH Ta
HAYKOBE Ii3HAHHS, 1 BOHU ICHYIOTh SK IapajeibHi IpsAMi y €BKIiJOBil reoMeTpii —
3aBXKIH HETIOJANIK, aJie He NIePeTHHAIOUNCE.

Ane BCe X Takd HEOOXiTHO BHU3HAYUTH, SKUM caMe€ YHHOM MOXIIMBa
TOJIEPAHTHICTh Y MEXaxX HAayKOBOTO Ii3HAHHS. Y BHUPIMICHHS L[OTO IHUTAHHSI MOXKHA
BUJIITIMTH HACTYIHI MOJEII BUPIlIEHHs NpoOaeMu:

1. TonepaHTHICTh OiNbII Ba)XJIUBE MOHATTS, HIK HAYKOBAa ICTUHHICTh, TOMY
BUXOJISIYM 3 MPUHIIUITY TOJIEPAHTHOCTI HAyKa MOBUHHA IOMYCKATH MHOXHHHICTh ICTHH.
Ocb 1o cTBepKyoTh BuHorpamoBa H. 1 KacesiHoBa €.: «®inocodis TonepaHTHOCTI
JIOITyCKa€ MHOXXHUHHICTh ICTHH, $Ka BIANOBia€ MHOXHHHOCTI CBITOIVIAIIB B
cycninbecTBi»[ Vinogradova, Kasyanova, 2012]

ITropanisM iCTHH B HAyYKOBOMY CEPEIOBHINI BHUMAara€ CTBOPEHHS MEBHHUX
MpuIynieHb. A came Te, 10 HayKoBa iCTWUHa MoOXKe OyTH HE €JMHOI0 BIPHOIO IO
BIJIHOIICHHIO JI0 OJIHOTO H TOro X peajbHO iCHYHOUYOro o0'ekra. TakuM YHUHOM
YCKIIAJHIOETHCS 1 ()aKTUYHO 3HUIIYEThCA SIKECh €JHICTb B HaykoBii cdepi. Toai uu €
CEHC BUBYATH HAYKY, SKIIO ii BapiaHTIB - Oe3mmiy?

2. HaykoBuil arHocTuULU3M: IpoOIEMY CIiBBiIHOIIEHHS HAayKOBOi iCTUHHU i
TOJIEPAHTHOCTI 3apa3 HE MOXKHA BHUPILIMTH. ICHYE CKJIQIHICTh Ha JaHOMY eTarli
PO3BUTKY HAyKH MPOBECTH YiTKI MEXKi 3aCTOCYBaHHS TOJCPAHTHOCTI, TaK SIK KOXEH
aBTOpP HAYKOBHMX pOOIT Jae CBOE BHM3HAYCHHS ToJiepaHTHOCTI. | GaraTto XTo 3 HHX
MOXYTb OYyTH CYNEpewIMBHMH OJHMH OIHOMY: «bararo3HauHiCTh TOHSTTS
«TOJIEPAaHTHICTh» POOHUTH HOTO JOCHTH aOCTPAKTHHM 1 3arajJlbHUM, MaJOJO0CTYITHUM
JUISl HayKOBOTO JOCIHIJKCHHs, a TaKOX JUIsi PO3POOKH MEJaroriYyHuX METOJHK IO
(dbopmyBaHHIO ToJIepaHTHOT cBimoMocTi»[ Gergovsky, 2017]. AHamiTu4Ha TpaauLis
TAaKOXX BBAXKA€ TOJICPAHTHICTh CKOpIllIe «HEOOXiIHHUM 3J10M» MOBHOI 0a3u, sKa B
IJIOMY YCKJTAJHIOE JTOCIIIKEHHSI.

3. TonepaHTHICTb € BHUKIIOYHO BIACTUBICTIO OCOOMCTOCTI 1 He IIOBHHHA
BIUIMBaTH Ha Hayky. Lls Mojens mpencraBineHa B poOoTi «TolepaHTHICTh B acHeKTi
pI3HHX HAayKOBHX HAMpPSMKIiB»: «Y paMKax HAIIOro HAyKOBOTO IOCHIIXKCHHS MH
CXWJIBHI pO3YMITH TOJICPAHTHICTh SIK BJACTUBICTH OCOOMCTOCTi, IO CIIPHSE
306pEKEHHIO BHYTPIIIHBOI piBHOBArd i peryisiuii MOBEJIHKM B paMKax MOPaJbHO-
eTHYHUX HOPM IPH BIUIMBI Ha Hei YMHHUKIB €K30T€HHOTO XapakTepy, L0 MAaroThb
3a3JaJlerilb He OUiKyBaHUI pe3yNnbTaT 1bOro BILIMBY.» [Mosolova,2013]

JlaHe po3yMiHHS TOJIEPAHTHOCTI ICTOTHO OOMexye ii BIUIMB Ha HayKy, TaK sIK
BOHO € BUKJIIOYHO BJIACTHBICTIO OCOOHMCTOCTI 1 HE TIOBHHHO BIUIMBATH HAa HayKy. Taka
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KOHIICHIIisl TIPUBHOCHUTH SICHICTh B pa3i MOTUBIB JUIs TOJIEPAHTHOTO CTABJICHHS. AJie YU
MOXYTh BIJIACTUBOCTI OCOOMCTOCTI, $IKi BiJPI3HAIOTHCS BiJ JIIOJUHHU IO JIIOJUHU
BIUIMBATH Ha MPUHUHATTS HAYKOBHX TEOPIiH 1 icTHH?

Takox 0arato JOCHIAHUKIB BBaXKAJIO HEMPHIYCTHMOK TOJEPAHTHICTD Y
HAYKOBOMY TMi3HAaHHI, TOMYy WIO Li¢ NICY€ HAYKY Ta MPHUBOAUTH JO (POPMYBaHHS 1032
HAayKOBOIO 3HAHHS, $KE& CXOXE 3a CBOEID CTPYKTYpOI 3  TOJIEPAHTHHUM
MOCTHEKIIACHYHUM MHUCJICHHSIM «aJDKE TaKi PUCH TIOCTHEKIIACHKH, SK HEJIHIIHICTB,
HEOJHO3HAYHICTh JeTepMiHallil, BipTyaJbHICTh, CHUMBOJIIYHICTh Ta iHIII, 3HAYHOIO
MipOI0 MpUTaMaHHi 1 mo3aHaykoBoMy 3HaHHIO»| Shevchuk, 2018].

CX0XHMX NONISAAIB JOTPUMAIOTHCS PEIridHI JOCHITHUKH, SKi BBaXArOTh
TOJICPAHTHICTh BTOPUHOK IO BiJHOIICHHI 10 Kareropii Ictuam: «Hama
TOJICPAHTHICTh 1 TOBara JI0 iHIIMX Ta iXHIX BipyBaHb HE O3HAYa€, II0 MU MAEMO
MOJIMIIATH HAIly BiJIAHICTh YCBIJOMJICHUM HAMH iCTHHAM 1 YKIIaJICHUM HAMH 3aBiTaM.
Mu e Oiliugmu Ha BiifHI MK icTUHOO 1 moMuikoro. He icHye HelfTpanbHOI Teputopii.
Mu NOBMHHI BiJCTOIOBaTH ICTHHY HAaBITh TOMi, KOJM BHSBISEMO TOJCPAHTHICTH 1
1oBary JI0 BipyBaHb Ta iJiei, 1110 BIAPI3HIIOTHCA BiJ| HAIIUX, 1 A0 JIIOJAEH, SKi MalOTh 1ii
BipyBaHHs Ta inei»[Oaks,2011].

4. ITpunuun BUGIPKOBOCTI TOJEPAHTHOCTI:

3aCHOBHUKOM I[HOTO MPUHIUITY MOxHa BBakatu []. JIOKk, sikuii cTBepmKyBasB,
0 «IalicTaMd HE MOBHMHHI KOPHCTYBATUCS OJaroM TEPIHUMOCTi, TOMY IO TaM, J¢
BOHM BOJIOJIIOTH BJIAJIO0, BOHM BBa)XKAIOTh CBOIM OOOB'I3KOM 3amepedyBatu 1i 3a
inmmmu»[Lock, 1974]. SIkmo iHTepmnperyBaTH Ui BHUCIIB, TO HEOOXimHO OyTh
TOJICPAHTHUM JIUIIE 10 TUX, XTO CaM MpOSBIsiE TonepaHTHicTh. Lleil Bupa3 momomarae
YHHUKATH TEBHUX KOH(DIIKTIB, ane Bupinrye BiH 1X? JIOKK ONUCYE TEPIUMICTh, SIK
Onaro, siKke MOXXHa BiZIOMpaTH, B 3aJIEKHOCTI BiJl MOBEIIHKH 1 SIKOCTEH JIIOAMHU. Ale
TaKOXX TaKe BH3HAUCHHS BHOCUTH IIEBHMH Mapafokc. SIKImO TH HAagXOAWUTH HE
TOJISPAHTHO MO BiJHOLIEHHIO JI0 110 HE 3aCIyrOBYE TEPIHMMOCTI JIFOAWHI, TO TH caM
CTa€ell He 3aCIyrOBYE TOJIEPAHTHOCTI JItoAuHOK. Llei mapagokc B KiHIIEBOMY MiJICYMKY
MpuU3Bele 1O TOTAIBHOI 3arajbHOi iHTOJEPaHTHOCTI. MOXKHA 3pOOMTH MPUIYIICHHS,
110 JIFOJIMHA HE TepecTae OyTH BapTHM TOJEPAHTHOCTI MPHU MPOSBI HETEPIUMOCTI JI0
JFOJSIM, SIKI Ha 1€ HE 3aCNyroBYIOTh. Ajie XTO OyJe BU3HAYATH JIIOACH, SKi HE MAIOTh
NpaBa Ha TOJICPAHTHE CTABJICHHS 10 HUX? BHYTPIIIHI OLIIHKKA OJTHOTO 1 TOTO XK JIFOJMHU
MOXYTb PI3HUTBCS B 3aJIEKHOCTI BiJl KapTUHU CBITOINIAAY 1 BiJOMHX (DaKTiB MpoO IO
JIOOVHY, IO MOKE NPUBECTH 10 HECHPaBEAJIMBOCTI, INO0 € HEraTHBHUM SKICTIO.
BigHOCHO HayKW NaHWil MPUHIUI MOXKHA 3aCTOCOBYBAaTH B PO3pi3i NPHUUHSITTS MEBHOT
HAayKH 1 TOJEPAaHTHOTO CTaBJIEHHS JAaHOI HAyKH OO 3aralbHONPUHHATUX HAyKOBHM
JorMam. SIKIIo K HayKa arpeCHBHO 1 HEIIAHOOJIMBO CTAaBHUTHCS 10 HAYKOBUX HA/I0aHB,
TO 1 cama IS HayKa CTa€ «HE 3aCIyTrOBY€E TEPIUMOCTi» B HAYKOBOMY TOBAPHCTBI.

5. TonepanTHIiCTh HEOOXiZHA HaYIl, TOMY L0 BOHA 3aXUIIAE ii BiJl JOIMaTU3MYy.
Taxkwuii TpUHIKN CTBEP/KYE Jleknapallis NMPUHILIKIIB TOJEPAHTHOCTI, 110 3aTBEPKCHA
pesoutoniero 5.61 I'enepanbroi kondepenuii KOHECKO Bin 16 mucronana 1995 poky,
crartss 1 maparpad 3: «TonepaHTHICTH - II¢ MOHATTS, IO O3HA4Ya€e BIIMOBY Bif
JormMarusMmy, Bin abcomoruszauii ictuHu ...»[Declaration, 1995]. lle Bu3Ha4YeHHS
CHIB3BYYHO 3 KOHIICTIII€0 emicremoioriyHoro anapxizmy Il. ®eitepabennma. TooTo
BIIMOBa BiJ OyAb-SIKOrO JOrMaTU3My, BiIbHUI BHOIp B SIKy HayKOBY KOHIEIILIiO
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BipuTH, sKHH notpumyBartucs. Deiiepabenn BBakaB HasBHICTh 00'€qHYIOTH inel
mporpam - BoporoM Hayku. KokeH € BITbHUM pO3BHUBATH OyIb-iKy, HExXail i camy
abcypaHy inero. Ane 3 1€l TOYKH 30py JIIOACTBO MOXKE 3aHYPUTHCS B TPOLEC
Jerpajaii, KoJii BCe Cy4aCHE TEXHOJIOTiYHE PO3BUTOK Oyne CIOBLIBHIOBATHUCS 200
MOJKE B3araljli 3ynmuHUTUCS. Y pasi SKIIO KOXEH AOCHIAHUK Oyae NMpUAMAaTH TiIbKU
CBOIO TOUKY 30pY SK ICTUHY 1 IFHOPYBaTU KPUTUKY IHINMX, SKa, HAaBIOAKW, Moria O
YAOCKOHAJIUTH JOCIiIKESHHSL.

Hayka, sk iHCTHUTYT, sBJIsle COOOI0 CHUCTEMY B3a€EMO3B'S3KIB, BHU3HAYEHHUX
Teopiid. BueHi, HOCTIJHUKN B CBOIO YEpry CTaBIATH SIK METYy BUBUCHHS, PO3IIUPECHHS,
MOSCHEHHS peallbHO iCHYouuX moiiil. TonepaHTHICTB ke 31 CBOro OOKy Aae cBoOOLy
BUOODY 1 3a0e3MeueHHsI MPUHITUITIB TEPITIUMOCTI T03BOJIMTH BCIM BUILHO BUCYBATH 1Ji€l.
Sk Toxl HEe NEPETBOPUTH HAYKY B 30ipHUK (aHTa3iii, a HE peanbHO AOBEJEHUX (aKTiB?
Jis 11bOoro HEOOXiTHO HA BHUCOKOMY PiBHI MO3HAYMTH YiTKY MEXY BCEIO3BOJICHOCTI 1
Hayku. OOnacTp Hayku i ii IpaB NOBUHHA OOMEXKYBATUCS YiTKO JOBEJCHUMU 1 HIKUM
IPYHTOBHO He chpoctoBaHuMHU (aktamu. DakTu X NOBMHHI OyTH TmepeBipeHi
HEOAHOPa30BO LUppoBi, rpadiuni, ado iHMI BUMIpU NOAIH, 4us HMOBIPHICTH HOSBU
Mpu TMOBTOPHUX ekcnepuMmeHTax mparHe 10 100%. Takum YMHOM MOKHA TOYHO
IpOBeCTH KOpHOH. IIpm po3poOIi Ta BHCTAaBIEHHS BIACHHX iled B HayKOBe
CepeOBUIIE JOCTITHUK MOBUHEH OyTH TOTOBHI X0 KPUTHKU NPUHHATHMH peaJbHUMHU
(hakTamu, 1o3a Horo ocodOUCTOro cBiTOrysAny. | K10 3M0OXKe JOBECTH HE3HAUHICTD L€l
KPUTUKH, a00 3pyldHYBaTu ii KOHTPIPUKIAJAMH, TOAI 3MOXKE IMPETEHAYBaTH Ha
NpUAHATTS cBOET in1el. | moTpiOHO OyTH TOTOBUM JI0 TOTO, IO 3 YaCOM BOHA MOXKeE OyTH
CIIPOCTOBAaHA IPYHTOBHO. 3 TaKOIO 1eaICTHYHOI TOYKH 30Dy, HEIPHUITHATTS CBITOBOTO
HagOaHHS HayKd JIMIIE TajJbMy€e Tpolec. ToTanbHe NPUHHATTA OyAb-sIKHX imeH, 3
HEJIOCTaTHBOIO JI0KA30BOIO 0a3010, JOMYCTUMO JIMIIE 3 iX IPYHTOBHOI JOKa30BOIO
0a3010, B IHIIOMY BHUMAJKY 1X BIPOBA/DKCHHS B HAyKOBE CIIBTOBAPUCTBO 3pOOUTH 1ie
CYCHiJIbCTBO PIBHO3HAYHUM IMChMEHHUKIB-(DAaHTACTIB.

Bueni HamararoThCsi BIIUCATH CBOE IM's B icTOpito, 3a0yBaro4u MpoO Te, IO
TOJIOBHA MeTa HAyKH - Mi3HAHHs ICHYBaHHS JIIOACTBA. B TakoMmy BHUIIJKy Mae CEHC
numie o0'eqHyBaTUCS 3apagyl AOCATHEHHS MaKCHUMaJbHUX PE3YNbTaTiB. Ale TYT Tex
BOXJIMBO He 3a0yBaTW, IIO HOBA ifess MOXe 3pyHHYBaTH i He OJHY IOIEPEIHBO
JOBEJICHY izet0. B TakoMy BHNaAKy IOCTIJHUK, SKWHH 3alpoNOHYBaB TaKy ijero,
NIOBUHEH HAJATH BiANOBiAHI 1oKa3u, dakTy, o pyiHyoTh Ti iei. To6To pobora mo
CIPOCTYBaHHIO €T MOBMHHA MaTH Taki X MoBeJcHI (akTH, i 3a GakToM Moxe OyTH
PIBHO3HAYHOIO 3a 3HAYEHHSAM 3 poOOTaMM, LIO IMPOINOHYIOTH Oynb-iki imei, a He
CIPOCTOBYIOTH iX. TO/I TAKOXK CIiJ BKa3aTH, [0 HAYKOBHH (AKT HE € HEMOPYIIHOI
ICTHHOIO, 110 CTBEP/DKYBaB e «npuHIMI Qanscudikanii» [Tonmepa[Popper]. Byns-
sIKa TeOpisi MOBUHHA MaTH MOXJIMBICTh OYTH CIPOCTOBaHA, B iHIIIOMY BHIIAJIKYy - BOHA
HE MOJXKE IPETCHAYBaTU Ha HAYKOBICTb.

ITo cyri, B cydacHOMY CBITI B)XE€ CTBOPEHO MOMAIOHE CYCHUILCTBO. SIKIIO
YABUTH, IO BCE-TAaKH BOHO BJOCKOHAITIOETHCS, sIKa HMOBIPHICTH TOTO, IO B CBITI
BUHHMKHE KOHQUIKT MK BYCHHMH 1 TMOCIIJJOBHHKaMH TOTAJIbHOI TOJEPAHTHOCTI?
IMOBIpHICTb TAKOr0 KOHQUIIKTY, IPY IOBHOMY JOTPUMaHHI IpaBUI TEPHUMOCTI 060Ma
CTOpOHAMH 3BOAUTHCS 10 HyNsl. Tak K NMPeICTaBHUKH el TOTaJbHOI TONEPaHTHOCTI
MOBHHHI TaK CaMO TOJEPAaHTHO CTaBUTHCA 10 TUX, XTO BBaXkae€, IO B CBITi HE iCHye
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TUTIOPAJTi3MYy ICTHH.

Un MOXJIMBE 3aCTOCYBAaHHSI TOJICPAHTHOCTI 1O HceBaoHayk? ILls mpoGiema
XBHJIIOBaJIa 0araTo JOCHITHHKIB, ajieé TYyT BapTO YTOYHHTH, IO K SBISIOTH COOOIO
rnceBnoHayku. llceBmoHayka - JisulbHICTH ab0 BYEHHS, CBIJOMO YH HECBIZIOMO
IMITYIOTh HayKy, aje, MO CyTi, TAKUMH HE €. [HIIMMH CJIOBaMH - BIiJCYTHICTh
JOCTaTHbOI J0Ka30BOi 0a3u. Alle HaBiTh y TakuX i€l € cBOi NpUXUIbHUKY. SKio
CNiyBaTH TPHHLMILY IUTIOPAi3My ICTHH, HAayKOBE 1 MCEBJIOHAYKOBE CYCHUIBCTBI
MOBHHHI iCHYBAaTH JOCHTh MUpHO. 3a mpuHIUIOM JIOKKa, IIe MUpPHE ICHYBaHHS Mae
OyTH MHUPHHUM JIMIIIE A0 TOTO MOMEHTY, MOKH OJIHI 3 HUX HE 3aXOuyTh HaB's3aTu abo
3HUIUTY iHIUX. KOHQIIKTH Takoro poay MatoTh KijlbKa BapiaHTIB pillICHb:

1) CropoHa, sika nmoyana KOH()IIKT, TOBUHHA a00 HA/JATH TIEPEKOHIIMBI TOKa3H,
a00 3a0paTy CBOI 3BUHYBauCHHS.

2) CropoHa, MO BiJHOIICHHIO 0 SKOI MOYand KOH(QJIIIKT, MOXeE ITHOpYBaTH
Horo.

TonepaHTHICTh Ma€e Miclle B HAYKOBOMY CEPEIOBHIIII JIMIIE B OOMEKECHOMY
BursAi. ToTanbHe MPUAHATTS, O3 JOKa30BOI 0a3W, HEMOXKIMBO UISI HOPMAJIBHOTO
(yHKIIIOHYBaHHS HayKH, K Takoi. MOXyTh iICHyBaTH ajbTEpPHATHBHI JI0Ka30Bi 0a3w,
AKi MoTpeOyloTh y B3aeMHiM moasi, A icHyBaHHA. IIpuUHIUN emicTEMOJIOriYyHOIo
aHapXi3My MpPOTOJIOUIYE BiJCYTHICTh KPUTEpPIIB ICTHHHOCTI 3HaHHS. SIKIIO 3'eqHATH
Teopii «danbcudikanii» Ilonmepa Ta «emicTeMooridyHoro aHapxizmy» ®elepabenia
TO MOXXHa OTPUMATH IIOCUTH I[IKaBy KapTHHY CBITy. AJle 3HOBY X TaKH, Li¢ BUMAarae
NPUAHATTS TUIFOPATi3My ICTHH, II0 B PEAIbHOMY CBITI HE CIOCTEpiraeThcs. bynb-
HayKOBUIl 00'€KT MOXHAa PO3IISIHYTH 3 Pi3HUX CTOpiH, ane BiH OyAe BCe THM e
¢isnyanM 00'ekToM. Po3riistHyTI pakTopu, naHi MOXKYTh OyTH HENpaBHILHHMHU a0o
MIPaBUIbHUMH, A€ 1€ He 3MIHIOE 00'€KT, 10 BUBYAETHCS, HOTO BIAacTUBOCTI. BiH Moxe
OyTH HEJOCTaTHHO BHBUCHHM, ajne 1e Oynae Bce TOW ke 00'ekT. TOMy TOBOPHUTH PO
IUIIOPali3M ICTHH B Takiil KapTUHI CBiTy HeMae MOXJIUBOCTI. Tak sk icTUHA onHa -
JIOCHIDKYBaHUN 00'€KT.

A HEBU3HAUEHICTb, 1 O€3/1i4 iCTUH 3 HAYKOBOI TOUKHU 30pY iCHye B KBAaHTOBid
(i3ui, ane us o0JACTh 1Ie HEAOCTATHBO BHUBUECHA, 11100 POOMTH OCTATOYHI BUCHOBKH,
TOMY BapTO YTOYHHTH, IO JINIIE HA JaHUH MOMECHT IIe TaK.

Hayka Bumarae nepedopmaryBaHHs, SKIIO MU 3aX04eMO, 1100 BOHA CJIilyBajia
OCHOBHUM IIPHUHLIMIIAM TOJIEpAHTHOCTI. AJie yi OyJie BOHA TOJi IPUHOCUTH KOPUCTH?
Amxe KOXHa HOBa iziess Oyne JjMine 30UIbIIYBAaTH 3arajbHy EHTPOIII0 MPUHOCSYU
aMuIe pi3HOYMTAHHS 1 HeBU3HaueHicTb. Hanpuknan, pus mosiBu mepmoi ¢otorpadii
YOPHOT AipH mpairoBaia rpymna ix oinbi Hixk 200 Buenux [TSN, 2019]. SIk6u us rpyna
nojinsynacs Ha Ti, XTO OpuiiMae pi3HI 3akoHM (i3uKy, He BUHIIIO O Takoro
pe3ynbTary, 4epe3 MOCTIHHO BHHMKaOYMX KOH(QIIKTIB BcepeauHi rpymu. Tak mio
00'elHAHHA BUEHHMX HABKOJO OfHi€] HaykoBoi KoHLemuii ume 30uIblIye iX
e(EKTHBHICTb.

Aune 1m0 poOuTH, KO 3HalieHUI HayKoBUi (akT oOpakae MOYYTTS JIOAUHHU,
abo mpuHWXKYE #Horo rimHicTh? UM € HAyKOBHH MO B TAKOMY BHUIIAJKy IPOSBOM
iHTONepaHTHOCTI? SIKIMO MWBUTHCS 3 TOYKH 30py KOHBEKIii IPO IIpaBa JIOIWHY, TO
Tak. AJie 3 TOYKH 30Dy JIOTIKH, SKIIO JIOAUHY o0paxae 1e, 1 y HbOTO € JIOKa3H, 10
CIIPOCTOBYIOTH Iieif HAYKOBHI (haKT - BIH MOBHHEH JOMAratucs foro ckacyBaHHs. Ale
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SKIO 1ed (aKkT € KIHIEBOK ICTHHHOI, HE MOXXe OyTH CIpOCTOBaHWiA, i oOpaxae
NOYYITS JIOAWMHM, IO pOOMTHM B IbOMY BUNAAKy? 3rifHO 3 MNPUHIUNAMH
TOJIEPAHTHOCTI HAyKOBE CITIBTOBAPUCTBO HE Ma€ IMpaBa IEPEKOHYBaTH 0OpasuTh
nroauHy. [Ipy bOMY CIIPOCTOBYBaTH AaHWH (DaKT HE MPEICTABIAETHCS MOMKITUBHM.
TyT Tex € KiJibKa BapiaHTiB pillieHb, aJie HAHONTUMAIILHIIIOTO BapiaHTa PillIeHHS TOKU
Hemae. MOXHa IIPOCTO 3aMOPO3UTH KOH(IIIKT, HE 3MIHIOIOYH HAYKOBOTO (DaKTYy,
iIrHOpYyIOUYH 00pa3y. MoHa TOTIOMOITH OOpa3UBIIUCH B MOSCHEHHI, 10 1€ € (aKToM
Ha JaHUH MOMEHT, aJie MOKe 3MIHUTHCSI IPU HASIBHOCTI CIIPOCTOBYIOTH (DaKTiB.

BupiiieHHio onucaHux mpoOjeM MOXKe MOCIPHUATH peAaryBaHHS 1 TPUHHATTS
Ha o¢iuifHOMY pIBHI HAyKOBOIO METOXLY i IIPU LbOMY irHOpYBaHHsS poOiIT, sIKi He
MPOBOIMINCS HAYKOBHM METOJOM. ITHOpYBaHHs, ajleé HE aKTHBHE NPHHIDKCHHS, abo
obpa3a.

BucHoBkm:

TonepaHTHICTE y Cy4acHOMY HAayKOBOMY CYCIIUIBCTBI CTa€ YECHOTOIO SK
€THYHOIO, TaK 1 EMICTEMIYHOKW: YeCHOTa, HE BiMOBJISIOYUCH BiJl TyMKH, 1[0 HAyKa -
Ll palioOHaIbHUI 1 MporpecuBHUil cBiTOrIAA. TolEpaHTHICTH BUMAarae BiJl BUEHOIO
OyTH TMOCIIZIOBHO palliOHAJbHUM — apryMEHTYBaTH BIIACHI TIiNOTE3H, 3 TEPIHUMICTIO
CTaBHUTHCS 0 KPUTUKH — caMe Ii¢ JOIIOMarae Haylli He EpeTBOPUTHUCS Ha 11E0JOTiIO0.
TonepaHTHICTh AOTIOMArae CTBEPUTH CTAHAAPTHA HAYKOBOT KPUTHKH Ta 1i CIIPUHHATTSL:
HEOoOXiHO TEpIHUMO CTaBHThCA JO TOTO, IO BBAXKAKOTH JIIOMW, 1 IPH IBOMY
BUKOPHCTOBYBAaTH MaKCHUMYM MOJIMBOCTEH Ui TOTrO, MO0 HAyKOBi (hakTh Maju
JUHAMIKy, [0 He OyJlM 3aKpUTHMH, MOIJIM OyTW cropocroBaHi. JlaHuWii mMposB
TOJICPAHTHOCTI JIMIIIE TOJIMIIUT CyYacHY HAyKy.
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Bezruchenko Yaroslav
PROBLEMS OF THE APPLICATION OF TOLERANCE IN THE SCIENCE

The relation between tolerance and standards of scientific knowledge is the key to solving
the problems of scientific truth and resisting the post-non-classical situation of post-truth. The
principle of tolerance should be involved in science, but the application of this principle should
be correlated with self-respect and respect for others and the ability to reason with one's own
position. Keywords: post-truth, tolerance, scientific knowledge, outside scientific knowledge

Tolerance in today's scientific society is becoming virtue both ethical and epistemic:
because without tolerance we lost the idea that science is a rational and progressive worldview.
Tolerance requires the scientist to be consistently rational - to argue his own hypotheses, to
tolerate criticism - this is what helps science not to become an ideology.

Tolerance helps to assert standards of scientific criticism and its perception: we must
tolerate what people think, and at the same time use the maximum of opportunities for scientific
facts to have dynamics that are not closed, can be refuted

Keywords: post-truth, tolerance, scientific knowledge, outside scientific knowledge
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VJK 81.373.48
JTACKYPC CAMOIJTEHTA®IKAIIII B MEMAX

Hamania Bopodina

Cmamms npuceauena OO0CNIOJNCEHHIO eGoMoYil InmepHemmemie ma ixuvoi poni y
suzHaueHHi camoioenmugbixayii. Ilpoananizoeano 6ionociuni, coyianrbHi Ma KyJIbMypHI
acnekmu 0awmoz2o sAeuwja. BusHaueHni OCHO6HI meHOeHyii 2enepayii memig, O00CNONHCeHi
NPUYUHU NOSIBY «KOMOMEMI8» ma CAMOBU3HAYEHHs JTIOOUHU Yepe3 NPOOYKYS8AHHA Mmd
penocmu memie

Knwouosi cnosa: mem, inmeprem-mem, coyianbHi mepedici, hopceo-mem, Komomemu

3aMiCTh PAaHKOBUX Ta3eT JEHb y CepeIHbOCTATHCTHYHOI JFOJUHU CHOTOIHI
MOYMHAETHCS 3 OTJISIY KAPTUHOK Y HOBUHAX, IHCTparpami Ta po3BakaJibHUX MalIikax.
TuMm, KOMY 3 IUX KaPTUHOK MOIIACTUTH — CTAaHYyTh MeMaMu (O1TbII KOPEKTHA Ha3Ba —
IHTEpHET-MEMH, Jajli «MEMH» BIKHUBAIOTHCS caMe B 3HAa4YCHHI iHTepHeT-MeMiB). Came
MEMH CTaJT CBOEPIAHOIO CIIOBIIIO HAIIOI KyIbTypH. Uepe3 aHami3 NOMyJIIPHIUX MEMiB
MOJKHa 0araTo Ai3HATHCS MPO KyJIbTYPHI MPOIIECH, 30KpeMa Mpo caMoileHTU(IKALI0
JFOUHY Y CYCIIIbCTBI.

Ane mpobiema MeMiB € nemo MapriHanbHor ans  ¢inocodii. Cepen
JOCHITHUKIB MEMIB CIIiJi BIAMITUTH THX, XTO PO3BUBA€ KYJIbTYpPOJIOTIUHIN acrekT
[TonybeBa A.P., Cemumner T.A., 2017], [OnemkoBa A. M., 2017], niHrBicTHYHHMI
[@omin 1. B., 2015], [Caiinosa 3.E.,2017] ta ncuxonoriunuii [JIucenko E.H.,2017]).
dinocoderkuii acnekt npexactaBieHuid MeHmn posmupeHo|[benkin FO.A., Kynenko
€.B., 2014], [Kanammua C.B.2018]

He 3Baxarouu Ha 1ie, HECTIPaBeIMBO OAYUTH B TEMI MEMIB TUIbKH MPUKIAIHY,
abo pozBakanbHy MetTy. Ilepmi pocnigHuku MemiB (ocobnuso Jlokinz[Dawkins R.,
1976] BBakanmu, MO caMe MEMH CTaHYTh IMOTY)KHUMH IHCTPYMEHTaMU KEpYBaHH:
couiymoM. Cxoxi ifel npumyckany HAaCTYIHI JOCHIAHUKY, 1[0 HUHI BXKE BBaXAIOThCS
KJacukamMu BuBYeHHs MeMiB: P. Bponu [Brodie R.,1996], T. Bperr[Brett T.,1995], K.
Xencon[Henson K.,1998], C. bnexmop[Blackmore, S. ,1998] Ta ixmui.

3riZiHO 3 OCTaHHIMH JOCHIDKEHHSIMH CaMo iIeHTU(IKALlisl BXKE HE € TOJOBHOIO
XapaKTEpUCTUKOI MEMIB, TOMY IO "MeMU-caMoileHTUdikanii" Oynu XxapaKkTepHi IO
2013 pokiB, Koau OyJn MOMYJAPHI TOTOBI (oTorpadii 3 JHOABMH, B SIKUX KOPHCTYBa4
IHTEpHETY MIr BIi3HATU CBOIO COLIaJIbHY Ipymy. A 3apa3 Oinbll TUIOBUMHU € TakKe
SIBUIIIA SIK «MEMHU-peaKiii Ha moi». [IpoTe rimores3a JOCTIHKEHHS MOJISATAE Y TOMY, L0
TeMa caMoifieHTudikalil He 3HUKIIA, a IPUIHIA 1HITY (OpMY B CydaCHOMY MEMI.

Mera naHoi poGOTH — MMPOAHATI3yBaTH CBOJIIOLI0 MEMIB Ta BU3HAYUTH POJIb
MEMIB OCTaHHIX POKIB y caMOifeHTU(iKaLil JI0JUHN.

VY mupokoMy TiiyMaueHHI MeM — 1ie Oyb-siKa «BipycHa» inest (300pakeHHS,
BiJIeO, MICHS, AHEK/IOT), fKa 3aBOIOBajia IMPUOIYHUKIB, Ta PO3MOBCIOIKYETHCA 3
JIOJJaBaHHAM 3MiH BiJ] HOBUX NpHOiYHUKIB. PaKTUYHO OyAb-siKe MOIYJSPHE SBUILE
Moe OyTH JOCIiKEHO 3ac00aMi MEMETHKHU. AJie 3 CAMOTO IOYaTKy BUBYCHHS MEMIB
BUEHMX OLIBII 32 BCE XBHJIIOBAJIO NUTAHHS, YOMY JesKi ifiei cTaloTh BipyCHUMH, a
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JesAKl — Hi.

3rigao 3 pochimxeHHsmu P. Bpoyni, y Burpami 3HaXomAThCS TiI MeMH, SKi
amneNioTh 10 HAlKMX 0a30BHX MOTPEO: MOYYTTS NPHHAICKHOCTI O CYCHiIbCTBA,
MparHeHHs BUIUIMTHCS, TypOOTa, CXBaJIEHHs, MiJKOpeHHS aBTroputeram|[Brodie
R.,1996].

Ile BimkpuBano BeIMYE3HUIl MPOCTIp AN MaHIMYJALINA — SKIIO aNeIroBaTH K
BUILIE3ralaHUM  1OTpedamM, MOxHa OyJ0 IITY4HO CTBOPIOBATH MeEMH, 100
MIPULIETUTIOBATH JIIOJICTBY fAKich inei — Tak 3’sBuiack Tema forced mem.

AJie WITy4YHO CTBOPEHI MEMH HE MajM TaKOIro YCHiXy, a OCTaHHI JOCIiHKSHHS
B3arajii 3’sCyBaJii, 110 BUXIJHHUH MECCEX MEMIB 4acTO 3MIHIOEThCS HACTUIBKH, L0
TICJIS UKITY PO3MOBCIO/KEHHS OUIBII HAraJye CBOKO MPOTHIICKHICTS:

A cospatens

B C D E F
AR RN
| IS NS NS A |

BAMAHWe obuiecTsa

1

Bpema

1 2 3 4 5

obLuecTBeHHaA AUCTaHLNA

Puc.1

Sk moka3zanu HenaeHi gochimkeHHs [HetuTyTy [lnanka, «Meccenx» BUXITHOTO
Mema (i TYT HE BOXJIHMBO, BUPAKCHHH BiH KJIACHYHOT MEMO-KAPTUHKOIO, «BIPYCHUM
BiZico» ab0 TEKCTOM) TpH Tepenadi JOXOAUTh 0e3 3MiH JIMIIEe JO TPEThOro y4acHUKa
COLIiaJIbHOT JIAHIIOXKKA (HA MAITIOHKY BiH II03HAYEHHI )KOBTHM KOJIBOPOM), TiCJIs IIBOTO
CEHC TMOYMHAE ICTOTHO CIIOTBOPIOBATUCS (TIOYATKOBHUW KOJIp 3HUKAE IICHS TPEThOI
nepenayi)[ Lishchuk O.,2018].

Tomy imess JOHOCHUTH IO CYCHIILCTBAa iH(QOpMAIiI0 4Yepe3 MEMH JIOCHTh
PHU3MKOBaHa — HABIiTh SIKIIO CYCHUIBCTBO 1 MiAXOMHUTH LIO iJIEI0, TO MEM MOXE CTaTH
MOMyJsApHUM B Ti (asi, B sAKidH NOYaTKOBHH CEHC B)KE HEIMONPAaBHO 3MiHMBCA.
Hanpuknan, kapTuHKa/BUpa3 «6aTbko, 1m0 puaae i Kapi» 30BciM He mpuIryckana, 1o
CTaHe CHHOHIMOM OaHAJILHOCTI 1 HA/IMIPHOTO BUPAXXEHHS MOYYTTIB: CIIOYATKY Y PibMi
«Opxuiti Meplii» y 6atbka Kapna 6ynu ninkom HeOaHaIbHI IpoOIEMU 1 MOYYTTS Horo B
LIOMY €ITi30/1i IIJIKOM BUMPABIaHi.

24 Dinocoghis ma eymanizm.— 2019. — Bun.1(9)

Micns sigkpurts «The Familiarity Backfire Effect» [Lewandowsky, 2017] no
MEMETHKU CTald CTABUTUCS 3 Ill¢ OLIBIIOI OOEPEeXHICTIO: KOIM JIIOJUHA OTPUMYE
iHpopmalito y GopMaTi «cnpocTyBaHHS MiQiB», B HOTO mam'siTi 3 4aCOM CTHPAETHCS
II03HAUKa «CIIPOCTYBAaHHSA», 1 BiH MaMm'ATae TUIbKM caM HaykoBuil Mid. Ilpu mpomy
3a0yBaroyH, 110 1e Mid.

Ho Bigkpurrs bokdaiip edexry, BueHi Aymany, L0 3HAWIIIM pelent
MPaBWIBHOT PO3KPYTKH MEMIB: paHillle CHeLialbHO NPUIAYMaHi Uil CYCIiJIbCTBA
«opcen-memu» Oynu 3aHAATO CEepHO3HI, a 1100 CTATH HOMMYJIAPHUMU, Tpeba 3poOuTu
MEMH 3 ipOHI€I0 1 capKa3MOM, TO/i MOJIOJb IX MiAXOMUTh. Tak, MiJXOMHUTh, TUTbKH B
naM'saTi ipoHis 1 capkasM, 3aKJIaieHy B MeMe, MOXe 3aryOUTHCS 1 IO 3aIlaM'sITaEMO
TIJIBKH CaM MpPEE/ICHT.

YV 2019 poui BueHi Bke HE MOKJIANAIOTh Ha MEMHM Taki BENUKI Hajil, epexT
TapreTyBaHHS pEKJIaMH Ja€ OiJbLIMK BIUTUB Ta IMPAIIOE OUIbIN eeKTUBHO (JIFOAMHA
OTPUMYE MeCEIDK, KOTpuil Biamosimae mnpo¢inro i1 3alikaBieHb Ta BIIIOBIIHO
CXBaJIbHO Ha HBOTO pearye — caMe Tak MoOyayBaB peKiIaMy IepeMOXKelb OCTaHHIX
MIPe3UICHTChKUX BUOOpPIB), HAa IPOTHBAry MeMy, SKUH (YHKLIOHYIO XaOTHUYHO, Ta
CIPOTHO3YBATH HOTO BIUIMB Ta 3MiHH YK€ BaXKKO.

HekoppekTHO cKa3aTH, IO MeM B3arali He Ma€ HiSKOTO BIUIMBY Ha
cycninbeTBO. [lei BIIIMB CKIIaIHO POTH3YBATH, aJie BiH €.

EBodtonist cy4acHOro MOKOJIIHHSA BUTICHHJIA TEKCTOBI MEMH, Ta 3pOOMIIO MEHII
MOMYJIIPHUMH  aylio-MeMH (HampuKial, TPaAWIis pPO3MOBIJaTH aHEKJOTH Maiike
3raciia), ajue BiJieo Ta Bi3yaJbHI MEMH MalOTh BeIW4e3HUH BIUIMB. Tpanuuiiinuii Mmem —
e 300paKeHHS 3 TEKCTOM, sIKe OyJOo 3reHepoBaHE B IHTEPHETI Ta MOXe OyTh
MoaupikoBaHe kopucTyBauyamu. CydacHi MEMU Jy)Ke BIJIIUIM BiJ FOTOBUX 1Ia0JIOHIB
2007-2013 pokiB, KoJIK iCHYBaJIK TOTOBI 0101i0TeKH 1a0IOHIB MEMO-00pa3iB, 10 SIKHX
KOPHCTYBa4 TIPOCTO JIOAaBaB CBii TEKCT: 3JIMH WIKOJSIp, LMHIYHUKA TMperoj,
¢inonoriuna nisa Tomo[Borodina N., 2016].

Criouatky Tpaauuiiiai s XXI cTONTTA Bi3yalibHI MEMH TEHEpPYBaIHCS Yy
Mexax Bigeo-irop (2006-2010 poku), y 2009-2013 Haii6inbln iHTEpec BUKIUKAIH
MEMH coIlianbHUX Tpyn (Ti cami 31 mkomapi Ta iHmn), y 2014-2017 pomi 3a
JOIIOMOI'OI0 MEMiB CTall HaMaraTucs BUPIIIyBAaTH COLIiaJIbHI NpoOaeMH (HAIpUKIaz
Knyn ta inmi), 3 2014 o 2019 cranu nonymsipHi MeMu-peakiiii Ha nofii. Hanpuknan:
«TH 0a4MB BXKE CBIKI MEMH PO MOJITHYHI Je0aT»?
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Memu 2019 poky BKe CBIIOMO CTaBIATBCS A0 3JaTHOCTI 3MIHIOBATHCS:
HApOJDKYIOThCSl  «0araTormoBepXoOBi» KOHCTPYKTH, B SKHX CKCICPHMEHTYIOTh 3
Garatpma ceHcamu. JKapT mpo «3aMHCIIONCSA OO Te, MPO IO TH 3apa3 MHUCIHII»
HaOupae HOB1 00EpPTH.

Xynoxuuk Duran 15 nunns 3anoctuB y «BKoHTakTe» cTapuit MeM npo Te, 1o
y ¢pasi «Pacific Ocean» Bce «3» uuTaroThes Mo-pizHoMy. Kopuctysau 3ayBakuB, IO Y
KapTUHKU TPU CMHUCJIOBHX piBHs. [lepiuuit — e camuii JiHrBicTHYHUN KapT. Apyruii —
[le peakuis JIOAUHU Ha Hel. Tperii — nianor 3 AiBYMHOIO, KA LIKaBUTHCH, 10 HE TaK.
Bin 3anponoHyBaB norpatucs 3 piBHAIMH 3MiCTiB — CKUIBKH 1Ie MOKHA noAatu?[Duran,
2019]

OcranHiit BapianT MicTUTh OubIe 30 3MICTOBHMX MOCHJIaHb 0 1HIIMX MEMIB,
BIJIITOB1THO OIS COTHI JOAATKOBUX 3MICTIB.

e OPBHIWE TP

cnacuéo, MHTepHeT

She - what’s wrong?
She - what's wrong?

Puc. 4
ToOTO OKpiM TpaAuLiiHOI po3BaxanbHOI QYHKIIT MEM IEPETBOPUBCS Ha IOJIE
JUIS TPU 3 KOHIIENTaMH, CEHCAMU Ta AUCKYPCaMH.
KooxeH 3 MeMiB, HaBiTh CyTO PO3Ba)KallbHUX, MA€ y cOO1 BEJIMUE3HUI TOTEHLIA

aHaJi3y MoJiii y CyCHiJIbCTBI, Ta aHANI3 IIIHHOCTEH Ta CTEPEOTHITIB CIIOKUBAYIB MEMIB.
106 3pobuTH Takuil aHaNi3 MOXJIUBUM, OyJI0 CTBOPEHO JEKiIbKa MOPTAliB 3 MEMO-
30epeKeHHsMH, Ta LIOTIDKHEBE Ta IOPIYHE YapTyBaHHS, 3 BHUSABICHHSAM TOTO, SKUH
MeM OyB HaHNOMyISPHINIMM Cepe]] KOPUCTYBadiB IHTEPHETY (aHaNi3yeTbCs KibKiCTh
JalKiB y COLIaJbHUX MEpeXaX Ta KiJbKICTh MEPEeXo/IiB 3a MOCHIAHHSAM, PENOCTiB Ta
3MiH BHUXIJJHOTO 300pakeHHs Tomo). CBITOBI MEMH IIOCHUTH BiJpPi3HSAIOTHCS BiJl
yKpaiHchkuX abo pociiicbkux. Hanpuknanm mem «Ha poHbimike» (mpo Hacwiuis Ta
TEeH/IEPHI CTEPEOTUNHN), SIKMI cTae TON-MeMoM B3uMKy 2018 - MpakTUUHO HEBiLOMUIA
3a Mexxamu Pocii. A ot meM «If You Don't Love Me at My» He MoJiy4uB MiATPUMKY Hi
B Pocii, Hi B YkpaiHi, xoua OyB y BcixX cBiTOBUX uapTax MeMiB 2018.

Jluctu momynsApHOCTI MEMIB Jy)Ke IHIBHIKO 3MIHIOIOTHCS Ta € 3Ae01IBIIOro
peakuisiMu Ha cBiTOBI noii, Hanpukiaa yapT 2019 6y O6u HemoxusuM y 2018 poui,
TOMY 1110 OibIIOCTI iH(POMOBOMIB 11Ie He icHyBaso: ¢inan ['pu npecromis, poman Jleni
Tari, ¢inan MecHukiB Ta ©Oarato IHIIMX MEOIHMX Ta BHIAAKOBUX (DakTOpiB
(HampuKiaz, stiile mo Habpaso MiNIbIOH NaiKiB B iHCTarpami).

Ane € nyxe LikaBa IOApoOOULS — y BCIX OCTaHHIX POKaX y TOI-MEMax € JIELI0
CHiJIbHE — y MeplIiil JecsTIi 3aBkau € MeMH npo KoTiB. Y Ton-100 MemiB poky
IpuOIM3HO YBEPTh 3 LiX MeMiB (KIAbKICTh BiAIPI3HAETbCS 3aJIEKHO BiJ CaUTy-
YIOPSTHUKA TOM-MEMIB) € MEMH TPO KOTIB.

Yomy came kotu? Icropis eBponeiicbkoi KyIbTypu 10 KiHIS XX CTOJNITTS HE
BIJIPI3HAJIACH SIKUIMOCH OCOOJIMBHM CTaBJIEHHSM JI0 KOTiB. BoHuM iHOAI 3raayroTbes y
SKOCT1 1H(OTIOBOIB, aje K aTpuOyT, HANpPUKJIAJ KilllKa y aHMIIHCHKIN ka3 «lik
VITTUHITOH Ta HOro Killika» — Killlka TaM 3 SBIETbCA y SIKOCTI MEXaHI3My A
BUHHIICHHS TPU3YHIB, KU BIaocs BUTIAHO mpojaT. Hiskoro iHTepecy 10 1BOTO
MeXaHi3My repoil He BusBife. Hiskoi moBaru Ta TUM OilbIl «MiMiMi» repoil He
BiquyBae. He3Bakaroun Ha BeJHUE3HY MOMYJSPHICTh Ka3ku Mpo Te, 1o Jik 30aratiB
3aBJSKH Killllli, HA TaM’ ITHUKY JliKy KiIIKK HE Ma€.

VYV kum3i P. KimniHra kit — 1me CTBOpIHHS, SIK€ Hamarajocs MEepeXUTPyBaTH
JIIO/IMHY, aJle JII0JMHA 30008’ A3a1acs: «KUAaTH B KIIIKY 1BOMa YOOITHbMHU i KpeMIHHUM
TecakoM (TpboMa peuyamu) mopasy, komu 3yctpiny»[Kipling G., 1902]. Tobro no
MOMYJISIPHOCT] KilllkaM OyJIo Jyke Jajeko, Ta CBIYEHMII CTaTyc, ska Maja Kilka y
JTABHBOETUIIETCHKUI Ta TPEIbKUT KyJIbTYpi OyB HEBIIBOPOTHO BTPAYCHHUI.

Arne 3 kiHug XX CTOJNITTS KOTH NMPOHHUKJIM B MEMHU Ta iH()OMOBOIU Ta HABITH €
(hpasza «MOCTUTH KOTHUKIB», siIKa MOKE OyTH y 3HEBaKJIMBOMY KOHTEKCTI — HAIIPUKJIIA/,
xony Bimomuil xynoxHuk O. PoitOypn 3ayBaxkye y cBoeMy 051031, 10 BiH 3HaHIIOB
cuna CanbBasnopa Jaii, ane Toi «mocTuth KOTHKIB» [Roitburd, 2019]. A moxe Oytu
HaBIAKK PEKOMEH/AIli€l0, ¥ KOHTEKCTI OyTH BHMIIMM 3a BCi Herapasau Ta XoJiBapu
I[LOTO CBITY, Ta MOCTUTH CBITIUX Ta JOOPUX KOTHKIB.

Memu 1po KOTIB JEHIO BiAPI3HAIOTbCSA Bif OLIBIIOCTI Cy4aCHUX MEMIB, TOMY
110 BOHH HE € BiioOpakeHHAM nofii. CydacHa MEMETHKa Yepe3 MEMHU BHBYAE MPOIIECH
y CyCHIBCTBI — 110 OyJ0 BaXJIUBUM AJs Jrojei y Toi yac? Yomy came ne? Ha sxi
IIHHOCTI CIIMPAJTUCS I JIFOAM, HA MI/ICTaBl YOr0 MPUIMANH PillICHHS ?

L1s cTpaTerist ocuTh eDeKTHUBHA, alie HE Y BUIAAKY 3 KOTaMH. ToMy 110 MeMH 3
KOTaMH HIYOTO HE CKaXyTh HaM Hi IPO CHUTYaIlil0 Yy CBITi, Hi PO MOMYJSPHI Meaia-
nofii. MemMu 3 KOTaMH CTaTH4Hi, BOHU HiOM iCHYIOTh OKPEMO BiJf BCOTO CBITY, SIKUii
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OYpXJIMBO 3MIHIOETHCSI, T MEMH CIIOBIIAIOTH HAC PO IIi 3MiHH.

€ Jnexiibka MEMIB-BHHATKIB, Y SKHX KOTH SIKOCh B3a€MOJIIOTH 3 MOISIMH Y
cBiTi. Cepen SKMX Y YKpaiHCbKOMY MPOCTOpI MOXKHa BiI3HauuTH MeM «baba 1 KiT»
(peaxuist Ha noJiTH4HI moxii — 6abui Kpalle mepenucaru Xary Ha KOoTa, HDK BiJiaTh
OHYKOBI, 1[0 TOJIOCYBaB 3a SIHyKoBHYa). AJie KIT TaM HE € CaMOCTIHHUM MEPCOHAXKEM,
a € TUIbKM 1MIOCTpali€ro, Ta Maibke He Hece CaMOCTIHOro 3MICTOBHOIO
HaBaHTaXCHHS), a y cBiToBoMy Memia-poctopi — «['ycs, kit Kamitrana Mapsen»
(HacmpaBi Le He KiT, a mpuOyneus — QuepkeH). ToOTo aHami3 BUHATKIB TiIbKU
MIATBEPIUKYE TMPaBHJIO, [0 MEMH BiJOOpaXalwTh CBIT, a OT MEMH NpPO KOTIB
BiJ10OpakatoTh 110CH iHIIE.

o came BigoOpakarTh KOTH y MEMax, 4d JIHCHO BOHH € CTATUYHHMH Ta HE
3MIHIOIOTECSI BIANOBIAHO 3 NoJisMu BeecBiTy? 1o BOHU TOAlI pENpe3eHTyIOTh i YOMY
3’ SIBJSIFOTHCSL B TOTIAX HAUTIONYJISIPHIIIUX MEMiB?

Ilepmuii koTOMEM, LIO CTaB AifiCHO BipyCHUM Ta 3aXOIUB Maibke BCl KpaiHu
BCECBITY, CTaB KiT 3 MynbThinemy «pek» y 2004.

Puc. 5

Croxetr MynbTdibMy He OyB ajeropi€ro Ha sKiCb OCTaHHI MOAIl y CBiTi, Xoua i MaB
JEKiIbKa JKapTiB Ha KPOC-KyIbTYpHI KOHCTPYKTH, Oinbll 3po3yMimi s
aMEpPUKAHCHKOT KyIbTypu (KapTh 3 iHIMX (iIbMIB, sAKi OynM TOKa3aHi 3 iHIIOTO
00Ky). Asle MeM PO KOTa BUXOJUTh 32 CUCTEMY ITOCHJIaHb, OLJIbIIE 11e CXOKE Ha HaIly
crnpoOy 3aMHUCIHUTHCS NPO Te, MO Koiuch Himme Ha3BaB MUIIXOM 10 HAAIIOIUHU. Y
poboti «AnTHUxpucTUsHuH»[Nietzsche F., 1888] Bin 3ayBaxkye, 1110 cl1abKiCTh 3apa3Ha.
ToOTo HaBiTH AyKe CaMOCTIiHa JIFO/IMHA, 1[0 CXWJIbHA BCE BUPILIYBaTH caMa, Ta HE
MOKJIAJaTHCA Ha 1HIIMX, MOXE y SIKICh Yac BUPILIMTY, 10 OyTU CIa0KUM Ta IPOCUTH
IIPO IOIOMOTY BUTifHIIIE, TOMY LIO L€ 3a0laKye Oe3iiu pecypciB. Uu Moxke KiT y
mynbTdinemi «Ilpex» BupimryBatu npobnemu cam? Tak. Uu Oyne BiH BHpillyBaTu iX
cam, SIKIIO MOXKHA 3pO00OMTH BeJIM4e3Hi o4i, o O6nararots mpo gonomory? Hi. Tomy mo
oui TIpalorTh Kpamie Ta 1aroTh 100 BiACOTKOBUI pe3ynbTrarT.

CymHa ictuHa y ToMy, 1o Himme y HamaranHi 3poOUTH HAac CUIBHUMU
nporpaB. CnaOKicTh cTana BBaXKaTHCS MUJIOK Ta KOPHCHOI, SKIIO TH BMiemn Il
BUKOpUCTOBYBaTH. CaMme e 300pake€HHS CTal0 CUMBOJIOM CTYJIEHTIB Ha cecii, Ta
Oy/ab-SIKHX MUJIMX TPOMIMCBITIB, SIKi BUKOPHCTOBYIOTH Y HIaXpaiiCTBi Te, IO BOHHU
muni. «Hy Oynb-nacouka», — KaxyTb O4i KOTa-IPONAUCBITA 1 BKE HIXTO HE BCTOITh.

Iro pucy «MuiicTi» KOTH 30epiraim Maixe y BCiX BapiaHTax MEMiB.

MeM Tpo «KOTa-IPOWAMCBITA 3 BEIUKUMU MIJIMMH OYaMH» JIIOAU
TPaHCIIOBAJIM CEpeJl MEMIB 1€ 1 SIK MOMEPE/PKEHHS Ta SK MOXKIHUBICTH JIETKOT
madinyanii. Tyr MoxHA cka3aTd, WO y XPUCTUSAHCTBI KOTH IEPEBAXHO OyiIH
CHUMBOJIAaMHU 371a, a OT XPHUCTUSHCBKI I[IHHOCTI OOpakaluch 4epe3 CUMBOJIM pHO Ta
NTaxiB. [€10 «IUSABONBCHKUAX XHUTPOILIB» Yepe3 MW BUINISLA MOXKHA 3yCTpITH Y
KOTOMEMaXx JIOBOJII 4aCTO, ajic BOHA HE € Hapa3i OCHOBHOI PHUCOI0 CAMO-PO3YMiHHSI.

IF 1 JUST KEERLOOKING CUTE
il

THEVLL SURELY/BIAMETHEDOG

Puc.6

Kitr B naHomy Memi € HeOGe3nekow 4M AMSBOJILCHKOW icToToro? Hi, ame BiH
Harajye HaM Ipo o0epexxHICTb. I My, 1 iHII JIFOAU BUKOPUCTOBYIOTh CBOIO MHUIIICTh Ta
ylIaBaHy ciaOKicTh, 00 CKOPUCTATHCS AONOMOTOK IHIIMX. MU TakuMu €, Tpeba
MpUIHATH Lie Ta He 3a0yBaTH: OKPIM TOTO, 1[0 MU 1HOJI CTapaEMOCS BUIPOCHUTH 3aiBY
JIOTIOMOT'Y, XTOCh TaK )K€ BUKOPHUCTOBY€E HaC.

V¥ 2007 ogHUM 3 HaHIIOMYJSAPHIIIMX MEMIB CTa€ «KiT Ta yn30yprep». Tema Dxi
Ta KOTIB B3araji CTae JAyKe aKTyaJbHOI MPHOIU3HO 3 I[BOTO POKy. PaHilie KoTH, Tak
caMo SIK COO0aKH, BBAXKAIKCS YUMOCH Ha 3pa30K YTHIII3aTOPIB Y Xap4OBOMY JIAHIIFOXKKY:
SIKINO BaM MOTPIOHO BHKUHYTH SIKYCh XKy, TO BH MOXeETe MOKIMKaTH Korta. HaBiTh
CHOTOJIHI € JIOAH, SIKI BBAKAIOTh, 0 TBAPUHU MAIOTh ICTW T€ W came, IO JIIOOHM, aie
SIKICh HENOTPiO0, 10 JIFOIUHI BXKe HE Ha KOpUCTH (0, KoBOaca 3incysanack? Jlamo KoTy).
AJie y MeMax 1[0 pHCy HE MiJJIal0Th CapKa3My — JI0 IIbOTO PIiBHS CaMO PO3YMiHHS MU
me He mopocid. IIoKH o MM 3pO3yMiNH, IO KOTH XTATh iCTH, JO TOTO X IOCH
CMayHeHbKe (Ha MPOTHBAry Icam, 1o 3rofaHi ictu Bce). Ta BiJ IbOTO BOHH HE CTAIOTh
ripmiuMu. TakMM YMHOM MEM «KOTH Ta DKa» CTa€ Cy4aCHHUM TiMHOM OOIINO3HUTHUBY,
SKUH y MOCTPANHCHKUX KpaiHaX CIPUHMAETHCS JOCUTH HE TOJEPAHTHO, SIKIIO MPO Ie
y MeMax 3rajiye XTOCh IHIIMH OKpPIM KOTIB. AJie KOTOMEMAaM BJIAEThCSI TPAHCIIOBATH
1eil Mece/DK HaBiTh TUM, XTO CIIPHHMAE CBOK CaMOiIeHTU(IKAIIO TIBKK Y MUHYIHX
cranaaprax bap6i Ta Kena: «Mu MoxeMo0 MaTu He ifiealbHy Bary, aje Lie He pOOUThb
Hac IOTaHUMHI».
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Ba)xIMBOIO 03HAKOIO TYT € Te, IO MEM He MiJKPECIIIoe caMe Bary, a CKOpII 3a
T€, MO0 MBI ICTOTH MAaTh HPUPOJAHI TOTpeOH, Ta BIAMOBJIATHUCS BiX HHUX (K
HAIPUKJIaJ] MPOIOHYBala BiJOMa TENeBENyda, KOJM Pajuia BUXOBAaHUM MITSAM ICTH
TUIEKH BJIOMA, a B TOCTAX BIABATH HIOM TH HE Toja0aHMi). TH MOXKeN XOTiTH ICTH, 200
HAaBiTh 3pOOUTH TE, 1O POOJIATH >KUBI ICTOTH MICIIS IpoOLECy DKi — ane BCe OAHO TH
MoOKen OyTH MMJIMM — caMe IIe JEeMOHCTPYIOTb KOTH, Ta MiJKa3yloTb HAM ILIX [0
6inb11 IITMOOKOTO PO3YMiHHS, 110 TO € — OyTH CO00!0.

WHEN PEOPLE ASK ME WHICH IS
MORE IMPORTANT, FOOD OR LOVE
L

I DONT ANSWER
%

Puc. 8
Y 2018 HabyBae NOMyJIAPHOCTI MEM KOTa y XYCTUHII, KUl icTh Bce. Y Hamii
KpaiHi 1eif MeM TakoX OTPUMAaB JJOJATKOBHI CEHC — CY4acHi MOJIOJI JIFOIH SIK ITPABUIIO
MaroTh 0arato ameTuTy, ane Mano rpomreil. ToMy y boMy KoTi cebe BIi3HAIM Maibke
BCI MEIIKaHII I'ypTOXUTKIB. Tak, KIT X04e icTH. AJle 11e He HeraTUBHUHN repoit. «51 — sk
Lei KiT», — BBOKAIOTh 0arato CTYACHTIB: «MeHi BaXXKO JyMaTH MpO HaBYaHHSI, TOMY
0 5 BeCh 4ac xouy icTu». lle iHmmid Oik mpodaeMu — 10 K0T MEKHU «OyTH COO0I0» —
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1€ MHJIO, @ KOJIH BXKE CTa€ 03HAKOK HEBUXOBAHOCTI?
Mucky A1 ToXe cben
A}

Puc. 9

32011 mo 2014 royI0BHOIO PUCOIO KOTIB BBaXKAJIOCS MUIe O0e3riy3zst sk y HsH-
ket (2011), Ta Ixoni Kercin (2014). Hsauker BUKINKaB HEaOMAKHIA iHTEpeC y AUTAHOT
YACTUHM IIAHYBAJIBHUKIB MEMIB — caMe TaKHil CHMBOJ JITH BBaXKalu cBOIM. barato
JIOPOCITHX, SIKi Ie HEe BTPaTHIM JOUTS4YEe BMIHHS paJiTH JKUTTIO TaKOX JI00pe
BimHecauch 10 HsHkeTa, y iHIIMX BiH BHKJIMKaB 3HEBAary — IO 3a HICEHITHHUI, KiT
Oirae, a 3 HboOro usize paigyra? ToO6To 1€ MeM MOXHA Ha3BaTHU MapKepoOM
JIOPOCIIIIIAHHS.

Puc. 9

Hanmipuo axtuBHuii Jlxoni Kercsin, mo Oirae, Hapaxae cebe Ha HeOe3IeKy,
ayne yCroJM BH)KHBa€. BiH cTae MOYaTKOM TPEHAY Ha CaMOCTiHHI MaHAPIBKH, a0 s
JesKuX 1H(IOeHCcepiB, o Bke Oynu y TpeH[l — AeBi30M LbOro TpeH1y. Bin dacTkoBO
€ PeaKwUielo Ha IMOJi] CBITY — NOSBY IIOY-BIDKMBAHHS, ajie IIe He TIIy3yBaHHS 3 IPUBOJY
oy, a crnpoba BU3HAYUTH CBOKO peduiekcito 3 mpuBoay moy. Jis Ouieinocti sroaen
3aMiCTh MaHAPIBOK y JUKYHIJIIX AMAa30HIi KUTTS € OLIbII PO3aiYHUM BIXKMBAHHAM y
1mo0yTOBHUX TPYAHOILAX, IO IHOJI € HA0araTo CKJIAAHIIINM 32 JUKYHIIT AMa30HTI.
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bOr JM
Iy B TRONEMOYCI n‘llal:
Pc. 10

Ane JIKOHHI y MeMax He 3aBXIH € IMEePCOHAXEM Il OTOTOXHEHHs. [Hoxl BiH
MOCTa€E y albTep-ero, sKe HABMHCHO Hapakae cebe Ha HeOesleky uepe3 crpoly
¢unipryBaTH 3 neBULAMHU a00 NPOBOKYBaTH OifiKy 3 cobakamu. TyT TakoX MOKHa
BIJICJTIIKYBaTH METa-HAPATHB CIPOOU BIIOKPEMHUTHUCH BiJl MEia-IPOCTOPY, MOJIT SIKOTO
4acTo He € JIOTIYHMUMHU Ta HeoOxinmHuMHu. Tpoxu mi3Hille, caMme LS TeHAEHIS BiIMOBU
imeHTH]iKyBaTH cebe 3 TeposIMH MeIia-MpoCcTopy, L0 CHELiabHO CTBOPIOBAIUCH
¢daxiBusMu y ¢inpMax, Ta 3aMiHa iX «KOMOHCTAWa» JIIOABMH, IO CTallk
iH}IIOeHCEpaMHU Ha IOTYO-KaHanax Ta iHctarpami. Jltogu 0e3 riraHTChbKUX M sI3iB
(uonoBiua Bepcis) abo miadopiB (KiHOYA BEpCisi) CTaTM THMH, HA SIKHX X04€ JTUBHTHUCS
rIIs7a4, Ha BIIMIHY BiJI «IIOHTIB», 10 SIKMX 1HOAI BAaeThcst JPKOHHI y MeMax.

IIpobnema wiHHOCTEH Ta MPIOPUTETIB 3HAMIIUIA CBOE BiOOpPaXKEHHS Yy MeMi
Jlonrker. YV 2007 JloHrker craB Maibke YOCOOJEHHSM BCiX THUX JIIOACH, IO
3aliMarOThCs HYIHOK O(]ICHOW pPOOOTOI0, CTBOPIOIOTH Oe3miu rpadikiB Ta cxem —
OJTHOTO pa3y mpuiiae JIOHTKeT, Ta BUSIBUTHCS OLTBIINM 32 BCE IIE.

Reach for the heavens 24
Height in metres at time of opening EX)

Hational GOP, % change
on previous year:

5 years before completion Es.a

il

Empire State Wull.lﬂhld( Willis Pﬂrw‘ Tﬂpe\ Clock Royal Iul%.
lui lnq Iulﬁﬂ Tower! l Tower Hotel Khall
Jllm' 462m" 591m
Imr Nﬂr LTAL Chicago mhl.mn;u: ralpﬁ Mecca Dubai
(1930)  (1931) (1973)  (1974)  (1998)  (2004) (2010%) (2010)
Souroms: Skyscraper Museu: Ervpors: IMF; ational staghitcs *Forweant Mot ikafing antena/spires Formesty Sears Towen
Puc.11

Teopis MOKOJIHB CBITYUTH, 110 CY4acHI MOJIOAI JIFOAH BKE HE MOTOKYEThCS
3afiMaTHCs HyJHOIO CIIPABOIO TUTBKM TOMY, IIO I¢ poOOTa, a MOTPiOHO MpaIoBaTu y
Oynb-aky Liny. Hi, cydacHa noJuHa BBaXkae HyAHY poOOTy O3HAKOIO TOTO, 1[0 Ipuiiae
nonret. Ilo x came 1iHye cydacHa JroauHa? VY BIANOBIAb Ha 1€ MOXKHA 3rajaTu
Iuponeko.
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uponeko, omuH 3 rosoBHux MemiB 2013. Bin Bwmie BigmouumBaTH, Ta
HACOJIOKYETHCS I[IM BMiHHSIM.

Puc. 12
Aune € 1 3BOpOTHIH 6ik NOMyJIsipHOCTI MalcTpy BianounHky IIupoHeko — e MeM Ipo
«JIalKW», KA CTaB OHUAM 3 rojoBHUX MeMiB 2016-2017. Jlanku — 1e yHiBepcaibHa
BINOBiZb Ha HeOaxaHHS LIOCH POOMTH — s HE MOXY, B MeHe jankd. Came Janku
3AETCS Y HAIIMX MOJITHKIB, TNOMiLii Ta JikapiB, Ta 0araro IiHIIUX BEPCTB
CYCMiNbCTBA. AJE, HaXaslb BOHH TP IIbOMY HE KOTH...

9\ A HE MOTY
p HUYErO OENATb
.V MEHA NTANKU

Puc. 13

Jlemaumii KiT CTaB CUMBOJIOM HE TUIBKH HEPOO, ane 1 iHTpOBepTIB. AJie JIiHOLI

nporo paszy Oymu Ounbll MOB’s3aHI 3 HeOaKaHHAM CIIJIKYBAaTHUCS 3 HAJAMIPHOIO

KIUTBKICTIO JIFOJICH — HABIIO WTH KyJUCh PO3BAYKATHCS, SIKIIO HAWKPAIIOK PO3BArOI0 XK
MOJIC)KATH Ha JAMBaHI.
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A: nongem Tycutb?
Apyr: KOHeYHO
Mo

Puc. 14

MewMm «i1anku» € 1y’Ke TOHKOIO IPaHHIO — KOJIM Halle Oa)KaHHS BiJIIOYUBATH Ta

HE KOHTAKTYBaTH 3 IHIIMMHM € HAIIUM 3aKOHHHUM IIPUBLICEM, A KOJIM 1€ BXKE MIKOAUTH

cycminbcTBy? IIOKONIHHA MiNEHialiB [Ie BMIJIO CTEXHTH 3a LiM OalaHcoM, a OT

HACTYIHI TIOKOJIIHHS BXe OOMpalTh KOTa CBOIM CHMBOJIOM caMe 3a HeOakaHHs
BUKOHYBAaTH 3aliBy pOOOTH Ta MiATPHMYBATH 3a#Bi COLiabHI 3B’ I3KN.

«He BUX0/b 3 KIMHATH», SIK KOJIMCh Ka3aB BpolchKuii.

Puc. 15

«O Hi, 3aBTpa MOHEOUIOK» — Kaxe KIT 3 MoJibchbkoro memy. Kortu Tyt
MOKa3yIOTh JIOCUTh BEIUKY HpOOJIeMy — MOKOJNIHHS MOXWJIOTO BiKYy HE MOXYTh
3PO3YMITH, YOMY «MH Yy BaIIOMY Billi 5 KM y IHIKOJy XOIWIIH MilIKWA», a Ui Bac Tak
BaXKO HAaBITh BIiPBATHUCh BiJl TQ/DKETIB Ta MITH NOTYNATH? AJie HOBE IMOKOJIIHHS
MPAIfO€ HaBiTh OUTBII e(PEKTUBHO, HIX MOMEPEHE, alie Mae OLIbII BUCOKE KOTHITHBHE

HaBaHTAXXEHHS Ta HABAaHTAXXEHHS HAa HEPBOBY CHUCTEMY, TOMY 0araTo XTO 3 HHX
BBa)kae, 10 Kpaie 6 MU SK KOTH, BIAMOYMBAIM HE MEHIII HiX 16 ToauH Ha 100Y.

Y 2012 poui crae NOMyJNSpHAM 1€ OJWH IIKaBHH 3 TOYKH 30py CaMo
imenTH(ikanii MeM — cyMHUH KiT. HoBe MOKONIHHS yCBiTOMMIO cede sK Take, Mo He
3aBXKAM i7eaibHe, MOxke Tpoluku xutpysatu (kit Illpeka), Moxe MaTH He imeanbHi
¢dbopMu (KOTH-TOBCTYHH), MOXKE 3/1aBaTUCS JICHAYMMH Ta HECOILaTbHHMH, ajie e €
YacTHHA caMo ieHTru(iKallil, sKka TaKoX Mae OyTH BU3HAHOIO y COOi.

CyMHHH KIT CTaB peakili€l0 Ha TUPAHiIO MO3UTHBY, IO HACA/PKYBAJIACh OCTaHHI
JICKLIbKA ICCATHIITD.

Puc. 16
€ 3BOpOTHIM OiK 1BOro KOTa — BBIWIMBHHA KiT. BiH HaBmaku 3aBxau
MO3UTUBHUM, 3aBXAU HocMixaeThes. Ane ne Adobe Photoshop, BiH HecnpaBxHIN —
caMe IS Peaklis MoKa3ye HaM, 10 HEMAaE KOPUCTI «(OTOIIONMUTH» CBOE JKUTTSI, SIKIIO
BU 3apa3 He BIUyBa€Te PaJIONIiB, ajic HAMAraeTech BCIX MEPEKOHATU B CBOEMY YCIHIXY,
TO BUTJISIAETE TAKOIO K MIpOIO MPUPOIHO SIK 1il 00poOeHHid y (hOTOIONI KiT.

< Q @

Bruce Landlord

Today 11:18 AM

It is clear in the lease: no pets are
allowed in the apt. Sorry

Delivered

OK | will make an exception because
he looks very polite

Puc. 17
THoxi mofil HAIIOTO JKUTTS BUMAraroTh BiJf HAC OYTH HE TITBKH CYMHHUM, aje i
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pO3IIOYeHNM. 3 UM IOB’s3aHa MOSBa I OJHOTO MOMYJISIPHOTO MEMY IIPO KOTiB —
«Kycb». Ha BinMiHy BiJ NOIYJIIpHUX KHMXOK Ta a(opu3MiB PO CTOCYHKHU, KOTU Ha
MeMax 4YeCHO KaXyTh — IHOJI MH «KyCaEMO» CBOIX ONM3bKHX Oe3mincTaBHO, 0e3
HeoOXigHol npuuuHM. [{poro He Mae y ineanizoBaHMX MOJENAX KOMYHIKalii, SKIIO0
m000B Mae (PEHOMEH «KYChb», SIK HANPHUKIAJ Y «TOPAOIIAX Ta YHNEPEIKEHHAX», a00
«/lneBuuky Bpumxur J[xoHC», ab0 (QeHOMEHYy «LyHJepe» Yy aHiMe — Iie 4YacTHHa
pHUTYyally 3aHIIsHb, SKa [Ie3a€ MCIs OCBITYCHHS. A OT y KOTIB BOHA HIKY/IM HE 3HUKAE,
TaK ke SIK CBapKH 0€3 Cepiio3HOro NPUBOY HE IE3al0Th Y JIFOJEH B PEabHOMY KHTTI.

JNo6oBb - 3T0....

TepneTs gaxke

caMBbIii 60IBHOM
KyCh

Puc.18

TakuM gmHOM, came 3a JOMOMOTOI0 KOTiB MOXXHA OKPECIHTH CIIEKTP HOBHX
SIKOCTeil, sike BIAKPUIIO Y cOO01 JIFOICTBO OCTAHHIMU POKAMHU.

Bucnosok:

JocnikeHHs IoKa3alo, 0 TaKUil pi3HOBUJ MEMIB K «MEM-peaKiii Ha Moaii»
KIUIBKICHO JIOMIHYyE B 4apTax, aje mpoliec camoiaeHTu(ikaiii Bce OAHO HE BTpavae
Ba)KJIMBOCTI ISl Cy4aCHUX KOPUCTYBayiB iHTepHET-MeMiB. MeMu 3 camoigeHTHdiKalii
MOCIJAI0Th TOJIOBHI MicClis y yaprax, ajie uepe3 yocoOseHHs cebe uepe3 IHmoro — ta
TakuM IHIIKMM 3apa3 cTaroTh KOTH. TakuM YMHOM caMo ileHTU]IKalis 3ailiCHIOEThCS
MPUXOBaHO uepe3 (CHOMEH 'NOCTUTH KOTHKIB", SKWH MoOKa3ye TpaHCHOpMALIi0
6araTbox 0a30BUX KaTeropiil sk 0oauno3uTUBHAsL, KOMpopTa Ta PeHOMEHY MileHialiB.

CamoineHtudikalliss y MeMax — I CKIQJHHH TIpolec, SKHi TOTpedye
MOCTIHHOTO MOHITOPUHIY, LIO AO3BOJIE IIPOAHANi3yBaTH Hallly PEaKLil0 Ha CBITOBI
monii i 4yepe3 1e BUSBUTH, XTO MH €. [losBa KOTIB B SKOCTI «allbTEp—€ro», IO
NPOHUKAE Y MEMU — MOIis KiHIg 1T CTOMITTA, 0 LOTO KOTH CHpUitManucs cKopilie sk
BOPOXKUH ITUSBOJBCHKHI CUMBOJI (XPUCTUSHCTBO), 00 MaIlIMHKA JIJIsl 3HUIICHHS IypiB
(kyacuyHa eBponeicbka ¢inocodis). Camoinentudikanis 3 Inmum, mo 3aiicHIOeTbCS
Yy KOTOMEMAX € HAIOK CIPOOOK caMOaHali3y yepe3 MOPiBHSAHHS Ta iAeHTH]iKaio 3
YUMOCb, 10 HE € HAMH, aJie 1110 Ma€ BCi Hallll HEraTUBHI SIKOCTI, aje TpaHchopMye X B

no3utuBHi. Came uepe3 KOTiB, sIKi y KOXKHOMY pOILli Ta Ha KOXHOMY eTari icropii
MEMETHKH TOCTalOTh Y pI3HUX OOJMYYSIX Ta XapaKTEPUCTHKAX, MH MOXEMO
CJIIIKYBATH 32 ICTOPIEI0 CaMOIII3HAHHS T4 CAMOBH3HAYCHHS JIIOICTBA.
3 nouatky 2000x pokiB came KOTH YOCOOJIOIOTH 3MiHH, IO BIIKPUIIO y cOO1
Cy4acHe MOKOJIHHS:
1) OaxaHHS CKOPHCTaTHCS CBO€I0 YapiBHICTIO, a HE TSKKOIO IIpaLero.
IMokominHsa GnorepiB, o0coOmuBO beautyOmorepiB — HaWsiCKpaBilie
CBiTYEHHS TOTO.
2) DBaxaHHs He 3aBXIM OYTH palliOHANIBLHUM, a 1HOAI MOBOIUTHCS SIK HsHKeT
abo />xonni Kercpii.
3) Baxanus OyTu caMuM CO0OI0, IO YOCOOJIIOE:
a) Ilparnenns no kompopty (Illuponeko),
0) BusHaBatu icHyBaHHS HeijeanbpHOro Tina Ta xapaktepy (ToBcTi KOTH Ta
CyMmHuit Kirt)
B) Bu3HaBaHHs KOH(IIKTHOCTI SIK iHOJI HEOOXITHOT YaCTHUHM JIFOOOBI 110
1HIIOTO (KYCh).
Came 11 Hall pPUCH JOMOMOTJIM HaM 3PO3yMITH KOTH, TOMY MapaJoKCalbHUM
YHHOM, MEMH TIPO KOTIB — II¢ CIPaBXHi MEMH HPO HAC, IO IMOKAa3YyIOTh HE 5K
MH CIIPUAMAEMO CBIT, a SIKi MM € HACTIPaB/Ii.
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Nataliia Borodina
THE DISCOURSE OF IDENTITY IN THE MEME

The paper is devoted to the study of the evolution of internet memes and their role in
determining self-identification. The base of research was an image with changeable phrases,
which tend to spread from person to person via social networks, blogs, direct email. According to
recent studies, «self-identification memes» were typical for 2007-2013, when ready-made
pictures with faces were popular, in which the consumer could recognize his social group. And
now there is more typical such phenomena as «memes-reactions to events». However, the
hypothesis of the study is the topic of self-identity has not disappeared, but took a different form
in modern meme. The study showed that mem-reaction really dominate in charts, but the process
of self-identification is carried out covertly through the phenomenon of "posting cats", which
show transformation of many basic categories as bodypositive, comfort, millennial.

The catmemes represent the changes in the modern generation:

1) the desire to use their charm, not hard work. A generation of bloggers, especially
beautybnozepos-the most striking evidence.

2) the desire not to be always rational, and occasionally act like Nancy or johnny Getsul.

3) the Desire to be yourself, personifying:

a) the Desire for comfort (Shironeko),

b) Recognize the existence of an imperfect body and character (Fat cats and Sad cat)

C) Recognition of conflict as sometimes necessary part of love to another (Kus)

Keywords: meme, internet meme, social networking, forsed meme, catmemes
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YK 111.852:001.8
JIIOBOB JIO CEBE SIK MOPAJIbHUIA OBOB'SI30K
Pycnan Bunokypoe

Cmamms npucesuena auanizy niocmae O1s MEEPONtCeHHs Npo me, Hu NOMPIOHO
sgasicamu 110608 00 cebe MOPANIbHUM 0008 A3KOM, a MAKOIC MO20, 5K heHomeH 1H0608i 00
cebe 00360715€ copmyseamu nepedymMosu 0Jisi MOPAIbHOI 8I0N0GIOAIbHOCH nNEpeod THUUM.
Jocnioscenns 0anux numans 30ilUCHEHO 8 PAMKAX HAMYPANICMUYHOT Napaouemu, Ha OCHO8I
pobim E. Dpomma ma M. C. Ilexa.

Knrwouosi cnosa: 110606 0o cebe, 8iouydiceHicms, MOPAIbHULL 0008 930K, OUCYUNILIHA

Tema KoxaHHS 3aBXOu Oyja OJAHIEI0 3 HAHOLIBII aKTyaJbHUX TEM B
OCMHCIICHHI JIFOJICKKOTO JKUTTS, 1 B TIEPi0J] CTY/ICHTCTBA 1€ YCBIIOMITFOETHCSI 0COOIMBO
roctpo. ®eHoMeH m1000BI ONOBUTHN HAHPI3HOMAHITHIMIMMM HEPEKUBAHHAMU:
HagisiMu, cTpaxamu, BimuaeMm. [Ipm mpoMy He Tak BXKe W 49acTo MH 3aTaeMoCs
MUTAHHAM, HACKUIBKY BIpDHUMU € Halll YSIBIIEHHS IPO J1I000B, HACKUIBKA BOHU CXWJIbHI
110 320000HIB, CTEPEOTHITIB Y1 XMOHUM TPAKTYBaHHIM. | 30BCIM HE JIETKO BU3HAYUTHCS
3 THM, IO CJIiJ] MPUIHATH 32 OCHOBY JJIsl CBOiX CY/XKEHB MO LIE.

Meroro maHoi poOOTH € BH3HAUCHHS MiACTaB, 32 SKAMH MOKHA CYAUTH IIPO
3HA4YEeHHS Takoro eHoMeHa, sk Jr000B 10 cede. A OCKUIBKH YSIBIEHHS MPO JIH000B 110
cebe 9acTo MOB'A3aHO 3 YINEPEMKECHHSIM NP0 SIKYCh MOpPalbHY HECTady JIOJUHH, TO
BUHHKA€E MTUTAHHS, Y1 MOXKeE JIIO00B 10 ce0e MaTH XapaKTep MOPAILHOTO 3000B'I3aHHSI.
JlaHe MipKyBaHHS 3aCHOBaHE HA HATYPaJTiCTUYHOMY MiAXOIl, TaK sK, caMe el Mmiaxin
JIO3BOJISIE BpaxyBaTH 0araTtcTBO 1 CKJIAJHICTh JIIOACHKUX MEPEeKHBAHb, JOCBI
MOJIOJIAHHST BHYTPIMIHIX mpobseM. Y npoMy Hampsimi pobotu Epixa ®Dpomma i
Moprana Ckotra Ileka, Ha AyMKY aBTOpa, € IOCUTh HEPEKOHJIMBUM CBiTUCHHSIM
MPOAYKTHBHOCTI HATYPaJiCTUYHOI TO3MIII, SKa BHMXOJMTh 3 MJAaHOCTI JIFOJACHKOT
HPUPOIH.

Cnouatky icHye cama moauHa. Po6ora ii po3yMmy noB'a3aHa 3 ycBiIOMIEHUMU 1
HE YCBIZJJOMJICHUMH DIIICHHSIMH, @ HE YCBIZIOMJICHI HATSAKAIOThH LIC i HA BIUIMB aKTiB
HECBIZIOMOTO, IO 33Jal0Th BCIO KapTHUHY IMCHXIYHOI aKTUBHOCTI JIOJMHH: €MOILI,
MOYYTTSI, CIHPUHHATTA 1 BCe T€, LIO JIO3BOJISIE WOMY HE TUIBKM B3a€EMOJISATH 3
HaBKOJIMIIHIM CBITOM, a I peduiekcyBaTu o0 NpuitHATOI iHdopmMauii i ii aHami3y.
JltonuHi BIacTMBO BUOMpATH Te€, 0 YOTO BOHA Oye MparHyTH, 1 B SIKOMY HampsSIMKy
Oyne nomsraty ii HoAaubIIUi TyXOBHUH PO3BUTOK.

Haiiuacrime, e mparHeHHsl CTaTH Ti€0, KUM Il 3aMaHeTbCs, 1 JUIS MOYaTKy
CTaHOBJICHHS Ha LbOMY UUIAXY 1M HEOoOXimHI NesKi peryiasTHBHI YUHHUKH, IO
00yMOBIICHI SIK IMAHEHTHO, TaK 1 TPAHCLUEHACHTHO. | B mepuioMy BUMAaKy HEOOXIAHO
PO3BUBATHU B cOO01 JesKi SIKOCTI, 0 JO3BOJSIIOTh UTH Y HaNpsIMKy A0 Oaxanoro. JlaHi
SIKOCT1 He MOXYTh OyTH npua0aHi 6e3 He0OXIHOCTI B HUX, 3 YOTO BUILIMBAE, 11O JaHa
HEOOXIHICTh € HOPOIKEHHSIM YOTOCh.

Epix ®poMm BBaxkaB, IO MEPIIOKEPEIIOM Takol HEOOXiIHOCTI Moxke OyTH
MParHeHHs JIIOJUHU TOJOJATH BiJUy)KEHICTh. ABTOp HaBOIHB aHAIOTi0 3 Exemom:
KOJIM 3a00pOHAa Ha KYLITYBaHHS IUIOIB JIepeBa Mi3HaHHS 100pa i 31a OyB MOpYLICHHH,
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Anam 1 €Ba moOayuiIy, 1m0 BOHU 00KMaBa roui. JJaHui CI0XKeT IMiAHOCUTHCS SIK MOMEHT
YCBIZIOMJICHHS] HUMHU JIBOMa caMuX ceOe 1 omun oauoro. [licns BurHanus 3 Enemy ix
3B'SI30K 3 MPUPOOI0 OYB OCTATOYHO PO3ipPBaHUIA; SKIO paHillle BOHU MOTIIM )KUTH B
€THAHHI 3 HEI, TO Temep IX OTOYCHHSM € CYCHIIBCTBO OJHWH OJHOTO, B SIKOMY 1M
HEOoOXiHO B3aEMOLISATH.

HeMOoXIMBICTh MOBEPHYTHCS Ha3aJ CTajla IPUYUHOKO ITOCTIHOTO PO3BUTKY 1
BrockoHaneHHs: [@pomm, 2002] Tlpu crnpoOi MPOTHCTOSITH TMOAIOHOMY BHHHUKAE
MOYYTTS BLIUYXKEHOCTI, 110 € TYIHUKOM JAyXOBHOIO PO3BUTKY. Anamy i €Bi Oyio
HEOOXiZHO MO0NATH BCE Te, 1O 3/1aMajio iX KOJIHMIIHIO IApaiurMy, Ta 3HATH HOBY. IM
HEOOXiTHO WIOCh cuibHE, uuM, 3a PpomMmoM, Moxe Oyru Tinbku m060B. Tak,
3HAMIIOBIIN JI000B (Hacammepen A0 ceOe 3 MpParHeHHs A0 BIOCKOHAIEHHS CaMHX
ce0e), BOHH ONaHyBaJIM CUTYAIIIIO. Im 0ys10 HEOOXiJJHO BiPEKTHUCS Bijl TOTO, 10 BOHU
3HAJIM paHillie, i MPUHHATH T€, KUM BOHH CTaJH, aJpKe JIF0OOB /10 cebe MOXe ICHYBaTh
TLTBKY KOJTU JIFOJIHA MPArHe 0 ICTUHU, HAMarar4uuch 3p03yMIiTH MOBY CaMoro cebe.

VY nmaniii curyauii, pimieHHs 3HAWTH JIOO00B 10 cebe OyJio MUTaHHAM
MOJABIIOTO BYDKMBAHHS, IO COPUSLIO ii PO3KPHUTTIO i MOJATBIIOMY MEPETBOPEHHIO B
IHIII MOKJIMBI BHIM Jr000BI, a JIFOOOB [0 IHIIOrO CTaja KIIOYEM JO0 ICTHHHOTO
MOJIONAHHs BimuyxeHocti. OfHaK, TYT He MOXKHA HE B3ATH JI0 YBAard Te, IO MOHSITTS
m000BI 10 cebe Moke OyTH TOMHIIKOBUM 200 XUOHO BUTIIyMa4yeHO K ce0er00CTBO.

IIpo cebemobcTBO MipkyBaB KaHT B CBOiX JIEKWifX 3 €THKH, /€ BiH YiTKO
PO3/iNMB Lie HMOHATTS 3 iHMIMM, CXOXKUM HOMy: 3apO3yMUIIiCTIO. 3arajJbHUM y JaHHUX
HOHATH € IX ONOpa HA NMPHKIAAW, a HE Ha BU3HAHHI CHJIM MOpPAJbHUX 3aKOHIB, IO
J03BOJIsIE OYTH 3a70BOJICHMM IO BiJHOLIEHHIO O CKOEHOro a0 ycTalleHill mayMmI.
Cebento0CTBO HABOJAHUTHCS, K (inayTis, B Ky JIIOJHHA BIAJAE MPH HEMOXKIHBOCTI
CHIBBIIHECTH CBOi MOpaJIbHI I[IHHOCTI 3 MOPAJbHUM 3aKOHOM. 3 IIbOTO BHUIUIMBAE, 110
CaMO03aKOXaHa JIOJMHA HE MOXE aJeKBATHO OLIHIOBATH CBOi SIKOCTi, Tak SK BOHA
crnpuiiMae cBoi yCTaHOBKH sIK O€310raHHi, a ToMy 1 6auuTh caMy ceGe HEBUHHOIO. Taka
JIFO/IMHA HE MOXe JIOUTH cede, TOMY 1110 HE MOXKE OLIIHUTH M0 JOCTOTHCTBY BEJIHYUHY
cBoel 1innocti [Kant, 2000]

Y noHATTI 3apo3yMiJIOCTi, Ha BiqMiHY Bia (isayTii, X04 1 TOMyCKa€eThCS 3B'I30K
i3 YSBJICHHSM PO MOpPAJbHUI 3aKOH, ale BiH TPAKTYETHCS SIK «IMOONAKINBUA 1 HE
CTpOTHil cyans». BiAMOBIAHO /0 TaKOro TPaKTyBaHHS CKOEHOTO HANAETHCS OLIbILE
3acilyr YU MOPAJIbHOI JOCKOHAJIOCTi, HIXK BOHO Ma€ Hacopapli. 3apo3yMiliCTb TUM
BUIIIE, YMM TMOOJAXIIMBIIIE CTaBICHHS 10 MopanbHuXx 3akoHiB [Kant, 2000]. IIpore,
3apo3yMillicTh MOXke OyTH mponykruBHilie cedenroOcTa. {06 Oyru 3apo3yminum,
HEOOXIIHO MaTH 3aciyry, ska OyJe OI[IHIOBATUCS, B TOW 4Yac sK st (imayTii 1ocuTh
auuie o6idTHCS JOOPUMY 1 pPOMAaHTUYHUMU NO0AXAaHHIMHY, 1110 HE IPUHOCATH HIUOrO.

OTxe, ce0emoOCTBO B Pi3HUX CBOIX MPOSBaX HE BIAMOBIIA€ TOMY MOPAILHOMY
3MICTY, SKHMH Mae€TbCs Ha YyBa3i B IOHATTI mpo J0O0B a0 cebe sk opmy
BIJIMOBIIaJIBHOCTI Tiepe]; co00k0. AJie TaKoX 3 Jr0O0BI 10 cebe MOXKe BiITBOPIOBATUCS
1:000B 10 1HIIOro. Y Hauli JHi JI0JCTBO, B CBOIH OLIBLIOCTI, ysBIIs€ IHOOOB TLIbKH 3 i1
POMaHTHYHOT OOKY. AJie BapTO PO3ALISATH JIFOOOB 3 THM, UMM JIFOJIM 3BUKIIH 11 HA3UBaTH
1 yocoOimoBatu — 3akoxaHicTio. Mopran Ckott Ilek y cBoiif kuusi «HenporopenHas
Jopora» HaBOIUTH Taki psaku: «Cpeanm Bcex 3a0iyXICHHH OTHOCHUTEIBHO JHOOBU
CaMbIM JCUCTBEHHHIM H PAaCIpPOCTPaHEHHBIM OKAa3bIBACTCSl MPEACTABICHHE, 4TO
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BIIIOOJIEHHOCTD — 3TO TOXE JIF0OOBb MIIH, IO MEHBIIEH Mepe, OJJHO U3 €€ MPOSBICHUN»
(Cepen ycix NOMWIOK IMIOJO JIOOOBI HaMJI€BIIUM 1 TOMIMPEHUM BHSBISETHCS
VSIBJICHHSI, 110 3aKOXaHICTh — 1€ TEX JI0O00B a0, IIOHaWMeHIIIe, O/HE 3 11 MPOSBIB —
nep. mii, P. B.) [Peck, M. S. ,2008]. Takoxx BiH mucaB, L0 «4alle BCErO BOIPOC O
M00BH MPUBOJAUT HAC B 3aMEIIATENILCTBO. DTOMY €CTh LeNbIi psx npuuuH. OnHa u3
HUX — CMEIICHUE MOHATHH MOJIMHHOM JIIOOBU U CTOJIb IPOIUTABIICH HAIY KYJIBTYPY
POMAaHTHYECKOH JIFOOBH...» (HaiuacTillle NMUTaHHS TPO KOXaHHS OCHTEeKHUTh Hac.
Ipomy € uinuii psg npuuud. OfHa 3 HUX — 3MIIIAHHS IOHAThH CIIPAaBXHBOI JIOOOBI 1
HACTIJIBKH MPOCOYEHOT 10 HAIIOT KyJbTYPH POMAHTUYHOT JIFOOOBI... nep. mii, P. B.) [3,
c. 165].

VY Haii0lnbll MOIIUPEHOMY TEPEKOHAHHI, TOB'SI3aHUM 3 HATYpaliCTUYHOT
YCTaHOBKOIO, 3aKOXaHICTh € THM, L0 PyXa€ JIIOANHOIO JJIsl IPOJOBXKEHHS poay. BoHa
Ma€ CEKCyaJbHO OpPIEHTOBAHHMU XapakTep, SKUH MPOSIBISETHCS CYO'€KTHBHO TaKOXK
SICKPABO, SIK 1 CIIPaBKHE MOHATTS JII000BI, aje TPUBAE JIMILE HEIOBTUH Yac, MiCNIs 4OTo
racHe 1 B'SHE Wil THCKOM aJIeKBaTHOTO CHPUHHATTSA CBITY. Takox, BiI4yBarouu
KaTeKCUC IO BiIHOLICHHIO JO iHIIOTO i MPOEKTYIOYM Ha HBOTO JIOJCHKE CIIPUHAHSATTS
IHILIOTO, JIFOJMHA OTPHUMYE KapTHHY TOTO, IO il TUIBKU 3AETHCS 1 MO0 TAKUM MOXKE
OyTu nuie 4acTkoBo [Peck, M. S. ,2008]. Ile He MOXHa Ha3BaTH CHPAaBXKHIM BITUYTTAM
T000BI 32 TAKUMH apryMEHTaMHU.

Buxonsuu 3 mpaup Ileka, MOXHa CTBEPIKYBATH, IO "IOOOBH — 3TO BOJS K
pacummpeHnio coOCTBEHHOTo S ¢ TeM, YTOOBI MHUTaTh CBOE MM Ybe-TO TYXOBHOE
passutue” (J1F000B — 1€ BOJISI IO PO3LIMPEHHS BiacHOro S 3 TUM, 1100 )KUBUTH CBil
a00 umiich TyXOBHUI PO3BUTOK — nep.miti, P. B.) [Peck, M. S., 2008]. JlaHe BU3HAUeHHS
SKHaHKpalle ONMUCye Te, YMM Moke Oytu mro0oB. Bona He Moxe icHyBatu 0e3
CHPUIHATTS HE3aJIEKHOTO ICHYBaHHS IHIIOTO. 3 THM, SIK BiIOYBa€ThCs 3aKOXaHICTh,
JIIO/IMHA TIEPEeCTae CHpUHMATH OKpEME iCHYBaHHS I1HIIOTO 1 TMOBHICTIO 3JIMBAETHCS 3
HUM, BiJJUyBalouu NpUONU3HO Te XK, IO 1 IPU MUPOMY HOUyTTi 1000Bi (abo ckopile
NpY TIPOSIBI BOJII 10 JIFOOOBI), PO3LIMPIOIOYH MEXi CBOTO S 1 37IMBaIOYKCh 3 TTOYYTTAMHU
1 BTUIGHHSM iHIIOrO. AJle JAaHWil eTam 3 4acoM NPOXOJUTh I MOXKHA BUSIBHTH, IO
IHIIMH — IHAMBIJ, y SKOTO € CollialbHa B3a€EMOJIS 3 CYCIIIBCTBOM, IMparHEHHS,
GaxaHHs 1 iHIIIe, 1110 MOIJIO OyTU MPUKPUTE JIFOJUHOIO 1 HOro MPOEKLiAMU, BUXOASYU 3
HOTO CIIPUHHATTSI.

Pazom 3 THM, sk mpunyckae mncuxotepaneBT Ckorr Ilek, micias Takoro
YCBIIOMJICHHSI MOYKE IIPUMTH 1 CIpaB)KHE MOYYTTS, IO BigUyBanocs crioyatky. BoHo
K O IIPOXOJUTH NEPEBIPKY BKE MPU TBEPE3il CBIIOMOCTI i OLIHKY TOrO, a 4y JAilicHO
€ YHCTe NMPAarHeHHs PO3MIMPIOBATH S iHIIOTrO, YM IiMCHO JIOAMHA TOTOBA IIPOSIBUTH
BOJIIO TI0 BIJHOIICHHIO 10 iHIMOro. «MIMEHHO TOrnma, KOTAa CYNPYrH HE SKENaroT
OoJibIle HAXOAWTBCSA IPYr C APYroM OecnpepblBHO, KOTJa BpeMs OT BPEMEHH HM
XOUeTCsI TOOBITh BPO3b, — HAUMHAESTCS IPOBEPKA UX JTIIOOBH U BBIICHSIETCSI, CYILIECTBYET
ata J1r000Bb, WK HeT» (Came TOXi, KoM MOAPYXKs He Oaxae Ounblie nepeOypBaTu
OJWH 3 OJHHUM Oe3NepepBHO, KONM 4Yac BiJ Yacy IM XOYeThCS MOOYTH Hapi3HO, —
MOYMHAETHCS TEepeBipKa X JIFOOOBI 1 3'ACOBYETHCS, ICHYE 1isl JIFOOOB, YU Hi — nep. Mitl,
P. B.) [Peck, M. S. ,2008].

JltoboB OyBae abcomoTHO pisHoro xapakrepy. Ille craponmaBHi rpeku
PO3MiIMIN B CBOIMl MOBI IOHATTS JIFOOOBI Ha CiM pi3HUX ii Buais/mpossis. CxotT Ilex
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K€ TOBOPHUTH PO TpH 3 HHUX (epoc, ¢imia, aramne), o0 MokazaTH, HACKIIBKH JIOO0OB
Oaratorpanna. I e He 03Ha4ae, 10 JIFOIH, MOTFOOUBIIA OIUH OJHOTO, MOBUHHI TAKOX
MaTH 1 CTaTeBHIl KOHTAKT, 1 moOaueHHs, i iHIIe, U0 MOXKe NpuiTH B rojosy. Hi, ne
oume Aeski pisHoBuau Jo0oBi. Ckorr Ilek, SK NpakTHKYIOYHMA JliKap HaBOJHUTH
NPUKJIaJ, KOJIHM JIKApP-TICUXOTEPANEeBT TOBHHEH IOJIOOMTH CBOTO MAaIli€eHTa, L00
MePEHHATUCS] THM, TPO IO TO# po3moBinae. be3 mmporo 3amnydeHHs B nmpodiemy, 6e3
PO3IIUPEHHST CBOiX paMOK JI0 KOP/OHIB Malli€HTa, HABITh YCHIIIHUH 1 BCE3HAIOYMI
JiKap HE 3MOE JOIOMOITH Ialli€HTOBI Hoxonatu 6ap'epu i TpyaHomi. «Her Huuero
HEMPUeMJIEMOTO B TOM, YTO Yy Bpada BO3HMKAeT YyBCTBO JIIOOBM K MAaIMEHTY, KOTAA
MAIUeHT MOAYMHACTCS AUCUUILIMHE TCUXOTEPAIHy, NMPUHUMACT YJacTHE B JICUCHHUH,
OXOTHO YYHTCSl y Bpada M 4epe3 TH OTHOIICHUS HAUYMHACT YCHEUIHO Pa3BUBATHCS.
YyBCTBO JIOOBH y MCHXOTEPAICBTa K MALMEHTY CTOJb JK€ IPUEMIIEMO, KaK U 4yBCTBO
M00BH y XOPOILIET0 POAUTENs K cBoeMy pedeHky» (Hemae HiYOro HEMPUIHHATHOTO B
TOMY, L0 Yy JiKapsd BHHUKAE TIOYYTTA JrO0OBI 10 Malli€eHTa, KOJM MAIEHT
MIAMOPSAAKOBYEThCSI TUCIMILUIIHM TICHXOTepanii, Oepe y4yacTh B JIIKYBaHHi, OXO04e
BUMThCA y JIiKaps 1 uepe3 L BIAHOCHHU IOYMHAE YCIHIIIHO po3BUBaTHcs. IlouyTTs
M000BI y ICMXOTEpaNeBTa [0 MallieHTa HACTUILKY 3K MPUHHSITHO, K 1 OYYTTS JIF0OOBI
Y XOpOIIOTo 0aThbKa 10 CBOET MUTUHM — nep. Mitl, P. B) [Peck, M. S. ,2008].

AJie TakoK JliKap NMOBUHEH YCBIJIOMJIIOBATH i TPUMATH MiJ] KOHTPOJIEM PaMKH
JI03BOJICHOTO. BiH He MOKe MPOSIBISITH 3aiiBY MOTSIT 10 MALliEHTa, TaK SK JaHa Jis Oyae
CBIIYUTU NpO HOro NparHeHHi 3allOBHUTH CBOI NIOTpeOM 1 OakaHHA, L0 BXKE HE
MOTPAIUISE MiJ 1Ie BU3HAUYEHHs J1F000Bi. «CMBICI paboOThl Bpadya — MPUHECTH TIOJIB3Y
MaIUEeHTY, a He UCIOJIb30BaTh MAalleHTa B CBOUX MHTepecax» (CeHc poOOTH JiKaps -
MPUHECTH KOPHCTh MAI[IEHTY, a HE BUKOPHUCTOBYBATH MAIliEHTa B CBOIX iHTEpecax —
nep. mit, P. B. ) [Peck, M. S., 2008]. Takoxx BinOyBaeTbCst i B IHIIMX BHIIAAKAX
colLliaNbHOI B3aeMOJii JIOAeH, Je JIIOJMHA 3000B'SA3YEThCS AONOMOITH iHIIOMY. I,
BUXOJSIYM 3 BHUINE OMHUCAHOTO, NOMOMOITH BiH MOXE TUIbKH 32 YMOBH JIFOOOBI JI0
IHIIIOTO, 1, BIAMOBIiAHO, JIFOOOBI 10 caMoro ceode.

JlronuHa MoXXe OyTH HE 3[aTHa KOHTPOJIOBATH CBOi MOYYTTSA 1 MOl mo
BIJIHOILICHHIO J10 iHIIOrO0. Lle nmposBiseThes B 3aiiBOMY KaTeKCeCi, MPUBEICHHS 1HIIOTO
HAa TIO3UIIIIO 1]10J1a, )KEPTOBHOCTI 110 BIIHOLIEHHIO JI0 1HIIOT0, MO’KE€ BUHUKATH MOYYTTS
NPOBMHU 1 0Opry, MOMHIIKOBICTh CIPUHHATTA cuTyalii Ta iHme. JlaHi mposiBu
MOTJIMHAIOTH JIIOMUHY 1 HE JO3BOJISIOTH 1i PO3IITHYTH CHPABXHIA PO3BUTOK B3a€MHUH.
JlionuHa mo030aBiSETHCS HE TINBKM JYXOBHOTO PO3BHTKY, a W camoi cebe, sK
0COOHCTOCTI, aJpKe CIpoOU MoaaTu cebe B KpaloMy CBITJII BUKIMKAIOTh 3MiHM B Hil
caMmiii, 110 CIPOBOKOBAaHI XOY 1 JIIOJMHOK, ajié MOTHBM BiJIOYBalOThCS 330BHI 1 HE
aHaJI3yIOThCS Ha HEOOX1IHICTD.

Bcenornmuuaroua mo00B — nepeKUBaHHS, SIKe JIIOIUHA BiAIyBa€, 3aHyPIOIOYHChH
B cBiT iHmoro. Tyr cTuparoTbcs MeXi MK JABOMa IHIAMBiNAMH, 1 A JIIOAMHU
TOJIOBHOIO METOI0 € BOJIOAIHHS 1HIIUM, MOBHA iHPOPMOBAHICTh PO HBOTO i, 3rO/IOM,
3anexHicTh. Ilopanbmuil po3BUTOK MOAIOHOrO NEPEXUBAHHS MOXe OyTH pPi3HUM,
3aJIeKHO BiJI ICUXOJIOTIYHOTO CTaHy JtoAnHU. KOHTpoJIbOBaHa %k JII00OB SIBIISIE COOOIO
YCBIJIOMJICHHSI OKPEMOCTI JIFO/IMHH 1 IHIIOTO, BOJIbOBE (I[0 HE 3aJICKUTH Bijl HOYYTTiB)
PIIICHHS CIPUSATH PO3BUTKY iHIIOr0. BoHa € MpHKIIaoM CUHEPTIi MOYYTTIB 1 pO3yMmy,
KOJTM OJTHE B 3JIUTTI 3 IHILIKM JIa€ SIKICHO HOBUI{ pe3ysbTarT.
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[I{06 yHHKHYTH 3aHemnay 0COOMCTOCTI HEOOXIAHO MPArHYTH J0 AUCIMILTIHA. Y
nepIiii yacTuHi KHUrK «HempoTopeHHast 1opora» OMUCYIOThCS CKIAI0BI AUCIUILTIHH.
Ha paymky Cxorra Ileka, HeOOXiZHO JOTPUMYBaTHCS YOTHPbOX MpPaBWI, MIO
JO3BOJSIIOTh 3HAWTH JYXOBHUH pO3BUTOK, a came: BIJCTpOYKa 3aJI0BOJICHHS,
NPUAHSTTS BIAMOBINANBHOCTI, HE OpexaTH, BpiBHOBaXYBATH. BincTpouka 3a10BOJICHHS
Yy[OBO IMpPALOE B THX BHIAIKaX, KOJU JIIOJAMHA HE MOXE B3ATHCS 3a Te, L0 il
HaiOlnpLIe Jisskae a0o apatye. [IpUHIMIT MOJSTaeE B TOMY, HIO0 CIIOYATKY BUPIIIUTH
HalO1Ib1I HEraTUBHE 3aBJIaHHS, TICIs YOr0 HArOPOAUTH cede 3aJJ0BOJICHHSIM Y BUIJISI
4yoro-HeOyapb. [IpUIHATTS BIAMOBINAIBLHOCTI CTABUTHCSA JO TOTO, KUM JIFOJIMHA €:
XapaKkTepornaroM, abo HeBpOTHKOM. JlaHa mpobiieMa MOXKe 3MYCUTH JIIOJMHY IIyKaTH
BIJIMOBi/Ib HE B €001, @ B IHIIOMY, IO MEPEHIKOIKAE PO3BUTKY MEPLIOTO i MOXKIHBOTO
NoJpa3HeHHs 1HIMOro. bpexHs aHirinoe Oylb-AKy MOXKIMBICTb PO3BUBATUCS Jall, TaK
SK B JIGIKUX BUIIQJIKaxX JIIOJMHA Operne cama co0i, He JO3BOJISIOYH MOOAYUTH IUTICHY
KapTUHY 1 )KHUBYYH 3 THM, K ill 3py4HO, ane abCOMOTHO Hee()EKTUBHO 3 TOYKU 30pY
JIyXOBHOT'O POCTY. YPIiBHOBaXCHHS JI03BOJISIE PO3CTABUTH MPIOPUTETH HAJ OakaHUM 1
HEOOXiTHMM, IO J03BOJSIE OTPUMYBATH PO3BHUTOK, OJHAK pOOUTH Iie¢ B Mipy
HEOOXITHOTO, CTPUMYIOUM HETaTUBHI HACIIIIKH.

Konn Hemae Takoro acmekry, SK AUCIMIUIIHA, TO 1 BIJICYTHE INparHeHHsS
pO3BHBATHUCS AyXOBHO. JIIO[MHA 3aIHMIIAE€THCS HA MiCIli, He 0akKatouH YCBIJIOMHUTH IIIO-
HeOyIb HOBE, PO3MIMPUTH PO3YMIHHSA ceOe, JOMOBHUTU KapTy CBITOCIPHHAHSATTS
HOBHMH 3amicaMu. AJke HaifuacTile BiIOYBaeThCsl IEPEHECCHHS], Yepe3 sKe JII0INHA
HE B 3MO31 aJICKBATHO OI[IHIOBATH T€, 1110 BiJOYBA€THCSI HE TIJILKU HABKOJIO HEl, ane i mo
BiJIHOLIICHHIO 10 Hel. Y JesSKUX BUIMAJKax JIIOAWHA HE 3[aTHA MOJOJIATH Mapagurmy,
10 3aCHOBAaHA Ha IWTSIYUX BPaKCHHS (SK MO3WTHBHHUX, TaK 1 HETaTHMBHHUX), 1 4acTo
HaBiTh HE BBaXKae€ i 3a MOTPIOHE, aJuKe Bce 3aliBe irHOpyeThed 1 Hze 3 mous 30py. A
SIKIIO JIFOJIMHA, ICTOTa MO HATypi eroicTHYHa, HE MOXe 1I0-HeOyAb 3po0uTH A cebe,
TO SIK BOHO MO>X€ 3p0OUTH LI0-HEOY b JJIsl TyXOBHOT'O PO3BUTKY iHIIOr0?

Jlanumu nmpukiazamu npo Jr0oB 1o cede, cedentoOcTBo, IO0BI 10 1HIIOTO i
po300poM, II0 Take KOHTPOJbOBAHA 1 BCEMOTNIMHAIOYA JI00O0B, aBTOpP NAaHOI CTaTTi
XOTiB chopMyrOBaTH TyMKY, YOMY BCE Xk JIFOOOB JI0 ceOe MOBUHHA OyTH MOPaIbHUM
000B'SI3KOM.

JIt000B, sIK aKT BOJII JJIsl TIOJIOJIAHHS BIAYYKEHOCTI 1 SIK HAWCHIIBHIIINN CTUMYJT
i MOTHB Uil PO3BHUTKY 1 BJOCKOHAJCHHS JIOJUHU € HEBII'€MHOI0 YAaCTHHOIO CaMoi
nroanHu. JIF0OOB — 11e MUCTENTBO, SIKOMY HEOOXIJJTHO BUYMTHUCS, Y SIKOTO TAKOXK € TEOpist
1 TpaKTHKa, IO JO3BOJIAIOTH OBOJIOJIBAaTH HEI, PO3yMITH 1 copuiimatu ii Ha
HecBiIoMOMY piBHi. JIFOOOB € Gyiarom st BCiX THX, XTO MparHe po3BUTKY 1 Mi3HAHHS.
Buxonsuu 3 aprymeHry, IO JIIOAWHI BJIACTHBO MparHyTH A0 0aKaHOTro, MOXKHA
CTBEpKYBaTH, 110 BOHA B OyJIb-IKOMY BHIIQJIKYy BiJluyBa€ MOYYTTs JIOOOBI 10 cebe,
KOJIM MparHe 0 MOCTABJICHOI METH, MUTAHHS JIMIIE B TOMY, HACKUIBKU 1€ TIOUYTTS i
MOJATIBIINI NPOSIB ICTHHHI IOZ0 MOPAILHUX 3aKOHIB 1 IUCIMIUTIHHU, SKHX BOHA MOXKE
JOTPUMYBATHCS. PO3IIISIHYTI BUIIE ITYHKTH MMOKA3YIOTh, YOMY BpaxyBaHHS MOPaIbHOTO
3aKOHY 1 TUCUMIUTIHA MOXKE€ JIOTIOMOITH JIFOAMHI B 11 MparHeHHi, i TaKUM YWHOM BOHA
MOY€ JOTIOMOTTH HIIIOMY.

Tomy ciim BBaxaru, 10 JIFOOOB 1O camoro cebe MIiCHO € MOpallbHHUM
000B'sI3KOM, SIKill OTPIOHO HE TUILKM HAaBYATH, aJle 1 MOKAa3yBaTH B Il AIiTSAM 3 Majoro
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BiKy, 1100 Ti BUPOCIIH 3 BIIYYTTSIM JIFOOOBI BCeperHI caMuXx cebe 1 He BTpadaiu 4acy
Ha i mouryku i yciomyieHHs. JKUTTS HOCUTH KOPOTKE 1 Majlo XTO HaBiTh Mif03PIOE
Npo Te, IO BiH HE BMI€ JIIOOUTH TaK, K 11e OyJie KOPUCHO HE TUTBKHU JAJIS IHIIOTO, ane i
B IIEpIIy YepTy JUI HBOTO CaMOTO.
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Ruslan Vinokurov
SELF- LOVE AS A MORAL OBLIGATION

The article analyzes the grounds for stating whether it is necessary to consider self-
love as a moral obligation, as well as how the phenomenon of self-love allows one to
form prerequisites for moral responsibility to others. The work combines different
approaches of ethics to these issues, taking the naturalistic paradigm as the basis with
the accent on the works of E. Fromm and M.S. Peck. The author of the article cites the
point of view of the need for primordial love for oneself for the sake of subsequent love
for another. The importance of self-discipline is examined as the basis of self-love and
the significance of its role in this experience. Following Kant it was described what is
the difference between self-love, self-affection and arrogance. The analysis of this issue
aims to establish the main arguments for why a person should have a moral obligation
to love himself/herself.
Keywords: self-love, detachment, moral obligation, discipline
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VJIK 009:168.522
OLIOCOPCHKUN KOMIIOHEHT AJIXIMIL

Kamepuna €zoposa

Anximiss OeMOHCMpYe CUHKpemuuHy €OHicmb ¢hinocoii, maeii, penicii, pemecia,
micmuku, mucmeymea, eremenmie Hayku. Tomy, He 6apmo 3apaxogyeamu aiximio 0o
Ginocodhii, a npasunvhiuie GUOLUMU 6 CUHKpemMUuHil €OHOCmI anximii irocogcoky
CKIA008Y 5IK OCHOBY ANXIMIMHOI YINICHOCMI.

Knrwouosi crosa: anximisi, Gpinocopcbkuii KaMiHb, TPAHCMYTallisl, CHHKPETHU3M.

3 KO’KHOIO €MOXOI0 JIOMHA CTaBuUIa JUIs cebe Bce HOBI 1 HOBI 1IiJIi, aJie IM10Ch il
3aliKaBIIOEe MOBIK: ocobuctuil koMdopT 1 3pyuHicTb. CamMe TOMy JIIOAU BIYHO
3aliMaNnCs TMOIIYKaMH BiJraZioK: SK XHTH B JOCTATKY 1 SIK JKUTH BiYHO? VY LbOMY
KOHTEKCTI i 3'ABIACTLCA TaKuii «peHoMeH» fK anxiMis. Ii BUTOKM GepyTh II0YATOK Jech
npuOIU3HO 70 JBOX TUCSY POKIB TOMY. 3a Ied 4ac 0arato 4oro CTajocs: Movayiu
pO3BHMBATUCS PI3HOMAaHITHI HayKH, MHCTEUTBO Ta BiJIOBIIHO cama JIOJUHA. AJe
HE3BXKAIOUM Ha I, aNXiMis MpPOJOBXKYBala ICHYBaTH, 3a3HAIOYM SIK 3JI€TH, TaK i
najaiHHg. 30eperyiucss He Tak 0arato TpakTarTiB, A€ 3rajyBajiocs MpO alXiMidHi
MOLIYKH, aJic BOHU BCE TAKH €. | 3BUYAifHO K HE MOXKHA 3alepevyBaTH BEIINUE3HY POJIb
IUX THCaHb y (OPMYBaHHI HUHINMHEOI HAYKH | HAINOTO CIPHHHATTA CBIiTy. IX
CHUMBOJIIKa — 11€ CBOEPIAHUI 3B'SI30K MK MUHYJIMM, MaliOyTHIM 1 CIpaBXHIM, BIYHUM;
e 3arajiKa, ska BXK€ Mae€ BIAMOBINb BcepeAMHI. Xoya, SK HE MapaJoKCaIbHO, HaBITh
BIJINOBiJb HA 1€ MUTAHHSA HE POOUTH caMy 3arajky posrajaHoro. Anximis (GakTH4HO
JNEMOHCTPYE CHHKPETHYHY €nHICTh (inocodii, Marii, Hayku, pemirii, pemecia,
mucrenrBa. OCTaHHE NPOSBUIIOCA B PI3HOMAHITHMX YMIiHHAX alXiIMIiKiB (Ha Mexi
pemicHH4YOT 1 XymoxHbOi TBOpuocTi). ToMy, He BapTO 3apaxoOByBaTH alXiMil0 0
¢inocodii, a npaBUibHilIE BUAIIUTH B CUHKPETUYHINH €QHOCTI anximii dinocodebky
CKJIAJIOBY TOPsiJ 3 IHIIMMHU (Maris, MiCTHKa, PEJirisi, peMeciio, MUCTELTBO, CIEMEHTH
HAyKOBOCTI), 1110 1 € METOI0 AaHOT POOOTH.

IcHye pmocuth ©GaraTto BapiaHTIB TMOXODKEHHS CJIOBO  «QJIXIMish».
3BHYAHHO, TOYHO BU3HAYHUTH MMOYATKOBE MOXOKECHHS TEPMiHa JOCHThH CKIIAIHO, ajie
BapTO BUAUIMTH JBI  HaiOinblmn  mpaBaonofiOHI  Teopil:  ClIOBO  anximis
(mi3HponaTuHCchke: alchemia, alchimia, alchymia) cxomute uepe3 apabcbke 10
rpeupkoro chemeia Bij cheo — juro, BiJJIMBarO, IO CBIAYUTH MPO 3B'A30K anXiMii 3
peMecioM 1 MHCTEUTBOM IUIAaBKM 1  JIUTTS MeTaniB. [HIIE NOSCHEHHA — BiJX
erunercekoro iepormipa «XMHW», 1mo o3Hauano 4YOpHy (pojarOuy) 3EeMII0, Ha
nporuBary OesmnianuM mickam. Ilum iepormidoM mno3HauaBcs €rumer, Micle
JUSUTLHOCTI JPEBHIX JKepuiB i mariB. | Tak sk came €rumeT BBaXaeThCs MicLEM, Jie
3apojuiiacs anxiMis, TO ii CIOKIHHO MOXHA BBaXKATH «ETHIETCHKUM MHCTELTBOM».
Cam Ttepmin OyB Bmepuie BBeneHuid B pykomucu Omis ®ipmika, actposora IV
cromitts. [Zeligman,2018]

Tak mo x Take anximis? «AJXiMis — 1Ie TeBHE SBHUIIE KYJIbTYpH, MaridyHo-
€K30TepHYHE BYEHHS, OCHOBHOIO 1JIC€I0 SKOrO CTaJO YSABJEHHS PO TPaHCMYyTallii:

MEPETBOPCHHS HEOIArOpoOJAHMUX METAJIIB 1 €JIEMEHTIB B OJIarOpojHi 3 METOK HaOyTTs
JOCKOHAJIOCTI i 6araTcTBa, a Takox HaOyTTs 6e3cMepTs» [Zeligman,2017]

Xoua anxiMisi HE BBaXKA€ThCS CIPAaBKHBOK HAYKOK, BOHA HE Mo30aBieHa il
eneMeHTiB. «KoXHa OoMaHIMBa Mpid, 10 Majla BEJUKUM 1 TPUBAJIMH BILIMB, TOBUHHA
Oyna rpyHTyBaTHCs HE Ha OpexHi, aje Ha MmoraHo BUTIyMadeHiil ictuu» [Gekerton,
2019] Leit adbopusm 0coOIUBO CTOCYEThCA ANIXiMil, IKa B CBOEMY IIOXOJPKCHHI 1 HaBiTh
Ha3Bi TOTOXHA 3 XIMI€I0.

BumykyBaHHS anXiMikiB JUIS BIIKPUTTA CIOCOOIB, 32 SKUMM MOXHa OyiI0
BUPOOJISITU MEPETBOPEHHS, MPUPOJHO Opayucs 3 MPOCTUX JOCTIJIB B METalyprii i B
amajbraMyBaHHs MeTajiB. J{oCHTh IMOBIpHO, 110 Ieplua JIIOAWHA, KA 3400yna MiJb,
JTyMaia, o 3po0uiia HeJOCKOHAJE 30J10TO.

3apa3 JOCUTh BaXKO MPUATH 10 €IUHOI JAYMKH 1 AaTH TOYHE BU3HAYCHHS
anximii.  XTOChb BBaxkae i1 HAYKOK, XTOCh MHCTEUTBOM, a XTOCh CKJIagHHM 1
3araJIkoBUM (PEHOMEHOM KyJbTYypH. 3pO3yMiJo TUIBKM Te€, L0 Yepe3 OaraTrorpaHHOCTi
1 HEOJHOPIZHOCTI anxiMmii, MM TaK i HE MOXEMO 3HaHTH CaMOro KOPEKTHOTO
BHM3HAYEHHS LbOTO 3aHATTA. Jlroau cnpuiimanu ii BiAMOBIIHO 10 CBOIX OYiKyBaHb. 3
YOro 1 MilIO MO/ aNIXiMiKiB Ha JIBI YMOBHI TPYITH: «BHIL» 1 «HIKYi».

Hwxkua anximis, sk npaBmio, HE 3adilaza JyXOBHI LIHHOCTi, BOHa Oyia
MoB's3aHa Juile 3 poOOTO 3 XIMIYHUMH €JIEMEHTaMH 1 Marepiaiamu. AJXiMiKaMu
TaKoi TPyNU HA3UBAIM «alXiMIiKiB-cy(uepiB, fKi He MalM IOHATTS HPO TEOPiO 1
MpalLoBaId BUNAAKOBO. BonwM, mpasna, mykanu (iu1ocoQCbKUil KaMiHb, aje TUIbKU
MOMYTHO, TPU BUPOOHHIITBI MPOAYKTIB IMPOMHCIOBOI XiMil: MHJa, MITyYHHX
JOPOTOLiHHUX KaMeHiB, KUCIOTH, GpapOu Tolo, Le Oyau poJoHaYaIbHUKYU XiMii; BOHH
1 IpoIaBaJTH 3a IPOIII TAEMHHUIIFO BUTOTOBJICHHS 30J10Ta» [Solovyov,1996].

AJe icHyBaB L€ iHIIWI acIeKT ayXiMii — «BUIIA anxiMis». Beaxkanocs, mo ii
4YJIEHH «TepMeTh4Hi (iocodu BIaBamucs 10 BHIIYKYyBaHHS (iocodchkoro xameHro
He 3 kaaibHOCTI, ajne 3 Mo0o0Bi 70 JociipKeHb. BoHM Manu crienianbHi Teopii, ki He
JIO3BOJISLITH M BiIAJISITHCS 32 Bigomi Mexi. Dinocodu AOTPUMYBAIUCS JOKTPHH, L0
30epiraroTbes B HEAOTOPKAHHOCTI LIl CTOMITTS» [Solovyov,1996].

IIpo Ttakumii moxin Ha rpynu roopuB mie [laparienbc, BHIUIMBIIM HACTYITHI
CTOPOHU anXximii: «Bumuii acnekr anximii € Tpanchopmallis BaJ B YECHOTH BOTHEM
mo00BI 10 100pa; OYHMINCHHS AYII CTPaXTAHHSM; MiJIHECEHHSAM bBoKeCcTBEeHHOTO
Havana B JIIOMWHI HAJ HOro TBapUHHUMH €JeMEeHTaMu ... JIpyruil acmekT anmximii —
BYEHHS PO MIPUPOYy HEBUANMHUX €JIEMEHTIB, III0 CTAaHOBIATH aCTPAJIbHI Tija pedeH ...
Hwxkumii acnekr anximii — 1€ HOPUrOTYBaHHs, OYMILEHHA 1 3'eAHaHHS (Pi3MUHUX
pedoBun» [Velikiy, 1996].

Tako anxiMis sK YacTHHA MariyHoi ginocodii Mana 7 3aBaaHb:

1. IlpuroryBanns Enikcupy a6o ®inocoderroro KameHro;

2. CTBOpEHHS FOMYHKYILyCa,;

3. [IpuroTyBaHHs aKarecT — yHIBEpCAIbHOTO PO3YNHHHKA;

4. INanirenes, abo BiAHOBJICHHS POCIIMH 3 MOTIENY;

5.IIpurotyBaHHs CBITOBOIO JyXy — MariyHoi CyOCTaHIl, pO34HHIOYOT
30J10TO.

6. Burar kBiHTeceHmii.

7.1IpuroryBaHHs piKOTO 30J10Ta, HAWJOCKOHATIIIOTO 3aC00Y JUIs JTIKYBaHHS.
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Iudpa cim BBaxanacs MariyHUM 4YHCIOM 1 TOMY BCi NPUHLIMUIHK 1 HOPMH
aNXiMii CHiBBIAHOCHUIIMCS 3 IIUM YHCIIOM.

Buxozsiuu 3 11b0ro, MOXXHa 3pOOUTH BHCHOBOK, IO aJXiMisl — II¢ BEJIMYE3HE
3HaHHA, sike 00'eqHyBan0 B coOi Oararo pisHUX cdep. bezymMoBHO, BOHa BKIIOYAIa
PEMICHUYO-MHUCTELbKI 3HAHHS I[0JI0 OTPUMAHHS XIMIYHHUX PEYOBUH, HOBUX CTPYKTYD,
ane 1e OyB JMIIe MoYyaTKoBUi a0o0 mpoMibkHUi erarn. OCHOBHOIO )X METOIO OyJIM BHIL,
JyXOBHI i71ef, siKi Bke BKIIFOYANH 1 (hisoco(ChKi MOMIISAIM, 1 peNiriiHi i1el: 3HaHHS PO
camy JIIOJMHY, KOCMOC, BCECBIT, bora ...

Tomy HenpaBWILHO HA3WBATH aJIXIMIIO «IIPAPOIUTEIBKOI0 XiMil». AJke cama
aJIXimis BKIIIouana B cede, sk Bike Oyso ckazaHo paHilie, Oinbil ¢inocodcebki, JyXOBHI
Ta peNiriiHi izei.

Ta konu x came Hapoawnacs ximis? 1 He XiMisg HaBiTh, a MMOYATKOBE XIMIYHE
snHanHsa?  Illykatu BiAgmoBinp He Mae CeHCy.  AJDKe BKe IEpBICHA JIIOJMHA,
BUKOPHCTOBYIOYM BOTOHb JUIsi TPHUIOTYBaHHS DKi, HaOyBama mepm eJeMeHTapHi
«XIMIYHI HABUYKW» ... BUHUKHEHHIO XIMIYHOTO 3HaHHS, SK 1 1HIIOTO MPHUPOIHUYOTO
3HAHHS, ONOMArajid Hacamrepen MoTpedn MmoOyTOBOi MpakTWKU. JIromu MOCTIHHO
HAKOIUYYBAJIM BIIOMOCTI MPO pi3HI XiMiYHI mpouecu (FOpiHHS, PO3UYMHEHHS TOMIO) 1
IIMPOKO 3aCTOCOBYBaNU  iX. BunnaBka MeTaniB, NPUTOTYBaHHS OapBHHKIB
KOCMETHYHHMX 3ac00iB, BHUTOTOBJICHHS CKJIa, KEpaMiyHOrO MOCydy Ta OyAiBEITbHHX
MaTepiaiiB (Ueriau), xjaidoneyeHHs, BAHOPOOCTBO — OCh JIAJIEKO HE MOBHUH IeEpertik
HalinaBHIIIMX oOnacTeil XiMIYHMX 3HaHb. 3BICHO, Lie 1Ie He Oyna Hayka, 60 He Oyio
BIJIMOBIIHUX HAYKOBUX Teopii. PO3poOKy i KOPUCTYBaHHS PI3HUX METOJIB, TPUHOMIB 1
pELEnTiB B NPAKTUYHUX LIAAX ICTOPUKU HayKu O00'€HYIOTH IiJ HAa3BOIO «peMiCHUYA
ximisi». T'epman Komn BupminsB B icTopii po3BUTKY XiMmil 1 OCOONHBHIA, amXiMidHUN
eTarl, 1110 PO3TATHYBCA OUIBII HIXK Ha IECATh CTONITh. Poib TeopiH, siki O ieMeHTyBay,
o0’eqHyBasii O Taki 3HaHHS, BUKOHYBaJIU (inocoChbKi Ta MICTHKO-peniriiHi ifei i
MIpKyBaHHs, sIKi 3a0e31euyBaiy HiTiCHICTh alIXiMIYHOIO 3HAHHS.

HaiiBaxxnusitmm 3aBJIaHHSAM NXIMIKH BBaKaJIH MEPETBOPCHHS
(TpaHCcMyTalil0) HeONaropoJHUX MeTalniB y OnaropoaHi (UiHHI), B YoMy BIAcHeE 1
noJisirasia rojioBHa 3aaava Ximii 10 XVI cropivus. [lomupeHHs anximii npunanae Ha
IV-XVI cT., uac po3BUTKY HE TUIBKYU MIPAKTUYHOI aNXiMii, ajle 1 «yMOIISAHOI» aJXiMil.
MaOyTb came ToMy OyJiM OTpHMaHi HOBI XiMiYHI eJIeMEHTH 1 cOpMOBaHi HOBI XiMidHI
ysBIeHHs. JIFOQu 3rofioM cTaid po30HpaTHCs B TaKHX acHeKTaX, Mpo sIKi paHime
HaBITh HE MaJHU ysBJICHHS. Be3cyMHIBHO, 110 11i JIBi rajly3i 3HaHHS BIUIMBAJIM OAMH Ha
OJIHOTO.

B kiHIIEBOMY paxyHKY MOXHa 3 YIEBHEHICTIO CKa3aTH, L0 aJlXiMisl I0moMoria
CTAaHOBJICHHIO XiMil sik Hayku. TinbkM OT YU MOXKHA caMy ajXiMil0 BBaXKaTd
«pOIUTENBKOIO» XiMii? | yM MokHa B3arani BBaxkaTH ii Ximiero? Ha mi muraHHS
Hamarajmcsi BIANOBICTH OaraTo BHIATHUX XIMIKIB, IpaBia HaBiTh TYT y HHX
PO3XOAMIUCS TYMKH.

«Ha mracrs, 3 anximiero Ximisi He Ma€ HIYOTO CHUIBHOTO, KpiM iMeHi, ane e i
TaK caMO HENPHEMHO, SK PO3YMHIH 1 PO3BaXIIUBIH, aje Mano BiOMIH MOYI[l HOCHTH
iM'ss MatTepi, siKa IpocCiaBUiacid CBOIMHM IPUMXaMHU 1 HICEHITHULISMH» — IIi CJIOBa
HanexaTh ppaniysbrkoMy ximiky I1'epy Makbopy [2, c.14].

I 3BMUAifHO K 1 B OyIb-KOMY TIOCTABJICHOMY MHTAaHHI, ICHYIOTh KapJHHAILHO
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IHIII AyMKH. Sk Hampukiaj BUCIIOBIIOBaHHS 3HaMEHHTOro xiMmika XIX cromitTs
IOcryca Jlibixa: «Koxna rirmoresa, ska Beae /0 3MIHCHEHHS EKCIICPUMEHTIB,

MIATPUMY€E B JIIOJUHI 3aB3STICTh, pPO3BHUBAE AYMKY. Taki TinmoTe3sm — BeJUKE
JIOCATHEHHSI HAayKW. AUXiMis € He 1o iHme, K ximig. Te, mo anximiro moctiiiHO
IUIyTAalOTh 31 COpo0aMu OTpPUMATH 30J0TO XIMIYHMM [UISXOM ... BeEJIMKa

HecnpaBeuBicTh» [Volodin V.A.,2018].

Hacrinbku pi3Hi JyMKH HE BHUII4JKOBIi, SIKIIO BpPaxyBaTH, SK 0arato pizHUX
KOMITOHEHTIB B CKJIQJIHOMY alXiMIYHOMY CHHKpETH3Mi. IIpH I[bOMY Ba)KJIHBO, IO
anxiMis cTaBuiIa I cede OB BUCOKI LTI, HI’K XiMiYHE 3HAHHS.

Sk Oyno cka3zaHO paHillle anXiMis B3sa CBil IOYATOK LIE TUCAYI POKiB ToMy. |
caMe 4epe3 Ie JOCHTh CKJIQJHO BH3HAYUTH MicLe i 4yac BUHHKHEHHS LbOTO 3HAHHS.
Ane nopieHioroud ¢inocodcbki 3HAHHS Pi3HUX HApPOJIB, MOKHA 3pOOMTU BHCHOBOK,
110 TeopeTHYHA 0a3a alXiMii CKiaiacs 3aBASKH came rpelbkiit dinocodii.

Ilo-neprue, BeMuue3HUI BILUIMB 3pOOMIIM BYEHHS IpPEJICTaBHUKIB MileTChKOl
mkonu: @anec, AHakciMaHAp 1 AHAKCIMEH: MOIIMPHUIACS iJesl [pO YOTHPHU
MepLIOeIeMEeHTH (BOTOHb, MOBITpPs, 3€MJIS 1 BOJA), AKi JIATJIM B OCHOBY aJIXiMiYHOTO
3HAHHA. A TaKoXX 3'IBHJIACS iJes IPO iCHYBaHHS €MHOI IIEPLUIOOCHOBH.

ITo-npyre, BaxxnuBy poiib 3irpasno BueHHs [lnarona i ApucroTens: BUEHHS PO
dopMmy 1 MaTepito 1 BYECHHS NpPO YOTUPH IMEPUIOOCHOBH. BuUXOAsYM 3 BUCHHS
Apucrortens, Bce, 10 HAIOBHIOE HAIl CBIT, BCI NPEAMETH HABKOJO HAC 3'SIBUJIIMCS 3
OJHi€l mepuiomarepii, TOOTO 3 BIYHOrO, HEBUAUMOIO, HEBM3HAUEHOIO, aMOpP(HOro,
nepuionovarky, neprrope4oBunu. Li imei Apucrorens Oynu mouyTi i CIPHHHATI
aIXiMiKaMH: BCIO MOJANIBLIY «JOPOTY» aJXiMiK{ 3aliMaIuCs MOIIyKaMH repuioMarepii
y Buniszi dinocodcbkoro kameHto.

Anximiky cnino Houm 3a inesimu Apucrotens i [lnaroHa, He BHUITycKarouu 3
yBaru, MmO 3a CJIOBaMH ApHCTOTENs, IMEpIIOMAaTepis — OCHOBa OpraHivyHOi i
HEOPraHiuHOI NPUPOAU, OCHOBA Bchoro. I cmigyrouu wiil dinocodii, BoHn He Gaunan
ICTOTHOI PI3HMII MK J>KHBOK 1 HEXHBOKW Mpupojor. lle miaTBep/KyrOTh Heski
TEpMiHH, [0 HIMPOKO 3aCTOCOBYBAIHUCS B anxiMiuHUX TpakTatax. «Kpos'to romyba»,
HaNpHKIaJ, HA3WBABCS CBUHLEBUI CYpUK, «KicTkamu TudoHa» — 3aimizo, «KpoB'to» i
«KICTKaMHU JIpaKkOHa» — OKCHIM JIY’)KHHX MeTaliB. «Brikauem», «iitarodor» ado
«JIETKUMH XMapaMi» iMeHyBajacs pPTYTh, «3TOPHYJIAacsi KpPOB'I0» ab0 «d4epBOHOIO»
BBaKaJlacsi MiJib, «<BOBKOM» — cBUHeEIb [Rohmistrov, 2002].

Tak camo, sk Oy/lO CKa3aHO paHille, iCHyBaja II¢ OJHA KOHICTILis
Apucrotens, mno skiii OyngyBamaca BYEHHS alXimii. e imes mnpo dvortupu
HEPIIOSIIEMEHTH. APHUCTOTENb CTBEPIKYBaB, 1[0 BCE CYIIE Ha 3eMJIi MOXHA CKIACTH
BCHOT'O 3 YOTUPHOX MEPUIOETEMEHTIB a00, No-1HIOMY, cTuxiil. Ili cTuXii 3'€eqHYIOTbCS
HONAPHO, MOTPUMYIOUHCH NMPHUHIUIY IPOTHIICKHOCTI: 3eMIIA-TIOBITPs, BOTOHB-BOJA.
Tak i yoTHpH eneMeHTH 1 30epernucs Ha CTOpIHKaX aiXiMidYHOIo BU€HHs. 3TifHO 3
yuennsiM [lnatona «BcecBit O0yB crBopenuii Jlemiyprom 3 ogyxorBopenoi [lepBuHHOT
marepii. 3 Hel BiH CTBOPUB UYOTHPH €IEMEHTHU: BOIOHb, BOJY, IOBITPS 1 3eMIIO»
[Kostiantyan,2014]. ApwucroTenb H0AaB A0 YOTHPHOX CIEMEHTIB II'SATHH —
KBIHTECEHLLiI0, 0€3 SIKOTO HEMOJKJIMBO YSIBUTH QJIXIMIIO.

TakuM 4MHOM, OYEBHIHO, 1[0 alXiMis Majla B CBOIM OCHOBI BEJIWYE3HUM IUIACT
TEOPETUYHUX 3HaHb JABHHOTPEIBKMX MHCIMTEINIB, BKa3zaHi (uUIocopChbKi 3HAHHS
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CKJIQJIX OCHOBY LILOTO BYEHHSL.

Jns anximii Ik CHHKPETHYHOTO BUEHHS 3 (Pi10CO(PCHKOI0 OCHOBOKO XapaKTepHi
HACTYITHI OCHOBHI i/1€1 1 ysIBJIICHHSL:

Io-mepire, exmHa mpupona pedoBHMHH. BoHa Oepe cBilf mowaTok me 3
AHTUYHUX YSBJICHb MUIETCHKHX (inocodiB i Apuctorens. [Ipamroroun 3 meranamu,
aNXiMiK{ HaMaranucs 3HaAWTH MepIIoMaTepio, PO3KIACTH BCE HA EIEMEHTH, a MOTIM 3
IUX CJIEMECHTIB CTBOPUTH HOBI PEYOBHHH. 30KpEMa, METaIH <«BHIIKOBYIOTHCS»,
NEPETBOPIOIOUNCH B 30JI0TO, IHIIMMH CJIOBaMH — JOCSTaroyd IOCKOHANOCTi. 30J10TO
BBa)KaJIOCS JIOCKOHAJIUM, TOMY IO LIeH METaJl He MiJIa€ThCsl KOpOo3ii 1 He PO3YUHHUI B
kuciorax. Came 30JI0TO JUIS HUX BBAXKaJloCs CAMHM «3JOPOBUM METaIOM», TOMI, SIK
IHII METaNM IIe HE JOCATIHM «OMyXKaHHs», TOOTO HE MEePETBOPHIMCS B 30JI0TO, HE
JOCSINIM JOCKOHANOCTI.  «AJXiMis € MHCTELTBO, IpuIyMaHe aiximikamu. 3 ii
JIOTIOMOTOI0 BKIIFOYEHI B MIHEpaJd METalH, YPaKCHi NCYBaHHSAM, BIIPOIKYIOTHCS —
HEIOCKOHAJIi CTaloTh TocKoHanmuMMu» [Rosarium Philosophorum, 2019].

ITo-npyre, nporec orpuManss dinocodcerkoro kameHro abo Benukoro misHHS
a6o x Benukoro Marictpa. Lleii mponec Bkitouae B cebe Oe3rnocepeHbo HepIy et
Npo  €IHICTh TPUPOAM peyoBHH. Merorw pgaHoi omepamii Oyno OTpUMaHHS
nepioMarepii — skoick CyOCTaHIii NPUCYTHbOI BCIOAM, sKa MICTUTH B c001 Bce.
Ilepmomarepis — 1ie ictuHa, bor, skuiich imean, BIAKpUBINM SKWM anxiMik cTaHe
0e3cMepTHUM 1 OTpUMa€e 3HAHHS BCiX TaeMHMIbL BcecBiTy. 3a CBO€l0 CYITIO Ipolec
orpumanns Pinocodepkoro Kamenio croyarky OyB OCHOBHOIO METOO alXiMiKiB BCiX
4aciB 1 MOJIATAB B «... IPUTOTYBaHHI €JIIKCUPY, Maructepis, GinocopcbKoro KaMeHto,
110 Ma€ 37aTHICTh NepEeTBOPIOBATH 3BHUAIHI METaJIH B 30J10TO 200 B cpibiio.

ITo-Tpere, anxiMiku, HAMararOYUch po3iOpaTHCs B PUPOJIi PEUOBHHH, IIYKAIU
1 yHIBepcalbHUN PO3UMHHUK PEUOBUHM, SIKUH IOIIMHAB O 1 po34yMHsAB B co01 BCi 1HIII
pevoBuHU. 110 pedoBHH-piAMHY aNXiMiKU 1 TIO3HAYMIHK SIK ankarecT. Ll piguHa Mana
PO3KJIaJaTH Ha CKJIAJ0B1 YaCTHHU BCi 3aHypeHi B Hel Tina. ANXiMiku AyMainu ii 3HalTH
B PI3HMX JIyrax i KHCJOTax — B iIKOMY KaJii, B I[apChKiil ropiiii, B CipuaHOKHUCIOMY
HaTpito. AJNXIMIKM HE 3MOIVIM 3HAWTH Taky peYOBUHY. AJe 3aBASKU LIbOMY Oylo
BIZIKpUTO O€3J1i4 MPOCTUX EJIEMEHTIB.

INo-yeTBepre, aIXIMIKH PETENBHO CTaBIWJIMCA caMe O BHBUCHHS 1 OIHUCY
MeTasiB. BoHM BUIINMMIM BCi BiJOMI iM MeTanu B YiTKy i€papxiro Bij 30J10Ta JI0 3aii3a,
B34BLIM 3@ TOJOBHY O3HAKY KUIBKICTh 1 UMCTOTY PTYTI 1 Cipku B HbOMY. Binomo, 1o
knacugikaiis — nepiia o3Haka HayKH, Xo4a, 3po3yMino, ii 1mie He JOCUTh. Ale 1e
CBIIUUTL NPO €IHICTh (UIOCO(CHKUX ifell anxiMiKiB 3 €JIeMEHTaMH HayKOBOCTI,
CHIBBIJIHECCHUX 3 €CTETUYHHUMH YSBJICHHSMH MPO TOCKOHAJICTh, €JHICTh, TAPMOHIIO,
Kpacy. ANXiMiku IHOCTiHHO mnepeOyBanu B MmollykaX (inocoCcbKOro KaMeHIO, He
TIJIBKH B EKCIIEPUMEHTaX 3 MaTepiero, ajie 1 3aCTOCOBYBaJIM B CBOIX JOCIHIDKEHHSIX
eqleMeHTu Marii Ta acrtpojorii. Crinyroun LbOMY HpaBHIy, A€AKi aJXiMiKU TICHO
MOB'A3YBAJIM aCTPOJIOTIF0 3 ajXiMi€l0 1 HIKOJM HE MOYMHAIM CBOI JOCTiAW, HE
JIOBiJJABILIUCh, UM CIPHUATIMBUHN BIUIMB IUIAHET. AJXIMIKM BBa)KaJld, IO iICHYIOTH TPU
CBITH: MaTepialibHUM, JIFOJCbKHIA 1 00KECTBEHHHUH. «Y CBiTI MaTepialbLHOMY MH MaeMO
CipKy, MEpKYPpiil 1 Cillb, IOYATOK BCIX peuei, 1 0Hy MaTepito; B CBITI JIIOACBKOMY, a00
MIKpPOKOCMi, — TiJIO, IyX 1 Iylly, 00'€JHaHI B JIFOJIMHI; B CBiTI 0OXKECTBEHHOTO — TPHU
ocobu Casroi Tpiiiui B €xunoro bora» [Solovyov,1996]. Tak camo iznei, xapakTepHi
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JUIL PEIriHHOTO CBITOTNIANY, MPOCTEXKYIOThCS 1 B PO3YMiHHI anxXiMikaMH CBOTO
TOJIOBHOTO 3aHATTS BEJHMKOTO MiSIHHS SK TPOSKOTO MPOLIECY BHPOOIEHOrO HAa TPHOX
piBHsIX OyTTs. «Benukuii mojin mae moTpiiiHy mery. Y CBITI MarepiaJbHOMY —
MEPETBOPCHHSI METAiB, OBOISIYM iX J0 30JI0Ta, 0 JOCKOHAJOCTi; B MIKPOKOCMi —
MoOpaJibHE BIOCKOHAJICHHS JIFOJIMHM; B CBITI 00)KECTBEHHOMY — CHOTJIsiIaHHs boxecTBa
B fioro Cnasi» [Solovyov, 1996].

MictuyHi 1 peniriini inei B moeaHanHi 3 ¢inocodiero BIAOHIUCS B yUEHHI TIPO
Tpu mepuoeneMeHTd. Auximiku pozyminu mif Cipoi, Pryrtio i Cimno He mpocto
XIMIUHI €JIeMeHTH, a CHpUHMaNy MiJi HUMH BiamnoBigHo — Martepito, Pyx i Cuy.
Bxkaszana €JIHICTb 3HaXOJIUTh CBOE 3aCTOCYBAHHS 1 BiOOpa)keHHS B OJIHIH 3 TOJIOBHHUX
imelt anxiMikiB — i1ei Ipo «HepBHHHY MaTepito», abo xinyc. BoHM BH3HaBamM Takox
emuHy cuiy BcecBiTy, (akTHYHO OTOTOXKHIOIOYM Tepmomarepiro 3 borom:
«®Dinocodcrka anxiMis Takoxk Opayia ydacTh y po3poOili mpaie3aaTHoi Teopii MaTepii.
Moro npakTHKyIOUi 3a1aBaTi TaKi MHTAHHS, SIK: SIki OCHOBHI MaTepiaty 4y MPHHIUIA
(emeMeHTH) TPUCYTHI y BCiX MarepianbHuX pedax? YW IKMBI ICTOTH MAaroTh
JOJATKOBUM €JeMEeHT, SKuUH Jae iM Cuily BIATBOPIOBATH, POCTH, NpUHAMATH
xapuyBaHHs? UM € y Jroziel 11e oJJMH JOJaTKOBHUI €JIeMEHT, a caMe AyIla Yd Ay, SKi
HAJIAI0Th iM CHJIM PO3YMY Ta PO3CYAY 1, MOXKIJIMBO, BIXKUTH Iicis cMepTi Tina? Teopii,
JI0 SIKAX BOHU AIWILIM, 3 THX TP 3HAYHOK MIpOr0 Oy/iM 3aMiHEHI IHIIUMH, KPaIUMHU
TEOpisiMH, aJie BOHM 3aaBajy IpaBWiIbHI nuTaHHs» [Gosnel,2018].

Anximiky Bipwin, o (QUIOCOQCHKUIA KaMiHb JIOCATAETHCS HE  TIJIbKU
3MIllIAaHHSM PEYOBHH, a 1 3aco0aMu Marii — 3a JOMOMOTrOI 3aKJIMHAHb 1 PUTYAiB.
Marisi BUHUKIIA B IEPBICHOMY CYCIIJIBbCTBI 1 CTana €IeMEHTOM KYJIbTOBUX OOpsAAiB i
ANXIMIYHUX TPAaKTHK. PelenTd anxiMiuHUX BOpaB 1HOAI MapaJoOKCalbHI 1 HaBITh
0e3riny3zi 3 cy4acHOI TOYKH 30py, HAlPUKIAA «... BI3bMH I'ATh YHIIH CIpKH 1 TpHU
yHuii 3mocti» [Makleyn, 2010]. Mu BGauaeMo B 1IbOMY HEIOMYCTHME 3MIlIyBaHHS
MaTepiaJlbHOTO 3 HeMaTrepianbHUM. AJie A1 HuX 1e OyB IUIICHUNA CBIT, 2 MOXJIMBICTh
MOJITy HOTO OKPEMHUX €JIEMEHTIB nepeadavana Oibll JOCKOHAY IUTICHICTb.

IinicHicTs anxiMii IpUBepTae yBary TaKOX 1 Cy4aCHMX MUCIHTEINB, XO0da
MEePEBaXXHO MICTUYHOTO cBiTOTIsy. CripaBa B TOMY, IIIO CBITOTJIS CY4acHOT JIFOANHU
HE € UUIICHUM, BiH €KJIEeKTUYHMH 1 po3pizHeHuil. JKonHa cydacHa KapTHHA CBITY, Hi
HAYKOBa, Hi peniriiiHa, Hi MUCTeIbKa He Jlae 0a)kaHol LiiCHOCTI. AJie BOHA MOTpiOHA
nroanHI. MiCTUYHUM CBITOIIISN BUIIIAAA€E OUIBII LIJIICHUM, ale BiH CyNepeyuTh Haylli,
0e3 sKOoi He MOXKHa YSBUTH HI CydyacCHiCTh, HI MalOyTHe nojcTBa. AuJie cydacHi
MICTUKY iHOAI BOAuUaroTh B anXiMil MIykaHy naHauero. Bonu, Hanpukiag, y ¢izocodii
anxiMii BUOKPEMIIIOIOTH JIBI TpaHi: TEOpilo, sika IMOB's3aHa 3 JYXOM 1 Mi3HAHHSAM
ycboro, 1 mpakTuky. Anximiuna ¢inocodis B cdepi Hi3HAHHSA CBIAYMTS, IO NOTPIOHO
3BEpTAaTH yBary He Ha caM 30BHIIIHIN BUTJISA 4oro-HeOy/b, a UIyKaTu Ois BHUTOKIB
rIMOUHHI KOopeHi 1 npuuuny. Baxiusuil cam 1yx mpeameris, a He ¢popma abo po3mip.
3 npakTHYHOTrO OOKY aliXiMisi BUMTH JIFOJMHY MOBEPTaTH COOl CHIIM, SIKI BiH BTPaTHB
OJTHOTO pa3y, B IMEBHHHA MOMEHT eBomolii, ChnpaBa B TOMY, LIO <«IIOJMHA HE
NPUXOINTh Ha 3E€MIII0, a «lajae» Ha Hel; BOHA HE HAPOMKYEThCS Ha 3eMi, a
CIyCKa€eThCs HA Hel. Tak CKiIanocs, 1o JIIOAWHA OUTbIIe He MIT 3aTHIIATHCS B IHIIOMY
MiCIli, BOHa BTpaTHJIa MPaBo 3HaxoauTucs Tam» [Gusman,2004]. Ii aBTopu BBaXaroTh,
0 aJXiMis J0onoMarae JIIOJUHI MOBEPHYTH Ty CaMy 3[aTHICTh JKWUTH, MiJHATUCS 1
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poctu pami. AJXiMis a€ JIOAMHI NIAHC 3HOBY 3HAWTH BTpavyeHE KOJIHCH Oe3CMepTsl.
AJle BapTO 3ayBa)KHTH, IO JIIOJWHA HE 3HAXOJHUTH 0E3CMEpTs, a MPOCTO BiTHOBIIOE
Horo, ajpke KOJIMCh HOTo aylia Bke Oysa Takow. SIKIIO JIFOAMHA YCBIJOMIIIOE, IO BiH
ICHY€ 1 HpPOAOBXUTH ICHYBaTH 3a MexaMu (i3W4HOI BHJIUMOCTi, TO BiH IiHCHO
6e3cmepthuit [Gusman,2004]. Taki TeopeTH4Hi PO3MYyMH AYKE CIIpHI, ane IesKi
MPaKkTUYHI HACTAHOBH MOXYTh 3HAJ00MTHCH. Hampukmam, anxiMikd BBaXKaid, IO
JIO/IMHA, sika Oyae MOCTIHHO 3pOCTaTH, BIOCKOHANIOBATH cebe, 3Hale po3yMiHHS
CBOET CyTi, TUIBKU TOAI HOro MO)kHa Oy/ie Ha3BaTH LIACIHBHM.

Anximis - me wmip TBOpiHHA 1 XYHOXKHBOI TBOPYOCTI 1 TOMY
ONMM3BKOCIIOPiTHEHAa MHUCTENTBY. BOHA CTOCYETHCS K AIXIMIYHOTO TEOPETHYHOTO
OCBITH, TaK 1 XYJO0XHBOI NPAKTHKH. Y CEpeIHbOBIYHIA €Bpomi anximis crama Ars
Magna (nar. Benuke mucTenTBO), a il HNPaKTHKU CIYXWIH XYJOXHIA TBOPYOCTI.
Merta, ska mpuMyillyBajga iX HE TUIBKA HACHiIyBaTH NPHUPOIi, a H y KiHIIEBOMY
MiICYMKY HaMaraTucsl nepeBepliuTu ii B TBopyocTi. Ilell BHyTpimHii cTuMyn
TPAaHCMYTHPYBAaTH MaTepilo SK YaCTHHY MPHPOTHOTO TBOPIHHA B XYAOXHIH TBIp,
MPUBIB HABITH O TOTO, IO XYJOXHUKHU 1 IOHWHI — caMe B Cy4acCHOMY MHCTELTBI —
PO3yMIIOTH MpoIeCcyalibHy 3MiHY MaTepiaiy, K CKJIaJJOBY YaCTHHY CBOET poOOTH.

BaxxmBum y Bu3HaueHHI (i1ocOPCHKOro acmekry anximii € Tod ¢axT, 1o
OKpiM OLIbII MpakTHYHOI anximii icHyBana e dinocodcerka anximis, sika CpuiiMae
peakuii xiMii sk MeTadopy 4u Mozenb (Gi3UYHOro Ta JyXOBHOTO BeecBiTy. Hampukian,
BUIOOYTOK YHCTHX METaliB 3 PYAM DPO3MISAABCS SIK TaKWid, 0 Mae Mmapaieib B
OUMILEHHI JIIoAChKOT aymri. Tol (akT, 1mo 30J0TO HE 3alUIIMYyBajlO, O03HAYAJO, IO
30JI0TO HE MiJJalocs 3IICYBaHHIO i po3maay MaTepiallbHOrO CBITY, 1 TaKUM YHMHOM
OyJio penpe3eHTaTUBHUM JUIsS BUIIOTO CBITY HEOSCHHX CBITHII, SIKHM TaKOX 3/1aBaBCS
BIYHMM, 1 TaK, y cBOIO uepry, Heba.

BHCHOBOK: BiJ3HAYMMO, IO aJXiMisi JEMOHCTPYE CHHKPETHUYHY €IHICTh
¢inocodii, marii, pemnirii, pemecna, MICTHMKH, MUCTELTBa, €JIEMEHTIB Hayku. Taka
IUTICHICTh PI3HOMAaHITHUX YSBICHb 3aBXIH Oylla MPUBAOIUBOIO SIK JUIS MHUCIHUTEIIB,
TakK M JUTS TePeCiuHuX JFOICH.

IIpakTu4yHa HiHHICTH aiXiMil HUHI BUKJIMKA€E CYMHIBH, ajlé BOHM HAaBYMIU
JOCIIIHUKIB CTaBUTH IPaBUIbHI IUTAaHHA IPO CYTHICTb MaTepii Ta CBLAOMOCTI.
IIpakTuyHa Ta e30TepuyHa Tpamuilis, Ky 4acto ieHTH(IKYyOTh sk ['epMernka Ha
3axomi, 1 Ky IpaKkTHKYIOTh Taki OparcTBa, sik Freres Ainés de la Rose + Croix, Gold
und Rosenkreuz ta Golden Zown. B ychoMy CBiTi Tpaauilisi CXOIUTH O BYCHHS, CEpe
1HIIIOrO, PO capMyHiB i cydismy, Tpaauuii Cigaxu, nidaropeizmy, kabbanizmy "[Deed
of Foundation, 2010]

OcTaHHIM YacoM Ha 3aX0/li CIIOCTEPIraeThCs BIIPOHKEHHS IHTEpECy JI0 ajximil,
30KpeMa OyJi0 CTBOPEHO JEKIIbKa AOCIITHUIBKUX IHTEPHET-peCcypCiB. ANXiMiKi
CBOTOJICHHS HE 30CEPE/DKYIOTHCS Ha XIMIYHOMY OOKY BUCHHSI, 4 OiJIbII HA TYXOBHHI
acrekral, ToMy I0: «AJXiMis - 116 MHCTEITBO MiJHTH BiOpanii i B Matepii, i B J{yci.
Ie crocyeThest CrOMYKH MPAKTUYHOTO, TIcuXoJioriunoro. [Ipupono-¢inocodchkuid,
MICTHYHHHN Ta METUYHUI acnieKTr». CIUIECK IIKaBOCTI JO METUTATUBHUX MPAKTHUK , SKi
OJIOKYIOTh TPHBOXKHI cTaHH, 30kpeMa mindfulness — mparHite OyTH TYT i 3apa3, i He
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HECIThCA IIOAYMKU B MUHYJIE YU IPUMApHE Mali0yTHE TaKOXK J103BOJISIE IIO3HOBOMY
MIOJUBUTHUCS HA FOJIOBHY METY alIXiMii — i3HAHHs BCECBITY Ta O4UILEHHS JlyXy.
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Kateryna Yegorova
PHILOSOPHICAL COMPONENT OF ALCHEMY

The place and time of occurrence of alchemy is difficult to determine. But the theoretical
foundation of alchemy was formed thanks to ancient Greek philosophy. In general, alchemy is a
huge layer of culture. It includes both beliefs and knowledge, both generalizations of empirical
experience, and deep theorizing, both unrestrained fantasies, and targeted research. The
practical result of alchemy was the production of chemicals, but the main goal was high spiritual
ideas. They were expressed in the philosophical views about man and his cognitive abilities,
about the cosmos, the universe, God.

Alchemy has long been subdivided into higher and lower. If for lower alchemy, work
with chemicals and materials was characteristic, then for higher alchemy it was important to
understand the nature of invisible elements and to purify, improve, elevate a person. The unifying
factor was the search for the philosopher's stone.

Alchemy demonstrates the syncretic unity of philosophy, magic, religion, craft,
mysticism, art, elements of science. Alchemists singled out all the metals they knew into a clear
hierarchy from gold to iron. This testifies to the unity of the philosophical ideas of alchemists
with elements of science, correlated with the aesthetic view of perfection, unity, harmony, beauty.
Therefore, it is not correct to consider alchemy a kind of natural philosophy, but rather to single
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out the philosophical component in the syncretic unity of alchemy as the basis of alchemical
integrity.

The integrity of alchemy also attracts the attention of modern thinkers, although it is
primarily a mystical worldview. The worldview of modern man is not holistic. Not a single
modern picture of the world, neither scientific, nor religious, nor artistic, gives the desired
integrity. But man needs her. Therefore, alchemy is still popular. However, alchemy cannot
replace philosophy or science. At the same time, the integrity of alchemy remains the subject of
modern research.

Keywords: alchemy, philosopher's stone, transmutation, syncretism.
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TBOPYA NISAJIBHICTb B KOHTEKCTI I''TOBAJIBHUX ITPOBJIEM
CYYACHOI'O CYCHIIVIBCTBA (®1JIOCO®CBbKHUU ACIIEKT)

Kapangpinosa Onvea

Axmyanvnicms memu 00yMOIeHA HeOOXIOHICMIO 2IUO0KO20 COYIANbHO-PII0COPCLKO20
docnidaicenns npobaemu meopuoi disnvhocmi. Lle numanus 0e3nocepedHbO N06's13ano0 3
NPaKmuyHol0 npooIemMolo  (OpMyeaHHs MEOpuo AKMueHoi ocobucmocmi, 30amuoi
ehexmueHo I HeCManOapmMHo SUPIULY8AMU HOBL dcummesi 3asdanns. Teopua OisibHicmb
posensmyma 3 nosuyitl PinocoPcpko2o  OISIbHICHO20 NIOX00Y, WO 0A€ MOICIUBICIb
NOSAICHEeHHs (heHoMeny Di3HuX 6udi6 meopuoi OIAIbHOCMI K CKIAOH020 0a2amocpaHHO20
ABUWYA, WO NPOABIAEMbCA 6 MAMEpPIaIbHO-NPAKMUYHUX, [HMeNeKmyaibHux, OyXO6HUX
onepayisx, w0 OXOnaMy 306HIWHI | GHYMPIWHT NPOYecU TI00CbK020 OYMmA.

Kntouoei cnosa: meopua OisnoHicmy, KpeamusHicmo, CYCnilbCmeo.

AKTyanbpHICTb TeMHU OOYMOBJIEHa HEOOXIJHICTIO TJIMOOKOI0 COLialIbHO-
¢dinocoperkoro  gocmipkeHHs  npoOinemu  TBOpuoi  misuibHOCTI. Ile  muTaHHS
6e3nocepeIHbO MOB'A3aHO 3 MPAKTUUHOIO MPOOIEMOI0 (POPMYBaHHS TBOPUO AKTHBHOI
0COOHUCTOCTI, 37aTHOT e()eKTHBHO 1 HECTAHIAPTHO BUPINIYBATH HOBI )KUTTEBI 3aBIaHHSI.

BBaxkxaeM0o  OUUIBHUM  PO3MVISHYTH  TBOpPYY  JISUIBHICTH 3 TO3UIIH
(dinocochKOro isUIBHICHOTO TMiIXOAY, IO TO3BOJIMTH HAaM TMOSICHEHHS (EeHOMEHa
pi3HMX BHJIB TBOpPYOi MAISUIBHOCTI K CKIAJHOrO OaraTOrpaHHOrO SBUILA, SKe
HPOSBISIETECS. B MaTepiabHO-NPAKTUYHUX, 1HTENEKTYyaJbHUX, TyXOBHHUX OIEpaLlisX,
110 OXOIUIIOE 30BHIIIHI 1 BHYTPIlIHI IPOLECH JIFOACHKOIO OYTTS.

YTOoYHMMO, 1O MiJ] COLIAILHOI TBOPYOIO JiSUILHICTIO PO3yMi€EMO iHHOBAIIIHY
IUSUIBHICTB, MmO 00'eqHye pisHOMaHITHI mpodeciiini cpepu. CouianbHa TBOpUa
JUSUIBHICTD JTOCIIJDKYETCS HaMH SIK JISUIBHICTH, CHPSMOBaHA Ha CTBOPEHHS SIKICHO
HOBHX CYCITIJIBHO-3HAYYIUX [[IHHOCTEH.

CruMynoM 10 TBOPUOi IiSNIBHOCTI CIIyXMTh IPOOJIEMHA CUTyalisl, SKY
HEMOXXJIMBO BHPIIIUTH HA OCHOBI HAasSBHHUX JaHUX TPAJAULIAHUMHU CIIOCOOAMHU.
OpuriHaabHUi IOPOLYKT AiAJABHOCTI BHUXOIUTb B PE3yldbTaTi HETpaJULiHHOIO
B3a€MO3B'SI3KY €JIEMEHTIB MpPOOJEeMHOI CHTYyallii, 3alydeHHs HESBHO IIOB'SI3aHHUX
€JIEMEHTIB, BCTAHOBJICHHS MK HMMH HOBUX BHUJIB B3a€MO3AJEKHOCTI, IO 1 €
MOKA3HUKOM CIIPaBXKHBOI TBOPUOCTI.

Jocnimxyroun cnenudiky couianbHoi TBopuoi aisnbHOcTi, C. A. Bykm
cTBepIKye: «TBOpUA MisUTBHICTD CHPSIMOBAaHA Ha JOCSTHEHHS TaKUX 3aBIaHb, AU SKUX
XapaKTepHa BIJCYTHICTh B IPEAMETHOI 00NACTi HE TiABbKU CIOCOOY PO3B'A3aHHS, ale
TOJIOBHE - BIJICYTHICTh 3HaHb, HEOOXIAHUX JIJIsl PO3POOKH MOCTYJIATIB, aKCIOM, TEOpiii,
MIPOTHO3IB, COPUSIOTH YIOCKOHAJICHHIO CUCTEMHU YIPABIIHHS CYCHUTbHUMH MPOLIECaMH
1 mporpecy HaykH i KynbTypu» [Buksh,2005].

OO'eKTUBHA CBiIOMICTb [JisZIBHOCTI CTAHOBUTh O€3IOCEPEIHIO OCHOBY
TBOPYOi cyTHOCTI JitoauHu. CBijOMa JisUILHICTD JIFOJJMHHU TPEICTABISETHCS K MPOLIEC
BUOOPUOrO BiOOpakeHHs 00'€KTUBHUX YMOB JXUTTS. JisUIbHICTH caMoro iHauBiAa abo
IHAMBI]A B KOJIEKTHBI OOYMOBIIOETHCSI 00'€KTUBHUMH OOCTaBUHAMH, BHACIIIOK YOTO
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MpOsiB 00'€KTUBHOTO B JiSUIBHOCTI HOCUTh TBOPYHI OYATOK Cy0'€KTUBHOTO. TBOpUMit
MOYaTOK, [0 BHOCUTHCS JIFOJMHOIO y CBIiT, MOJIATA€ B JACSKUX 3arajbHAX MOMEHTax
Oyab-sKOT MPAKTUYHOT 1 Mi3HABAJIBHOT iSIIBHOCTI.

TToHATTS. TBOPUOI AISUIBHOCTI 3aBXXKAM BiTHOCHO. besmepeuHo, 1m0 TBOpdYa
JUSUTLHICTD € OJJHOYACHO 1 HaWOIbII akTHBHA JisubHICTB. 110 BUHKMKae HOBE MOpyY 3i
CTapuM, CTBOPIOBaHE B IIPOIECi TBOPHYOI iSUIBHOCTI, IO CYTi, JOCKOHAJIIIE B
MOpIiBHSIHHI 3 momnepeaHiM. HoBe He TUIbKM JOMAEThCS 10 BXKE HASBHOTO, ajie i
BUTiCHsI€ cTape. TakMM YMHOM, MOXKHA TOBOPHTH HE TUIBKH MPO BiITBOPEHHS, a i
3HUIICHHS BxKe 3po0sieHoro. OCKiNbKY 1€ pPyHHYBaHHS € HOBOIO (DOPMOIO AisTIBHOCTI,
TO BOHO JIONYHO HigNajae Mif IOHATTS TBOPYICTb, SIKE B TakoMy pa3i Mae OyTH
BU3HAYEHO aMOWBAJICHTHO.

IlepenymoBamMu TBOPYOI IisUIBHOCTI € THYYKICTb MUCJIEHHS (31aTHICTb
BapifOBaTH CHOCOOM BHUPILICHHS), KPUTHYHICTh (3MATHICTh BiJMOBJISTHUCS BiJ
HENpPOJXYKTUBHUX CTpaTeriii), 3AaTHICTb 10 30JIMKEHHS 1 34YCIUICHHIO MOHATH 1
[UTICHICTh CIIPUHUHATTS. Pe3ynbraT couianbHOi TBOPUYOI MiSJIBHOCTI - BHPAXEHHUH B
o0'extuBHI Qopmi 1i NpoAykT, iMEHOBaHMH B 3alE€XHOCTI Bl Horo xapakrepy
HayKOBUM YH HAyKOBO-T€XHIYHHM pE€3yJIbTaToOM, J[JOCATHEHHSM, 3HAaHHSIM abo
BHHAXOJ/IOM, IPOMHCIIOBUM 3pa3KOM, TOBAPHHM 3HAKOM, TBOPOM HayKH, JITEPaTypH UM
MHUCTeNTBa. BciM pesynpTaramMy TBOPYOCTI BIIACTHBA HOBM3HA a00 OPUTIHAIBHICTB iX
ICTOTHHX €JIeMEHTIB.

Jocnigauk O. OnuHenp BUIUISE HACTYIHI €IEMEHTU CTPYKTYPU TBOPUOL
JiSUTBHOCTI:

"- moctaHOBKa NpodJieMu;

-aKTyaJizalisi HeoOXiTHMX 3HaHb, sIKa HEOOXiHA IS TO3piBaHHS ifef;

-1HCal;

- CHeUiaNbHI CHOCTEPEXKEHHS 1 EKCIEPHUMEHTH, TAKOXK CHUCTEMaTH3allis y
BUIJISIZI TIIIOTE3 1 BUCHOBKIB;

- oopMIIeHHS i1eH (3ayMiB) y BUIVISI IPEIMETHUX CTPYKTYP;

- IepeBipka cHelianbHOl 1 0cOONUBOI 3HAUYMIOCTI NPOJYKTY TBOPHOCTI»
[Odynets, 2011].

UYucneHHl JOCTIJDKEHHS COLalibHOI TBOPYOi MisIBHOCTI CBiguaTh, WO il
po3BUTOK B XXI CTONITTI NPHHLMIIOBO BIAPI3HAETHCS BiJl AHAIOTIYHOTO TMPOLECY
IHIIMX eMoX: CTapa mapajurMa JIIOJAWHH 3a3Ha€ KpU3y, a TBOPYICTh BIepLIe B icTOpil
HE TIPOMOHYE HOBOI aKTyaJbHOI KOHIeENIii cBiTy i ocobucrocti. CyuacHoi TBOp4Ol
IISUIBHOCTI HaiuacTtillle NpUTaMaHHI KOJIQXHICTh, AaCOLIaTHUBHICTh, aJUIIO31BHOCTb,
CKJIGKTU3M 1 TBEpPKEHHS HaJO0COOMCTICHUX MiJeH JIIOJCHKOrO iCHyBaHHS. Y CBOIX
JNOCII/DKCHHSIX MH B)XE TOPKAIUCS MpoOieM HOBHX TEHJACHLIA B TBOPYOCTI,
BUSIBJIIIOTHCS Y BiJICYTHOCTI TBEpAUX KaHOHIB, MPUHHATHOCTI OyIb-SIKMX TPaaUIiN 1
¢dopM, 3MiHI OIS TpalULiIdHUX YSBIEHb y TBOPUYiM AisnbHOCTI 1 11 cnpuiinsarrs. Kpusa
BCIX Cy4YacHHX MapaaurM OyTTs JIOJWHHU IIOKH HE CYNPOBOIDKYETHCS CTBOPEHHAM
HOBOI KYJBTYPHOI MaTpHIli, a 0e3 Hel HEMOXIIMBE CTBOPEHHS LICACBPIiB BCECBITHHO-
icTopuyHOro 3HaueHHs. [{e BiqHOCUTBCS aOCOIOTHO 10 BCIX BHJIIB TBOPUOT JTiSUTBHOCTI
monuny. [Karanfilova] barato BueHuMX cXmibHi 0a4uTH B LIbOMY SBHII IJI00aJbHY
KpHU3y JIOACTBA, OE3CHIUIL KYNbTYpH, HE3HATHOI BHPOOHUTH Cy4acHY CHCTEMY
LIHHOCTEH, sIKa 3MOTJ1a O BUSHAYMTH LIUISAXHU 1 LI pyXy CBITOBO{ CHIILHOTH.
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IIpu upomy nopeunuM Oyne 3rajaTH MPO B3AEMOJI0 TBOPYOI isSUIBHOCTI 3
HAYKOIO 1 TEXHIKOIO, BIUIMB Ha HEl eIEKTPOHHUX 3aC00iB, IHTEpHETY 1 3ac00iB MacoBOi
komyHikauii. Ha gymky O. OauHIS: «...TBOPYICTh NPUTAMaHHA YCIM BUJAM JIFOJICHKOT
IISUIBHOCTI, BOHA BUSBISETBCA TaM, Ji€é MAlOTh MiCLE€ CaMOCTIHHICTh JyMKH,
OpUTIHANIBHICT CY/XKEHb, TBOpYA iHII[IaTHBa, TBOpYA akTHBHICTH» [Odynets, 2011].

Cnijg TakoX BI3HAYUTH HPOBIJHY POJIb IHTEPHETY SIK - YHIBEpCAIbHOI
KyJIbTYpHOI MaM'siTi Ta TOTAJIbHOMY €JIEKTPOHHOMY 3aco0i JOCTaBKH OyIb-KOT
iHpopMmanii g0 peuumieHTa. Y Cy4acHOMY CYCIIJIbCTBI CIIOCTEpIraeTbCsl 3arajlbHa
3aJISKHICTh TBOPYOI IisUIBHOCTI Bij 3aco0iB 11 mepenaui. | 1e mopomxye mpobdiemy
cnpuiHATTA iHpopMaii, HalyacTime ii 3HeliHEHHS ab0 BHUPBAHOI 3 KOHTEKCTY.
Oco6mBOro 3HaYeHHS HAOyBa€ KOHIEMIIIS «MO3aiqHOCTI KyJABTYypH» E€ITOXH MAacCOBOI
KoMyHikanii. BianoBinHo 10 wi€l KOHUeENuii, peUUIIi€HTY MiCTAlOThCS HE 3HAHHA, a
BUIIAJIKOBI OCKOJIKM 3HaHb 1 OIIIHOK. 3a JIOMIOMOTOI I[OTO iH(GOPMALIHHOrO Xaocy
MPOBiZIHI Mac-MeJia, BUKOHYIOYM COIiaJlbHE 3aMOBJIEHHS THUX YM IHIIMX CHII,
MaHIMyJOTh TPOMAJICHKOK CBIIOMICTIO. 3alMIIA€ThCS TIJABKH CIIOMIBATHCS, IO
aKTHBHE «TBOPYA MEHIIICTb» 3MOXKE 3aXOIUTH CBOIMU iIEAMU «IHEPTHY OLIBLIICTb» 1
HE JIO3BOJIUTH TBOPYOI JisIIBHOCTI IEPETBOPUTHUCS HA OaHANBHUI crioci0 30arayeHHs.

OueBuaHO, 10 COLiaJibHA TBOpYa JiSUIBHICTh HEMOXJIMBa  0e3
IHTENEKTYaJIbHOTO KOHCTPYKTHBHOTO (peHOMEHA - MPOAYKTHBHOIO OCHOBOIO CTBOPEHHS
11 (yHOaMEHTaNbHUX MOHATH, ifed, o0pasiB, iIHTErpallbHUX MOAENEH, TEOPETUUHUX
KOHLENTYyaJllbHUX 3aAyMiB, TBOpPYMX (GOpM Iepexody Bin Teopil 1o HOBUX (opMm
NPaKTHKH, € OTpUMaHi 3HaHHA. ToMmy, IPOOIEMHO-IONIYKOBO-IPOAYKTHBHI MUTAHHS
OCBITH € OCOOJIMBUM THUIIOM IHTEJIEKTYaJbHOI IiSUIBHOCTI, €BPUCTHYHHM CIIOCOOOM
paauKanbHOI 3MiHM HAYKOBHMX 3HaHb 1 cBiTOrsay. Ha Hamn morunsa, cucreMa OCBIiTH
MOXK€E 1 TMOBHHHA CTAaTH THM MPOBIJHUKOM, SIKUMl Oylne CHPHUATH PO3KPUTTIO i
MOBHOIIIHHOI peatizalii TBOp4oro MOTeHIiaTy 0COOUCTOCTI. AJKe TBOpYa aKTHBHICTh
0COOMCTOCTI, IEpII 3a BCe, MOB'I3aHa 3 Ii 3AaTHICTIO BUPOOIATU CYCILIBHO 3HAYYINi
MIEPETBOPEHHS, SKi MPOSBISIFOTHCS B TBOPUYOMY po3BUTKY. Ha nymky A. Jlocepa «Te,
110 TBOPYICTb € JESIKOIO POJY PO3BUTOK, Lie SICHO. PO3BUBAETLCS TOH, XTO TBOPUTH.
Po3BuBaeThCs AisbHICTH TBOPIE. | Te, IO CTae pe3ynbTaTOM TBOPYOI AiSIIBHOCTI, €
TEX pe3yNbTaT BiIOMOro po3BUTKy» [Losev A., 1991].

VY cydacHy emnoxy, KOJU NPHCKOPIOIOTHCS TEMIIH COLaJbHOTO PO3BHUTKY,
JFOJIMHA YacTO HE BCTUTAE OCMUCIUTH HOBI SIBHINA, YCBIJOMHUTH HOBI HEPCIEKTUBH
cBoro kuTTA. CpOTOJIHI CYCHUILCTBOM 3aTpe0yBaHHMii TNpodecioHan MHPOKOTro
KpYro3opy, 30aTHHH IIBUIKO HABYATUCS, PO3YMITH HABKOIHIIHIO PEATBHICTH i
cBizioMO Opatu yuactb B ii BIockoHaleHHi. Ha Hamie rimOoke nepeKoHaHHs TBOPIB
HOBOI'O IOKOJIHHS Yy BiIpUBI BiJj OCBITHBOIO CEPEAOBUINA HE CTBOPUTH, TOMY pOJb
OCBITM Ha CYYaCHOMY €Talli HEMOXJIHMBO IEPEOLiHUTH. AJPKE B Haylli, MOJITHII,
rearorini, MeIUIMHI, He KaXy4H BXKE [P0 MHCTEITBO, BUpIlIAJIbHA POJIb BiJIBeaeHa
HE KIUIBKOCTI, & OKPEMHM BHJATHUM OCOOHMCTOCTSIM, CaMe€ BOHH 1 YTBOPIOIOTH
OCHOBHMI MacuB HalliOHaJbHOrO OaraTcTBa Ti€l uuM iHIIOI KpaiHu. Posmrykysatu iX,
PO3BHBAaTH iX TBOpPYMI MOTEHINa], OyAyrHO4YH TNPOLEC YTBOPECHHS IHAWBIAYaIbHO -
TIepLIOPSIIHE 3aBJJAHHS CUCTEMH OCBITH.

3 Hamoi TOYKH 30Dy, NPIOPUTETHUMH OPI€EHTUPAMH VIS CY4acHOi CHCTEMH
OCBITH 3 NO3ULIH (QOpMyBaHHS OCHOB COLIAJILHOI TBOPUOi JISTIBHOCTL € PO3KPUTTS
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3JIATHOCTI OCOOMCTOCTI JJO CaMOOpraHi3allii, TBOpYOMY PO3BUTKY, CAMOAKTyaJIi3allii.

CTpyKTypy CY4YacHOTO MOJIKYJIBTYPHOTO OCBITHBOTO TMPOCTOPY MU
NPEACTABIIEMO  SIK  €IHICTh  NPEAMETHO-MATEpPIabHOTO,  IHCTHTYLIHHOTO,
IZICOJIOTIYHOTO0  Ta  COLAJIbHO-KOMYHIKATUBHOTO KOMIIOHEHTIB. [ 0JIOBHUM ke
pe3yiabTaToM  MOJEpHi3amii  OCBITH 0auMMo B HOro  BIAMOBIZHOCTI  LIAM
BHIIEPEKAIOUOro PO3BUTKY, peaii3alii i/1e1 BUXOBaHHSA B y4YHIB 37JaTHOCTI JI0 TBOPYOI
JUSUIBHOCTI, SIK& € HE MPOCTO BiJOOpaKEHHSIM MPOBIIHUX TEHACHIIN PO3BUTKY
CYCHiJIbCTBA, @ W OJHIEI0 3 MEPEAYMOB CTAHOBJCHHS T'YMaHICTUYHO OPi€HTOBAaHOI
0COOHUCTOCTI.
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Karanfilova O.
CREATIVE ACTIVITY IN THE CONTEXT OF GLOBAL PROBLEMS OF
MODERN SOCIETY (PHILOSOPHICAL ASPECT)

The relevance of topic is caused by need of the deep social-philosophical research of the artistic
activity’s problem. This issue is directly connected with the practical problem of the artistic
active identity, which is able to solve new life tasks in an effective and unformal way. The artistic
activity is considered with the philosophical activity approach attitude, which gives an
opportunity to explain the phenomenon of different artistic activity types as a difficult many-sided
phenomenon. This phenomenon appears in material and practical, intellectual, spiritual
operations, that covers a lot of internal and external processes of human being.

This emphasizes that social artistic activity is impossible without the intellectual constructive
phenomenon. The productive creation base of its fundamental definitions, ideas, appearances,
integral models, theoretical conceptual ideas, artistic forms, theory change into practice is
received knowledge. That’s why education issues (in their problematic, searching and productive
appearances) are particular types of the intellectual activity and the radical change of scientific
knowledge and outlook in an heuristic way.

The structure of modern polycultural educative space is presented as a unity of objective-
material, institutional, ideological, and social-communicational components. The main result of
the educational modernization is in its conformity to aims of advance development and
realization the idea of imparting the artistic activity to students. This idea is not only the display
of leading tendencies of the society development, but one of the prerequisites of formation of
focused on humanity identity as well.

Key words: artistic activity, creativity, society.
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V]IK 165

AKTYAJIBHI EKOHOMIYHI METOAU YIIPABJIIHHA
COUJAJIBHUM YACOM

Kiminuuorncu I'anna
Pubxa Hamanin

L[s cmamms npucesuena 0O0CHONCEHHIO eKOHOMIYHUX MeMOOI8 YNPAGIIHHI COYIANbHUM
yacom: OA€MbCs BUIHAUEHHSI EKOHOMIYHUX Memooi6 YNpaseniHHA COYIANbHUM YACOM,
pO32nA0aOMeCcsi mi Memoou, wo axKmueHO BUKOPUCHOBYIOMbCA Y HaAwli uacu ma ix
NO3UMUGHI Ma He2amueHi HacIioKu.

Knrwouosi crosa: uac, coyianvnuii wac, ginocoghisi uacy, ynpasninHs 4acom.

V¥ rnoGanbHOMy iHGOPMaLiHHOMY CYCILIBCTBI ICTOTHO 3MIHIOETBCS YSIBICHHS
PO MPOCTOPOBO-YACOBHI KOHTHHYYM, OCKIUJIBKHM 3MIHFOEThCS M AIMCHICTH W cHUcTeMa
mofcbkol AisnpHOCTI y Hil. TpaHcdopmanis coLialbHOIO NPOCTOPOBO-4AaCOBOIO
KOHTHHYYMY HOCUTHh aMOIBaJICHTHHH XapakTep Ta JUKTYE CTIHKy TEHJICHIIIIO
MIPUHIUIIOBOTO HEY3TOPKEHOCTI NMPOCTOPOBO-4AaCOBHUX 3B’SA3KIB Ta BIJHOCHH, TaKi X
HEOJIHO3HAYHI 3MIHM JIIOJCHKOI JiSUTbHOCTI MOXKHA CIOCTEpIraTd Ha MPUKIAIL
TpaHchopMaLiil TpynoBoi, 103BIABHOI Ta OCBITHBOI BUAIB JisNIBHOCTI Ta 3BUYAMHO XK
HaWO1IpII 3HAYHOT — eKoHOMIuHOI misutbHOCTI [Gert, 2010].

ToTanbHICTh €KOHOMIYHOi AiSVIBHOCTI IOPOJKYE 1MI031I0 HEOOMEXEHHUX
MOXJIMBOCTEH METOIIB €KOHOMIYHOTO BIUIMBY. «YHac — 1 rpomi» — 3aKJIMHAHHA
ChOTOJICHHS, Ta Y AiCHO 1e Tak? SIKi eKOHOMiKa CTBOPIOE MOXIIMBOCTI Ta METOIU
MOJI0JIAHHS HEBITUHHOTO Yacy? YUu BOHU Ji€Bi?

Otrxe, y 1bOMY JOCIIXEHHI MU 3p0OMMO cIpoOy BH3HAUUTHU Ta KPUTHYHO
OLIHUTH Ti EKOHOMIYHI METOJAM YIPABIIHHA COLIAJbHAM 4YacoM, WIO, MOXKIIHBO,
ICHYIOTh CbOIO/IHI Ta BU3HAUMTH 1X €()EKTUBHICTb.

Yac Hane:KuTh 10 HAMBaXIIMBIIKX (PiocOPCHKUX KaTEropid-moHsTh TPAHUYHO
3araJibHUX, (yHAaMEHTaJIbHUX, 10 BiIOWBAIOTh HAWCYTTEBILII 3B 3K Ta BIJHOCHHU
niificHocTi W mi3HaHHsA. Yac Mae ocoOyuBHMi cTaTyc B JKUTTI JoanHU. OCMHCICHHS
yacy 03Haya€ OCMHCIICHHS He TUIbKU OyTTS SIK Takoro, a i Oyrts moaunu. [Ipobiema
4yacy Ma€ BaKJIMBE CBITOTIIITHE 3HAUCHHS.

@opMoI0 3HIHCHEHHS CYCHINIbCTBA K KOHKPETHOrO piBHA OYITS B CBITI €
couianpHuit yac. IloHATTS couiasbHOrO Yacy, K€ BiIMIHHO BiJl acCTPOHOMIYHOTO,
3arpononyBanu comiosiord I1. A. Copokin Ta P. Mepton [Sorokin, Merton, 2004],
3B’s3aBIIM HOro 3 4acoM BUKOHaHHs IpoMaicbkux ¢yHkuiid. Tak, Ha gymxy A. B.
Jlacroukina [Lastochkin,1990], 3MicTOM cOLiaNBHOTO Yacy € CyCHiJibHe BUPOOHUIITBO,
NMpOAYKTHBHA [isutbHiCTh Jopell. B. II. fIkoBneB Buminge Taky 0coOIMBICTH
COLIIANILHOTO Yacy, K HOro HEpiBHOMIPHICTb, HEOJHOPIAHICTh, 0AaraTOMipHICTh, Ha
BIIMIHY BiJl KaJIEHJIaPHOTO — AK OJHOPIIHOIO i 0HOBUMIpHOTro. Y 3B 53Ky 3 UM A.
B. JlacToukin 3a3Hauae, 1110 MPOBIJHOI 3aKOHOMIPHICTIO PO3BUTKY COLIAILHOTO Yacy
€ Horo npuckopeHHs (YIiJIbHEHH ), BUKJIIMKaHE PO3BUTKOM MPOAYKTHBHUX 31i0HOCTEH
Jrozen.

3a pesynpTaTaMM cy4yacHUX pAociilkeHb [Rybka,2014]BuainstoTh HacTYIHI
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TeHJEHIII B paMKax rio0anizamii: rimobamizaiiss TPU3BOIUTH [0 «YIIIJIBHEHHS»
IpocTopy 1 4acy, CTUCKAaHHS CBiTy, TOMY BiJOyBaeTbCsl JAeTepUTOpiamizalii
COLIIANILHOTO TMPOCTOPY, TOUIMPEHHS 1032 TEPUTOpPialbHUX (QOPM  COILaIbHOT
JISIBHOCTI; 3pOCTaHHS COLIaNbHOIO T4 €KOHOMIYHOI'O B3a€MO3B’SI3KY; NPHUCKOPEHHS
couianeHoro yacy. Ha nymky A. B. ApsiMoBa, uac MOXKHa HE TUIbKH BUMIPIOBATH, alie
1 3MIHIOBAaTH, TOOTO YUKIY6aAmu, pummizyeamu, nPUCKoprO8amu, YHoGilbHIo8amuy Ta
HaBiTh 3ynunamu [ Aryamov,1998].

OTxe, MOXKHA 3YIIMHUTUCH Ha TAKOMY BH3HAUCHHI COLIANBHOTO Yacy — OJHa 3
(dopM icHYBaHHS CYCHUIbCTBA, (DYHKIIIOHYBaHHS SKOTO TMPOTIKAE B 4Yaci, «4ac
cycHinbHOro OyTTS Jrozel, To0To iX MaTepiallbHOI AisUTBHOCTI Ta BiZIHOCHH, B SIKI BOHU
BCTYNawTh y mporneci 1iei aismbHOCcTi. ColianbHUR Yac — i €IHICTh TPUBAJIOCTI,
MOCNIIOBHOCTI, CHiBICHYBaHHS, €JHOCTI 0OCArYy HisUIBHOCTI Ta ii pe3ynbTarTiB, fKi
BUCTYNAIOTh y BUIJIS/I MOJIN, MPOLECIB, MPEIMETiB». TaKUM YHMHOM, COI[iabHUN Yac
SBJISETHCS CYTHICHOIO (JOpMOIO peanri3amii COLiaIbHOIO XKUTTA B ii 00’€KTHUBHOMY Ta
Ccy0’ €KTUBHOMY BUMIpi.

Amnani3 couianbHO-(inocodcbkoi kareropii «colianbHU Yac» J0O3BOJIIE
3pOoOUTH BHCHOBOK, 1[0 YCi 3aXO/Id, METOJM Ta TaKe IHIIE sKi MO3BOJSIOTH 1HIUBILY
peai3oByBaTH akTyallbHi CMHCIM Ta IJIi Cy4aCHOTO CYCHIJIBHOTO  KHUTTS
(00’ €eKTHBHOMY Ta Cy0 €KTHBHOMY BHMIpi) y Ti THepioJu, PUTMH, MPOMIXKKH SKi, y
CBOIO 4Epry, TaKOX MPOJUKTOBAHI CYYaCHUMH CYCHUIbHUMH ifeanamu, W OyayTh
METOJIaMH YIIPABIIHHS COLIATbHAM 4acoM.

A. B. ApsMOB MiJIKpeciroe, MO YHPABIiHHS YacOM COLIAIBLHOI CHIJIBHOCTI, 3
TOYKH 30Dy COLIOJIOTII, pIBHO3HAYHO PETy/II0BaHHS ii KUTTEAIANBHOCTI 32 JOIOMOIO0
KOHCTPYIOBaHHSI YSIBJICHb WICHIB I[i€i CHUIBHOCTI MpO 4Yac, HOro «BIHCYBaHHS» B
cUCTeMy iX I[IHHICHUX OpieHTalilf, popMyBaHHS NMOBEAIHKOBOI KyIbTYpH 4acy Ha Tii
BCTAQHOBJICHHS IIEBHUX TEMIIOPAJIBbHUX YMOB XHUTTEMISIBHOCTI.

TIOHATTS YHpaBIiHHS YacoM, IO CKJIAIOCS Y TaliM-MEHEKMEHTI, OTPHMAIIO
By3bKE TPAKTyBaHHs SIK YIPaBIIiHHS YacoM OpraHizamii Ta mepcoHany. Y 0arathbox
poboTax 3 yNpaBIiHHA 4YacoM IPEACTAaBJIEHI BHUKIIOYHO TEXHOJIOTIYHI, BY3bKO
MPUKJIaJIHI ACTMEeKTH YIPaBIiHHS pecypcamu dacy 0e3 1X 3B’s3Ky 3 COLIOKYJIbTYPHUMHU
3MiHaMH. YIIpaBiHHA YacoM sBis€e co0or0 OuIbIl MIMPOKY cdepy HayKOBOTrO
JIOCITI/DKEHHS 1 COLliaJIbHOT MPAKTHUKH, HIXK TaliM-MEHEIPKMEHT.

Ha nymky II. A. AM0apoBOi, KepyBaTh 4YacOM — 3HAYHUTh YOPABISATH
TEMIIOPAJIBHOK TIOBEIIHKOK COIIANbHUX CYO’ €KTIB, (JOPMYIOUM y HUX NEBHUH THII
TEMIIOPAJIbHOI CBIIOMOCTI Ta €MOLIMHOIO CTaBJIEHHS JO 4acy, a Ha OCHOBI LIbOIO —
TEMIOpajibHI MOTpeOU 1 Mojeni TemropanbHOi moBeniHkd [Ambarova,2015]. I1. A.
AmOapoBa IPONOHYE MOAEPHI3yBaTU 3MICT IOHATTS «yHIpPaBIiHHA YaCOM» 3a PaXyHOK
BKJIIOYEHHS B HHOTO HOBHX pIBHIB, Cy0’€KTiB, 00 €KTiB, NMpEIMETy Ta MEXaHi3MiB
yIpaBiiHHI. BUXOIUTH 3 TOTO, IO YIPaBIiHHSI YaCOM CYCIIIbCTBA PEai3yeThCs came
Ha piBHI COLIaNBbHOI CMUILHOCTI 32 IOMOMOTOr0 (popMyBaHHS i1 TeMIOpanbHOI cTpaTerii
MOBEAIHKY. ...«SAPOM» KOHLENMLIl YIpaBIiHHSA 4acOM 1 TEMIOPAIbHUMU CTPATErisiMU
MOBEIHKH COIIaJIbHUX CIUIBHOT € PO3pOo0JieHa HEH MOJIEINb, KA MICTHTh B cOOi sIK
TEOPEeTUYHI, TaK 1 NPAaKTUYHI ACMEKTH YHPaBIiHHA TEMIOPAIbHUMHU CTpPATErisiMH
MOBEIIHKH COL[IaJIbHUX CILIBHOT.

OCHOBHMMH €NIEMEHTaMHM Ili€l MoJielli BHCTYNAIOTh TEMIOpajbHA 11€0Jorisd,
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CTpYKTypa YIpAaBIiHHA Ta YIPABIIHCHKI MpakTHKH. I[IpomoHOBaHA HEKW MOJETh
YIOpPaBIiHHS YacoM BKIIIOYa€ MEXaHi3M 3BOPOTHOTO 3B’S3Ky, SKHH Iepenbadae
OpraHizalirto MOHITOPHHTY BIUIMBY YIPAaBIIHCBKHX pillieHb Ta Jiil Ha TEMIOpPaJbHY
MOBEJIHKY CIIJIbHOTH.

TakuM 4YHMHOM, YSBIGHHS MPO METONM YIPABIiHHS COLIaJbHUM YacoM
OoOMeXeHI TeopissMU YIpaBIiHHS, Ta HEJAOCTaTHO CGHOPMYIbOBAHO Ha OLIbII
BUCOKOMY aOcTpakTHOMY piBHI. Ile mpu3BoanTH 10 BTpaTH TIIHMOOKOTrO Ta, MO-CYTI,
pPO3YMiHHA MOXJIMBOCTEH Ta NOTEHIiady YIPaBINiHHA COLUAIEHAM 4YacoM Ha
IHAMBIIyalbHOMY PiBHi, @ CTBOPIOE YHCIICHHI pPU3UKU MaHIyJTFOBaHHS 1HIUBIIOM.

Cepen pi3HOMaHITHUX METO/IB YIPaBJIiHHS COLiaJbHUM YacOM 3yIUHUMOCH Ha
C€KOHOMIUHHMX: KPEIUTH Ta KpPEIWTHI BIJHOCHHH, a TaKOX NpOIEC BipTyaizaril
pobounx micip [Sokolova 2014].

Unraemo y K. Mapkca [Marx,1978] Bu3Ha4YeHHS KpeauTy Ta KpPEOUTHUX
BITHOCHH, SIK «HEOOXiJHOI0 TEHJCHLIEI Kamitany € o0ir 0e3 wacy o0iry», Takum
YHUHOM KPEJWTH Ta KPEIUTHI BiHOCHHH, SIKI HAOYJIM HIMPOKOTO PO3MOBCIOKEHHS Y
Halll dYacW, BHUCTYNAIOTh TaKOXX M MeEXaHI3MaMH KEPyBaHHsA COLIAIBHOTO dacy
IHAUBITY.

Sk 3a3HaualOTh JOCIIJHUKH, COLIaJIbHMUH Yac IHAWBiA Hoiirae y pyci
NpEeJIMETIB  CIOXKMBaHHS (TOBapiB) Ta collianbHUX moTped. OTxe, CcHoXHBUE
KpeAUTYBaHHs, a00 K iIIOTeKa, MOXKYTh MPUIIBHAIINTH PYX IPEIMETIB CHOXUBAHHS,
SKMMHU KOPUCTY€EThCS IHAMBI. TaKuM YMHOM, 1 COLIaJIbHUM Yac iHAMBIAA 3MIHIOE CBOIO
cnenudiky, CTae peryibOBaHMM, TOOTO COLIalNbHUI 4ac iHAMBINA, Yy TEBHIH Mipi,
MO>KHa KOHTPOJIFOBATH Ta KEPYBATH.

[TpMHIMIIOBO HOBMM YMHHUKOM YIPABIIiHHS COLIaJJbHUM 4acOM CTaB IHTepHeT.
Bin HagaB 0co0JIMBI MOXIIMBOCTI JUI CTUMYJIIOBaHHS €(EKTHMBHOCTI BUKOPHUCTAHHS
yacy [Osipov,2015]. CtaB MOXJIMBHM MEpexXii J0 BIipTyallbHOrO, poOOYOro MicIis.
3’sBuiiocs Oe3nid HOBUX Mpodeciii, 1110 He BUMararoTh 6e310cepeaHbOl IPUCYTHOCTI B
odici. Lle — mporpamicTu, agMiHICTPaTOPH MEPEXKi, TOPTOBIII B OH-JTAHHOBOMY PEXHUMI,
00poOHUKY iH(pOpMaLil, MEHEKEPU 3 MOIIYKY 3aMOBJIEHb Y MEpExi, peKiIamicTy,
AHAJIITHKK PUHKY, BeO-AM3aliHEPH Ta JIFOJIH, SIKi BBOJATH iH(OpPMAIIitO 1 T.11.

INommpeHHsT Takoro sIBHINA, SK BIpTyadbHe poOode Micie, KONH IIPAIliBHUK
cunuTh y cede Broma (abo B aBTOMOOII) i CHUTKY€EThCS 3 KEPIBHULITBOM, MiJICTIIMMHU
1 KOHTpareHTamu IO TenedoHy, eIeKTpoHHIM momri I Qakcy — mepecramo Oyru
pinkictio [Afanasyev,2009]. Tak, KOHTpaKT HadyalbHUKA OyXrainTepii ofiHiel 3 ycTaHOB
IIPUIyCKAa€e HACTYymHMH po3nofin pobouoro yacy: 75% (30 roguH Ha THXKAEHb) — y
3aknai, 25% (10 roauH Ha THXKACHB) — B IOMalIHIX yMoBax. HauanpHuUK Oyxranrepil
BJIOMa B OCHOBHOMY IIPALlIO€ Ha KOMII'IOTepi, IepeBipsde LU(POBL JaHi (piHAHCOBUX
JIOKYMEHTIB, a B 3aKJia/ii Oepe y4acTh y HapaJax Ta 3aiMaeThCsl IHIIOK POOOTOIO, M0
BUMarae KOHTaKTy 3 CHiBpoOiTHHKamu. JIo pedi, BipTyallbHe poOoue Miclie 103BOJIIE
3aJy4YUTH B E€KOHOMIKY CTYJAEHTIB, JIIOACH MOXHIJIOro BIKy Ta JIFOJEH, 10 MarTh
o0MexeHy Ipale3laTHICTh, 110 BaXIMBO B Iepioj Agemorpadiunoi kpusu. OnHak,
HE3BAXXAIOYM HA ICTOTHI 3pYLICHHS B MOJJIMBOCTSX YIPABIIHHS COI[aIbHUM 4YacoM,
KOPJIOHH YIIPaBIIiHHS 3aIHIIAIOTHCS JOCHTH )KOPCTKAMH, 1[0 BU3HAYAIOTHCS HABITH HE
CTIJIBKM TEXHIYHHUMHU MOJJIMUBOCTSAMH, CKUIBKH COLIaJbHUMU YMOBAMHU.

Skuo BipTyaibHi pobode Miclie He MPU3BOJAUTH O CKOPOYEHHS yacy Ipalli, a
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JIHMIIE MEPEOPIEHTOBYE HOrO y MPOCTOPI — TO e € MIHCHUM METOJOM Ul OJHi€l i3
CTOpIH €KOHOMIYHOIO JOroBOpY — JJIs IpalelaBls, BiH JIMIIE CTBOPIOE LIIO3i0
0a)XaHHOTO CKOpPOYEHHs pPOOOYOro wyacy, aje Ha CHpaBAi IMPOAOBXKYE dYac mparli
npauiBHuka [Elkin,2011].

binbm mockoHana ¢opma yrIpaBiliHHS COIIAIbHUM 4acOM — CTBOPEHHS OaHKY
BIJBHOrO uacy. binbuicTh KoMNaHii BOyIOBYIOTh CUCTEMY BLIBHOI'O 4acy y IPOrpaMu
BiJMycTOK. BuHaropona y BUIJISIII BUIBHOTO 4acy Moke OyTH TapOBaHOIO 3a MEBHI
JnocsirHeHHs. YacTo BiTbHUMI Yac (HampHUKIIaz, ABa BUIbHI JHI Ha MICSIb) HANPABICHO
HaJaeThesl JUIA HAaBYAHHS IO CIELiaJbHUM IpOrpamaM, OJHOPA30BUX IPEMilOBaHb
yacoM (HaOpUKIaj, 3a KOXEH pIK cTaxy a0o 3a ICTOTHI JOCATHEHHA B POOOTI,
BIAITyCTKa IpamiBHUKAa MOXKE MOJOBXKYBAaTHCSA Ha 1-2 1HI); CTUMYNIOBAaHHS 4acoM Y
NOTOYHIM cuTyauii (Opd HE 3aBaHTAXKEHOCTI BUPOOHMITBA KEPIBHULITBO MOXKE
BIJITyCKaTH TpalliBHUKA B OIUIa4yBaHy BIAMYCTKY Ha JieHb Ta Oinblie — GaKTHYHO 1e
icCHye Ha 0araTboX MIANPUEMCTBAX, SKi  CTPAKIAIOTH  HEAOBAHTAKCHHIM
MOTY>KHOCTEH).

TakuM 4YMHOM, Yy CY4YacHOMY CYCIJIbCTBI 4Yac HaOyBae XapakTepy
CaMOCTIHHOTO KamiTanay Ta ToBapy. BiH crae 00’ €KTHBHOMO I[IHHICTIO, SIKa MOXe OyTH
BHUKOpHUCTaHa a0 Ui HapOIyBaHHS Kamitaiy, abo Ui 3aJJOBOJICHHS HOBHX IIOTpeEO.
OTxe, colialIbHUI Yac — 1e 4ac, y SKOMY JIFOICbKa aKTUBHICTh CTBOPIOE CYCHIIBCTBO.
XapaKkTepU3yeThCsl MOKIIUBICTIO NMPUCKOPEHHs a00 YHNOBIIBHEHHS B 3aJIEXKHOCTI Bif
4acTOTH NOoAid. EKOHOMIYHI MeTOau ympaBiiHHS COLIaJIbHUM YacoOM — KPEIUTH,
BipTyamizamiss poOOYMX MicCllb, VYSBICHHS TMpO BUIbHHKA Yac. Y TOAAJIBIIOMY
noTpeOyeThCs peTeNbHO JOCHTIHKYBATH €KOHOMIYHI METOIM YNPAaBIIiHHS COLIaJIbHUM
4acoM, OCKIJIbKH, SIK TIOKa3ye XKHUTTEBA MPAKTHKA, BOHU MOPOKYIOTh PU3HUKH TIPO SIKi
CJIiJ] 3HATH 1HAUBINY, SIKUI Ma€e HaMip HUIMHU CKOPHCTATHUCh.
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Kiminchydzy Anna
Rybka Nataliia
ACTUAL ECONOMIC METHODS OF MANAGEMENTSOCIAL TIME

This article is devoted to the study of economic methods of social time management: the
definition of economic methods of social time management is given; those methods that are
actively used in our time and their positive and negative consequences are considered.

The leading regularity of the development of social time is its acceleration (compaction),
caused by the development of productive abilities of people.

According to the results of modern research, the following tendencies are distinguished
within the framework of globalization: globalization leads to the “compaction” of space and time,
the compression of the world, therefore the deterritorialization of social space occurs, the spread
beyond territorial forms of social activity; increasing social and economic interconnection;
acceleration of social time. Modern notions of "time" so that they say that "time" can not only be
measured, but also changed, that is, to cycle, thythm, accelerate, slow down, and even stop

A form of realization of society as a concrete level of being in the world is social time.

Analysis of the social and philosophical category "social time" allows to conclude that all
measures, methods and so on that allow the individual to realize the actual meanings and goals of
modern social life (objective and subjective dimension) in those periods, rhythms, intervals that,
in turn, are also dictated by contemporary social ideals and will be methods of managing social
time.

Thus, in modern society, time acquires the character of independent capital and
commodity. It becomes an objective value that can be used either to raise capital or to meet new
needs. Therefore, social time is a time in which human activity creates a society. It is
characterized by the possibility of acceleration or deceleration depending on the frequency of
events. Economic methods of managing social time - loans, virtualization of jobs, ideas about
leisure. In the future, it is necessary to carefully examine the economic methods of managing
social time, because, as life practice shows, they generate risks that should be known to the
individual who intends to take advantage of them.

Keywords: time, social time, philosophy of time, time management.
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COMMUNICATIVE ASPECT OF SEMIOTICS OF COLORS AND
LIGHT
IN CONCEPTUAL CREATIVITY

Tetiana Koliada-Berezovska,
Stanislav Berezovskiy

The point of issue is the significance of the semiotic and colour analysis, on the basis
of which the semantic and abstract content variation of the works of Technical Art is ensured, so
that they can be used as a means of personal tonus and energy correction of a personality.

The special focus is placed on the fact that, the correct coloristic solution of the
aesthetic problem out of the variety of available options should be based on subconscious
perception, intuitive thinking and positive knowledge in their unity. Conceptual creativity, formed
in the space of dialogue communication, presupposes the orientation of a person in his creative
actions towards the unity of the thought-image and the semiotics of color and light. It is
emphasized that by performing a cognitive function, being a means of reflecting and
understanding the world around, works of Technical Art, in particular with the basic component
of Led-electronics, make it possible to develop, strengthen, correct individual abilities, to
assemble motivational images-pictures through color, light and music, responding to the
personality inner spirit and goal-setting.

Key words: semiotic and color analysis, Techno Art, conceptual creativity, semiotics of
color and light.

Formulation of the problem. The changing world requires adaptive thinking
and an understanding of the fact that many discoveries and changes that occur in all
branches of public life are reflected in modern art, which forms those thought-images
that provide a dynamic picture in the field of technical solutions. Having a new look at
the well-known "old" issues in the process of finding solutions, related , in particular,
to communication problems, allows a synergistic understanding of the complexity of
processes, the interaction of culture, technology and art in the spectrum of interactive
communication. In a changing world, the latter exists as an open system, adaptive,
creative, which is defined as self-organizing one because, being open, it creates
partnerships, in other words, interactive communication, acting as a factor in the
actualization of the spiritual potential of the individual, is the basis for modeling the
social and cultural space. The problem of self-organization in the diversity of its
manifestations in nature, the spiritual and material culture of humanity by modern
researchers in most cases is associated with the analysis of the process of creativity.

The main and integral part of success of a person in life is, of course, a
creative vision and perception of the world and, as a result, a creative understanding
and solution of emerging problems, tasks and questions. In this context, the
understanding of the communicative and semiotic constant of creativity is especially
relevant.

Analysis of publications. The number of works on this topic is extensive,
as evidenced by materials from international conferences, articles by prominent
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domestic and foreign scholars, cultural figures. However, uncertainty remains in the
philosophical interpretation of the very concept of “creativity”. The complexity of the
problem is indicated by the diversity of approaches to understanding the nature of
creativity: a phenomenological direction that explores human existence as a dialog
being, where transcendence to the Other appears as a condition of all newness [B.
Waldenfels,1999], [Merleau-Ponty,1999] and others); from the perspective of the
dialogue nature of the study of representatives of the philosophy of dialogue
[Saiko,1999], [Borisov, 1994] etc.). Existing concepts of creativity provide
information about specific aspects of this phenomenon, while there remain aspects the
study of which will expand the understanding of creativity as co-creation, as well as
actualization of human creative abilities and the like.

The purpose of this publication is to comprehend the relationship of
creativity as a creative activity and interactive communication based on the humanistic
and anthropocentric worldview of the human as creator.

Statement of basic material. It is genetically human nature to create, and it
is the presence of the “gene of creativity” that makes it necessary to invent abstract and
symbolic objects and create works of art, to experience satisfaction from the fact that
the world is a continuous metamorphosis, a chain of transformations, and not a jumble
of static material objects, stamps and patterns. Therefore, creativity acts as a creative
activity, an activity to create something fundamentally “new”, and as a combinatorics,
as a collage of situations and events.

In the 60s-70s of the 20th century, such a direction as conceptualism (from
Lat. Conceptus - thought, vision) took shape in art, in which the concept underlying the
work turns out to be more important than artistic realization, and the artist is
considered as a generator of ideas, and not the creator of things [Bobrinskaya,1994].

In the definition of conceptual art, we highlight four characteristics essential
for us.

First, this is what an idea can be implemented by any means. According to the
above, conceptual works presuppose different rules for their perception that violate the
ingrained habit of communicating with Art.

Secondly, conceptualism is a direction uniting the process of creativity and
the process of its research. In accordance with this statement, works of conceptual art
take the most unexpected forms like transforms, conforms.

Thirdly, in many conceptual works natural materials are used in their pure
form.

And finally, fourthly: works of conceptualism often represent just the
projects that indicate only the possibility of art rise, because “art as an idea” arises and
exists only as a product of human life, as a collage of situations and events,
implemented by creatively innovative methods (Fig. 1. Collage of materials)
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Fig. 1. Collage of materials

Thus, a synergistic understanding of the processes complexity, the dialogue
interaction of art and technology based on innovative methods during design and
creative development allows obtaining transformers / conformers, the products with the
basic component of Led electronics on the basis of standard and functional lighting
products.

Let’s note the possibility of such a work of Techno Art. First of all, this means
a variation of form, semantic and abstract content, as well as the possibility of
arranging motivational images-pictures that correspond to the inner mood of the
person, goal set, situational communication.

Based on the work of Techno-Art with the basic component of Led-
electronics, you can solve a number of tasks:

* coloristic interpretation of the surrounding reality,

¢ formation of aesthetic sense, "visual culture";

« stylized representation of objects in professional practice of an architect,
designer

¢ harmonization of artificial habitat,

« use of the visual art achievements of in the development of projects.
The ability to solve the above problems involves knowing of:

¢ basic laws of harmonious combination of colors,

* laws of perception of color composition,

* color influence on perception,

and as well, how to propose to an individual the desired tonus and energetic
correction by means of a coloristics as a result of contextual and semiotic analysis,.
The latter is connected with the widespread notion that the essence of a person, his
energy basis, “tonus” can be understood on the basis of subjective color preferences,

although, for an objective presentation, the combination of intelligence, spirituality and
physical state is considered to be the main thing.

Subjective color preferences (for example, light-violet, yellowish and golden-
brown tones as preferred ones reflect the ability for great concentration) and objective
recognition that there exist a universally valid, prevailing over individual preferences,
is a manifestation of mind, disciplined coloristic thinking that helps avoid one-
sidedness in assessing color, dictated only by taste.

Along the way, we should note the well-known fact that modern light-
emitting diode sources / Led technologies allow using them as a tool to control such
indicators as energy savings, lighting efficiency, low heat generation, and a high
degree of protection against dust and moisture. In many life spheres, by virtue of the
color aspect of LED lighting, performance parameters are improving. Conformers with
the basic component of Led-electronics are designed for the realization of that color
vision, which, by the definition of specialists, bears in itself specifically human
content.

Color vision, the perception of color, in contrast to its physical and chemical
reality, refers to a psychophysiological reality. Thus, scientific studies have shown the
identification of a subjective sensation of warmth or cold with a visual perception of
color. Let's give an example. Experiments have demonstrated a difference of 3-4
degrees in the subjective sensation of warmth or cold in workshops painted blue-green
and workshops painted red-orange. In the blue-green room, workers complained about
the cold at a temperature of 15 °, while in the red-orange room they began complaining
about the cold only at 11 °, i.e. The blue-green color lowers the blood circulation
impulse, while the red-orange color stimulates it.

According to the theory of color expressiveness, the optical, electromagnetic
and chemical processes occurring in our eyes and in consciousness when observing
color correspond to parallel processes in the psychological sphere of a human being.
The experiences of color perception can determine emotional and spiritual perception.

It is not by chance that Goethe, in his time, spoke of the sensual and moral
effect of color. In his treatise on color, he wrote the following: “Each individual color,
due to the specificity of perception, forces the eye to strive for universality. And then,
in order to achieve this, the eye, for the purpose of self-gratification, searches beside
each color for some colorlessly empty space into which it could produce the missing
color. This is the main rule of color harmony” (quoted in [7]).

To understand the psychological and spiritual expressiveness of each color,
peculiar only to it, comparisons are necessary. Let’s consider the existing descriptions
of their relationship [6], in order to take into account their psychological and spiritual
expressiveness in the process of creating / using conformers with the basic component
of Led-electronics.

The yellow color is the lightest of all colors, representing a kind of thicker,
more material white color, symbolizing the mind, knowledge, the concept of truth. Dim
yellow color will express envy, betrayal, duplicity, doubt, distrust and insanity. As an
example, art critics cite the fact that Judas is depicted in a dull yellow robe in the
paintings of Giotto (“The Kiss of Judas”) and Holbein (“The Last Supper”). Yellow on
a pink background acquires a greenish tint and its radiance disappears. Things are “a
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little tight” with ration and cognition (yellow) where pure love reigns (= pink color).
Yellow color on a black background manifests itself in the most bright and aggressive
brilliance. It is harsh and uncompromising.

Red color is warmth, pure red color means spiritual love, and in red-orange
one the color rises to the power of the flame, has a beneficial effect on plant growth
and enhances the activity of organic functions. When selecting contrasting colors, the
red-orange color becomes an expression of feverish, belligerent passion, passionate
love.

In contrast to yellow, red has a lot of modulations, since it can be varied in
warm and cold contrasts, dullness and brightness, light and darkness, without
destroying its red color base. Only the path to the aesthetic and spiritual world,
transparent and airy, is closed for it , for the blue color dominates there.

Blue is always cold, passive, as if compressed and concentrated in itself,
introverted, subject to nerves. People, inclined in their subjective color preferences to
blue tones, are mostly characterized by weak blood circulation. But their nervous
system is stronger. Blue color has the power, similar to the forces of nature in winter,
when everything, hidden in darkness and silence, accumulates energy for birth and
growth. Blue is similar to a transparent atmosphere, it is an elusive something that is
constantly present, a symbol of faith, as for the Chinese it is a symbol of immortality.
When blue is shaded, its dull color causes a feeling of superstition, fear, a sense of
being lost and sad, a tendency to express solitude and humility (Fig. 2).

Fig. 2. Collage of materials

Green is an intermediate color between yellow and blue. The amplitude of the
green modulations is quite large. Depending on whether it contains more yellow or
blue, the nature of its expressiveness changes. Fertility, satisfaction and hope define
the expressive merits of green color. If the shining green changes for dimmed gray,
then the person gets easily a feeling of lazy lethargy. Yellow-green color creates the
impression of young spring forces of nature, hope and joyful anticipation of summer
fruits. The blue-green color in contrast to green and blue gives the impression of a
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severe cold aggressiveness (Fig. 2.).

Fig. 3. Collage of materials

Orange as a mixture of yellow and red is located at the focus of maximum
active brightness. Festive orange color easily takes on the shade of proud, outward
pomp.

Violet. Many people do not have the ability to understand the shades of
violet. As the antipode of yellow color , the color of knowledge, violet is the color of
the unconscious and mysterious, sometimes threatening, then encouraging, but always
impressive. Depending on the neighboring contrasting tones, it can cause an oppressive
mood. When the violet color covers large areas, it can become definitely threatening,
especially near the purple color.

"The light of this kind falling on the landscape," as Goethe noted, "suggests
all the horrors of the destruction of the world" [Saiko,1999]. Violet, darkened or dim,
becomes the color of dark superstition. But as soon as it is clarified, it delights with
beautiful gentle tones. In the most general form, the range of expressive possibilities of
the world of violet tones can be represented as follows: strictly violet color carries
darkness, death and piety at the same time, blue-violet evokes a feeling of loneliness
and self-detachment, red-violet is associated with heavenly love and spiritual
greatness.

Color harmony was addressed by the color theorist Wilhelm Ostwald (1853-
1932). In his book on the basics of color (“Physikalische Farbenlehre”), he wrote:
“Experience teaches that some combinations of certain colors are pleasant, others are
unpleasant or do not cause emotions. The question arises, what determines this
impression? This can be answered as follows: pleasant colors are those which have a
regular connection, i.e. order ... "[Color Science,1926].

Conclusions. Thus, on the one hand, the manifestations of the color itself are
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changeable, and on the other hand, the subjective abilities to experience color. Varying
the semantic and abstract content of conceptual art / Techno-Art works can be provided
on the basis of a seven-color analysis, since the study of color values (color semiotics)
and impressions makes it possible to comprehend the nature of color secrets and their
application in creative activity and art.

Summing up the above, we would afford the opportunity to make a remark: in
order to choose the right color solution to an aesthetic problem from the variety of
available options, it is recommended to choose a color based on subconscious
perception, intuitive thinking and positive knowledge, which should form an integral
unit.

Conceptual works / works of Techno-Art, forming the space of interactive
communication, presuppose the orientation of a person in his creative actions on the
unity of thought-images of the creator, semiotics of color and light, and thought-images
of the recipient. Performing a cognitive function, being a means of reflecting and
understanding the surrounding world, works of Techno-Art play an important role in
studying the ideological orientation of an individual. And with the basic component of
Led-electronics, they enable, through color, light and music, developing, strengthening,
adjusting individual abilities, combining motivational images-pictures that meet the
inner spirit and goal setting of a personality reflecting complex relationships in society,
but, above all, the relationship of man and nature.
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. Konnoa-bepesoscvka T. @., Bepezoscokuit C. O.
KOMYHIKATUBHHUU ACHHEKT CEMIOTHUKH KOJIbOPY I CBITJIA
Y KOHIENTYAJIbHIA TBOPYOCTI

Hoembcst npo  3Hauenms  cemio-KOIOPUCIUYHOZ0 —GHANI3Y, HA OCHOSI AKO20
3a0e3neyyemucst 6apilo6anHs CMUCI08020 MA AOCMPAKMHO20 3MICIY ME0PI6 MeXHOMUCmeymed,
Y pe3yibmami 4020 MOJICIUBO IXHE 3ACMOCY8AHMA AK 3ACO0)y NePCOHANbHO20 MOHYCHO-
eHep2emuiHO20 KOpU2y8anHts ocooucmocmi. AKyeHmyemocs me, wo 3 pisHOMaHimms OOCMYNnHUX
Modcausocmell npaguibHe KOJIOPUCUYHE DIUEeHHs. eCTNemMUYHOT 3a0ayi MA€e IPYHMY8amucs Ha
nioc8i0OMOMY CHpULIHAMMI, THMYIMUEHOMY MUCAEHHI | NOZUMUBHUX 3HAHHAX 6 iX €OHOCMI.
Konyenmyanvhe mucmeymeo, ymeopowuucs y npocmopi 0ianozosoi Komynikayii, nepedbauae
opienmayito TOUHU Y CB0IX KpeamuHux OisiX Ha EOHICMb MUCTe-00pasy ma CemMiomuKu Koibopy
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i ceimaa. Iliokpecmioemocs, w0, GUKOHYHOUU KOSHIMUGHY yHKYito, 6y0yuu  3acob6om
8I000padicentst i NIBHAHHS HABKOIUWHBLO20 CEINY, MEOPU MEXHOMUCMeYMEd, 30Kpemd 3 6a306Um
xomnonenmom Led-enexmponixu, 0arome MOHCIUBICIG 3 OONOMO20I0 KObOPY, CEIMAA i My3uKu
po3eusamu, 3MIYHIOBAMU, KOpUSY8amu IHOUGIOYAIbHI 30iOHOCMI, KOMNOHY8AMU MOMUBAYIUHI
00pasu-KapmuHu, wjo 8iONoeI0aoMy GHYmMpIUHLOMY HACMPOIO | YeleHACMaH08am 0CoOUCMOCHI.

Kniouogi cnoea: cemio-konopucmuunuii auanis, cemiomuka Koawopy i ceimaa,
MexXHOMUCMeYmeo, KOHYenmyaioHd meopuicma.
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YK 2-277+791
JOCBLI ITPOYUTAHHSA KIHO®PLIIBMY «HOPHA ITAHTEPA»

Kocmanumun Paiixepm

Kinoginom Pasua Kyrnepa «Hopra nawmepa» (2018) € nociaunsm, wo micmums y
co0i 3aKnuK Ona KYAbMYPHOI HEeHACUNbHUYbKOI [Hmezpayii 4OpHUX amepuxanyié 0o
amepukrancokozo cycnineemea. IIpo ye ceiduame 0ii npomaeonicma xinoghinomy T'Yannu
(HYopHoi nammepu): 6iokpumms maemuuyi Baxkanou ceéimy € cUMBONYHUM POKPUMMAM
aABMEHMUYHOI CYmHOCMI YOPHUX — AhpoamMepuKanyi Hivum He 2ipuie Hidc Oini amepukaHyi.
Kinoginom «Yopna nammepa» 30ilicnioc Kpumuxy po30iieHHs AMEPUKAHYie 3a pacogoio
03HAKOW, MOMY WO maxe pO30ileHHs CHpUYUHAE HeHasucmbv i Hacuuisa. Kpim moeo,
sucaoana Kpaina Baxauwoa, npo sKky tidemvcsi 6 KiHOQIbMI, € ymoni€wo (Kaskow) 07
appoamepuxanyis, cmeoperoro 6inumu asmopamu Cmenom JIi ma [ocexom Kipbi 3 memoro
nokazamu, wjo YOpHOWKIpi 6e3 empyyanus Oinux i 6e3 pyuHy8aHHs mpaduyitiHoi Ky1bmypu
30amHi HA O00CACHeHHs HeOY8anoeo npocpecy. 3 021580y HA Ye MOICHA 68ANCAMU, WO
Kinoginem « HopHa nanmepa» BUKOHYE KOMNEHCAMOPHY (YHKYIIO O appoamepurkanyie —
neeHull  «oniym 01l APPOAMEPUKAHYIE»,  AKUL ~ MAE  NOM SKWUMU — CMAHOSUWE
agpoamepukanyie y CyuacHomy amepuxkancokomy cychitbemsi. Takum yuHom, KiHOQinbM
«Yopua nanmepa» 6UABIAEMbCA COYIANLHOI KPUMUKOIO AMEPUKAHCLKO20 CYCNINbCMEa, AKe
00 KiHYsi He YCGIOOMIIOE [OeHMUYHICMb | CApAXCHICMb appoamepuranyis, 6e3 4020
VHEMOJICIUBTIOEMbCS.  OCMAMOYHA  IHme2payisi  agpoamepuxanyie 6 aAMepUKAHCbKe
CYCnibCmMBo, a Omaice, Hanpyaa Midc HOPHUMU MA OLIUMU AMEPUKAHYAMU 3ATUUAEMbCA.

Knrwwuosi crosa: apppoamepuranyi, ioenmuynicmo, KiHOQinoM, KOMIKC, YMOnis.

2018 poxky Ha €KpaHU KIHOTeaTpiB BHUHIIOB KiHOGIIBM Yy >KaHpi
Cymneprepoiku, TocTaBleHud pexucepom PasHom Kyriaepom 3a cuenapiem PasHa
Kyrnepa ta JIxxo Po6epra Koyna 3a motuBamu komikciB Crena JIi ta [Ixexa Kip6i —
«Yopua nantepa» (Black Panther) [Coogler, R., 2018]. Crpiuka 3i0pasia B CBITOBOMY
kinonpokari $1,347 wupa., orpumana ciM HomiHauiii Ha npemito  «Ockap»,
BKJIIOYa0YM HoMiHamito 3a «Kpamiiit ¢ineM», 1 nmepemorna y tprox 3 Hux («Kpaima
My3uka», «Kpari koctiomu» Ta «Kpai gexkopauii»). @inbM OyB 4yI0BO CIPUAHITUI
KIHOKpUTHKAMH, TpPO IO CBiguaTh OIMHKA 97% Ha TNONYJISIpHOMY arperatopi
kiHoornaaiB Rotten Tomatoes [2] Ta 88 3 100 Ha iHIIOMY HOIYIIPHOMY arperaropi
kiHooraiB Metacritic [3].

Cencaniiinuii ycnix kiHodinsMy «HopHa naHTepa» MPUBEPHYB A0 ceOe yBary
¢inocodis. Tak, HanpuKIa, y Mexax KHIKKOBOI cepii The Blackwell Philosophy and
Pop Culture rotyetbcs 10 Bulycky 30ipHux ece Black Panther and Philosophy 3a
penakuiero Enyapno Ilepeca Tta Timori bBpayna. Pemaktop Onory Ha caiti
Awmepurancekoi ¢pinocodebkoi acouiauii Black Issues in Philosophy Jlswoic Topnon
3aMpoONOHYyBaB PO3IJISIATH KOH(MIIKT MK MPOTArOHICTOM 1 aHTaroHiCTOM KiHO(DiIbMY
«YopHa maHTepa» AK KOHQIIKT MDK pecHyOliKol Ta THpaHi€lo BigmoBimHO [S].
Jxeiime Tefini 111 mpoananizyBaB ecteTuky kiHo¢ineMy «HopHa nantepa» [6]. Enipan
Bap-Enp posrnsanys, yomy kiHoQineM «YopHa naHrepa» Moxe OyTH IIKaBUM SK
niBuM, Tak i npasum [Bar-El, E., 2018]. Hapemrri, kinHodinem «HopHa nantepa» OyB
npoananizoBanuil CnaBoem JKwxekoMm. Y cBoemy ornani «Quasi Duo Fantasias:

Tpayciancbke mnpountanHs “HopHOiI maHTepu» BiH HAMarae€TbCs PO3TIISHYTH
kiHo(inbM 3 no3uuiil nomituuHoi ¢dinocodii Jleo IlTpayca i orosomlye copaBKHIM
repoem Kinoinsmy anTaronicra Kimmonrepa («Pyky cmepti») [ZiZek, S., 2018].

V wiit po6oti cpoOyto npountat KiHodineM «HopHa nanrepa». S cropobyro
NpPOIHTEPIPETYBaTH  KIHOQUIBM, BiJIITOBXYIOYHCh BiJI HBOIO C€amMoro, He
BUKOPHUCTOBYIOUU SAKICh OCOOJIMUBI TEXHIKU IHTEPIpPETALlil Y4 YUTAHHS Ta HE BUXOJSIUU
3 TEBHUX 3a3/ajieriib 3aJaHuX YCTaHOBOK. Y 3arajbHidl I[JIOCTI MeTa IbOro
JOCIIiIKEHHS. — OTPUMATH IEBHUI 10CBLA NpOoYUTaHHS KiHO(DinbMy «HopHa naHTepa».

Croxet kinHo(pineMy «JopHa maHTEpa» KPYTHUTHCS HABKOJIO KOH(IIKTY Mik
nepconaxxamu T'Yammm, adpuKaHCEKOrO cymepreposs Ta Jijgepa BHTaJaHOI
appukaHchkoi nepxkaBu Bakanma, i Epikom «Kinmmonrepom («Pykorw cmepti»)»
CTiBEeHCOM, CYNepIINXO/AieM 1 IPETCHACHTOM Ha TPOH Bakauu.

Bakanga — e nepxana, fKa 3a JITEHJ0I0 BUHUKIIA TUCSYi POKU TOMY (3T1iTHO
3 koMmikcamu 10 TuCSY pOKIB TOMY) Ha MICLi NaAiHHS METEOPUTY, JPKEpena Jyxe
piakicHoro Merany BiOpaHiymy (ogHOro 3 BHrajanux y BcecBiti Marvel merani
3apa3oM 3 aJaMaHTieM), BHACHINOK BiliHUM I'STH adpUKAHCBKUX IUIEMEH 33 PELITKH
METEOPUTY. 3TiHO 3 JIETEH/IO OJIMH 13 BOTHIB-IIIaMaHIB 3’1B «KBITKY y GopMi cepiis»
(heart-shaped herb), pociuHy, ypaxeHy BiOpaHiyMOM, 1 HaJ3BUYailHO IOCUIUB CBOI
(di3nyHi 3Mi0HOCTI (BUTPHBAJICTD, JOBTUH BiK, IHCTHHKTH, CIIPHUTHICTH, MOTOPHICTB,
peduexcu, cuity, MBUAKICTH). Lle 103Bonmno BoiHy 00’ €1HATH YOTUPH 3 I’ ATH IUIEMEH
i crBoputu Bakanny. Cam BoiH-IIaMaH 3poOHBCS BApTOBHM, SIKOTO Ha3UBAIOTh «HopHa
naHrepa», Ta mapeM Bakannu. Turyn naps Ta micis BapToBoro Bakanau nepenaernscs
y CHajoK Bix 0aTbKa JO CHHA y BUIAAKy cMepTi OaTbka. IHmoro MoBoro: Bakanmoro
IPaBIATh CIAAKOEMHI MOHapxu. OmHak OyIp-XTO 3 IAPCHKOI POAMHM YH POAWHU
BOXKIIB II'SATH IUIEMEH MOXE TaKoX IPETeHIYBaTH HAa TPOH — TOOI TYyT Yyce
BUPIIIYETHCS 32 JONOMOTH IOEIMHKY MDK IpeTeHAeHTaMH. llefl moeauHOK Moxke
CBIIYMTH PO Te, 10 CYCHUILCTBO BakaH/i € TpaAuUiiHUM 1 KOHCEPBAaTUBHUM Y IUIAH1
HONITHKKA Ta 3BUYaiB. TyT HeMae >KOZHOTO HATSAKY Ha AEMOKPATHYHUI PEXUM, SIK
BBaKae 3ragyBanuii Buile JIproic [OpIOH, AKUI TaK i HE CIPOMIrcs BU3HAYUTHCS, UM €
Bakanga pecny0iikor0 4M KOHCTHTYLIHHOW MoHapxiewo [Gordon L. & G. Doukas,
2018]. ®opma npasninHg Baxkanau (4 To abcoaroTHA MOHAPXis, YU TO TEOKpPATUUHA
MOHapxisi — 4epe3 MiCTHUHO-peniriiiHuii craryc YopHoi maHTepH) Aech TEBHO
TOBOPUTH IIPO ABTOPHUTAPU3M. binblle TOro, MOEJWHOK BKa3dye Ha 3HAYYIICTH
apucTokparii (3Hari): JMIIe Kpami 1[0 KpoBi (BOXKII) MAarThb MOMXKIJIHBICTh
MIPETeHAYBATH Ha TPOH BakaHIu; MOEIMHOK BU3HAYAE HAHKPAILIOTO 3 HAHKPAIIKX.

[Ifomo Bakaumu Tpeba 3a3HayMTH 1Ie JBa MOMeHTH. [leprumii MOMEHT
IOB'S3aHUI X THM, IIO CYCIIJIBCTBO BakaHIM BUCOKOTEXHOJOTIYHE — MOXKIIMBO HaBITh
HaOLIBII HAYKOBO-TEXHIYHO PO3BHHYTE Ha 3eMili 3aBisku BiOpaHiymy. Lle o3Hauae,
mo Bakanga — Oe CycHiIbCTBO, SIK€ HE € IPOCTO TPANUMIHUM (TakUM, IO
MOKJIAIAETHCS JIMILE HA JIOIHAYCTpialibHI €KOHOMIYHI BIJIHOCHHH), a TMOETHYE B COO1
SJIEMEHTH TPAJULIITHOTO Ta CYy4acHOTO CYCIiJIbCTBA.

Jpyruit MOMEHT moOB'A3aHUil 3 TuUM, 0 BakaHmga — 1e Ayxke i30JIbOBaHa
JIeprKaBa, MOJKHA CKa3aTH «3aKOHCEPBOBAHE»: TYT HEMAE MICLS UyKUHIISIM.

3BakalouMd Ha Te, L0 BaKaHII — ¢ JIMIIe YOPHOIIKipi adpukaHii, 110
IPOXKHBAIOTH Y MeXaX MEBHOI TEPUTOPii, MOXKHA MOAYMATH NP0 IIIKOM ileanbHe 3
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MOTJISIAY  pacu3My  CYCHIUJIBCTBO:  «KOHCEpBallis»  BaKaHJCHKOTO  CYCIIBCTBA
MPU3BOJMTH 10 TEHETHYHOI KOHCepBallii (FeHM MICHEBUX HE 3MIIIYIOThCS 3 TeHaMH
Yy)KHHIIB), a OT)KE, A0 YHCTOKPOBHOI pacu. Temep SKIIO A0 IBOTO AOAATH T€, IO IS
«YHCTOKPOBHA paca» Mae€ BHUCOKI TEXHOJIOTI, TO e MpOCTO Mpis adpoamMepuKaHisi-
pacucta 4m B3arani pacucra (ocb 4omy KiHOdinpM «YopHa maHTepa» MOJ00AETHCS
MIpaBUM, SIK YOpHUM, Tak i1 6inum [1; 8]). Bakanna — ne yromis aist adppoaMepHUKaHIiB
(ka3ka), IO TMOKJIMKAaHA TOKAa3aTH, II0 YOPHOUIKIpi 0e3 BTpydaHHs Oinux i 6e3
pyiHYBaHHS TPAJULIHHOT KYyJIbTYpH MOXYTh JOCAITH HEOYBaJIOro Mporpecy, — Taka
cobi ¢dopma kommeHcauii mnepexyciM s adpoaMepHKaHIIIB, ION-KyJIbTYPHUI
PECCEHTHMEHT.

IHme nuranHs «Uu MoximBa Taka yromisi?» B kiHo(dinabpMi y BCTYNHIHN CleHi
TOBOPUTHCA MPO T€, LI0 HASABHICTh BEJNMYE3HMX 3amaciB BiOpaHiymy m03BOJHMIIA
BakaHnzi ctaTi NOCTYNOBOIO B TUIaHI HAYKH Ta TEXHOJIOTIT KpaiHo y cBiti. [Ipu npomy
JOKJIAJHO HE MOSCHIOETHCS, K NPOCTa HAsBHICTh BiOpaHiyMy A03BOJIMNA 3POOUTH
HAYKOBO-TEXHIYHY PEBOJIIOIII0 BaKaHALSM Y IJIKOM i30JIbOBaHiN KpaiHi. BerymHa
CIICHA TOKa3ye, 10 MPOTArOM CTOJNITh BakaHJII MPOLBITAIM Yy TOH 4ac, KOJU i1HII
HAapoAW BOIOBAIM OAWH i3 OAHUM. Y TakOMy BHMNAJAKYy BHHHUKAE IJIKOM JOpEYHE
muTaHHs: «JoMy HIXTO He 3HaB mpo Bakanay, mo mnpongitac?» BcerynHa cieHa
BIJINOBI/Ia€ HA 1Ie MMUTaHHS MOODKHO: BaKaHIII PUXOBAJIM iCHYBaHHS BiOpaHiyMy Ta,
1o cyTi, cBiif mporpec. CydyacHuil cBiT 3Hae Bakanny sik kpainy Tperboro city. Ase B
IO KpalHy KOAHUH 4y>KHHEIb He B’1/e; 1HAKIIe Yy>KUHIII MaJu OU 3MOTY BUSIBHTH, IO
BHUCOKOPO3BHHEHA BaKaHJChKa IMBLII3AIlS MPUXOBaHA il BEJIMKUM ToJiorpadivHuM
kymosioM. lle MPUBOAMTH O HACTYNHOTO MNHTaHHS: «Xi0a HAasBHICTH OYIb-IKOTO
pecypcy rapanTye BUHHKHEHHS TEXHOJIOT1] poOOTH 3 IIM pecypcom?»

Jis Toro, mo0 moyaTd BUKOPHCTOBYBATU BiOpaHiyM SIK MeTas, HEOOXiTHO
Oyno posmi3HaTH HOro sik MeTan abo SIKiCh HOro KOpHCHI BiacTHBOCTi. Hampukian,
yxke Oyna BijoMa TEXHOJOriss OOpOOKM KaMiHHSA [UIi HAKOHEYHHKA CHHCY YH
TEXHOJIOTisI OTPUMAaHHS 3ai3a — 1 11 TeXHOJOrist Oyia 3aCTOCOBaHA 3a aHAJIOTIEI0 0
BiOpaniymy. TexHosoril — 1€ Te, MO MepelacThCs 3a JAOMOMOTH HAaBYaHHSI, a OTXKE,
norpedye KoMmyHikamii Mix moabMu. [IpoTe rispady y BCTymHIH clieHi Bigpasy
MOBIZIOMJSIFOTh, HIO CHpaBXHA BakaHma mpuxoBaHa Bill YCbOTO CBITY. SIKUM 4HHOM
Toxi Oynu oTpuMaHi HOBI TexHoJorii? OgHa crpaBa, KOJIM BU POOMTH HAKOHEYHHUKHU
JUIsl CIKCIB, Ta iHINA CIpaBa, KOJNM BaM Tpebda CTBOPUTH CKJIAIHY TOJIOTpaMy YH
nitanpHUi amapar. OCTaHHE BUMarae Cepio3HUX 3HaHb 1 TEXHOJIOTIH, SIKI HaBPS YU
OJIMH 130JIbOBaHUIN HApoOJ caM 31aTHUM oTpumartu. KiHodineM npsMo He BiNOBigae Ha
e OWTaHHA. [7gad MoXke JHIe 340TafyBaTHCS NPO Te, IO MOXKIMBO BaKaHMILI
IIPOMUCIOBUM HIMUTYHCTBOM. Tak, i3 KiHO(iIbMY HE 3pO3yMiJo, fKa CEKpEeTHa Micis
Opara uaps Bakaunu — H'Ixx00y B Oxnenai, Kanidophis. MoxHa IpunycTUTH, 0 BiH
OyB Tymu mnocnmanuid, Tomy mo Okxknenn e uactuHoro KpewmHieBoi nomuHu (4u
3HAXO/MUTHCS MO CYCIJICTBY), 30CEPEIHKCHHS BUCOKMX TEXHOJIOTIH Ta iHHOBaIlii. [HII010
3M0TaIKOI0 MOXE OYTH Te, IO BaKaHALI BiJPS/HKAIOTh CBOIX TPOMAJSH BYHTHUCS 32
KOPJIOH (X04a MpOo 1ie HIY0Tr0 B KIHOQIIbMI HE CKa3aHo).

THM He MEHIII [Ie BCe 3AITUIIAETHCS Ha PiBHI 370raloK, 0COOIUBO KOJIH HOSBY
Opara uaps Bakanmu B OKIEHOI MOXKHA TMOSICHUTH IHIIMMH criocob0amu: Opat
Joromaras Oitomy Toprosio 36poeto 3 IliBnenHo-AdpukaHcbkoi pecriyOmiku Yiicey
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Ko, Bukpangauy BiOpaniymy 3 Bakanau, uu Opar BiB pEBOIIOLIHHY TisSUIBHICTD 33715
YopHOWKipuX (Ha KmTant [TapTii YopHUX maHTep, MO BHHHUKIA came B OKICH.I), 9H
HaBITh TPOCTO TepeixaB Tyau xuth; OKICHI — 1€ JIMIIe BHUMAaAKoBa reorpadivxa
Ha3Ba, He Oijble TOro.

[MpunymieHHss MO0 CEKpeTHOro 30uMpaHHs iHQopMalli BakaHALSMH B
pO3BUHYTUX KpaiHax Oyno © mpocTille MiATBEPAUTH, SKOM TBOPLL KIHO(PIIbMY
JIOKJIAJIHIIIE TOSICHWIIM TOSIBY MPOTPECHBHUX TEXHOJOTIH cepen BakauimiB. lle x
IPUIYLIEHHS MOXHa Oylo © 4MMOCh MHiAKpinuTH, AkOM B KiHOGiIbMI Xoua Ou
MOBIJJOMWJIM, KOJIW BaKaH/II MOYaJl NPUXOBYBATH TAEMHUIIIO BiOpaHiyMy BiJl iHIIHX.
3BHUAHO, MOXKHA 3BEPHYTHCS J0 HNepLIOpKepera — KOMIKCIB Ipo YopHY maHTepy.

3rigno 3 komikcamu [Haile, 2018], mereoputr ymnaB3a He3amnam’ sITHOT
CTapOBHHH, Yepe3 L0 BUHUK TaK 3BaHUH «BiOpaHiymuuii marop6» (the Vibranium
Mound). Konu marop0 OXOJIOHYB, JIFOIM, IO KWIM Yy MiCIi MaJiHHSI METEOPHTY,
rmouwsii 100yBaTH HEe3BUYaliHE «3aji30» - BiOpaHiyM. Lle cipiumHMIO OSBY IEMOHIB,
JIO/IeH, SIKi MepeTBOPIIINCS Ha 31UX AyXiB. Lleil MOMEHT MOXXHA MPOIHTEpIpPETYBATH,
AK BifiHYy MDX IUIEMEHaMU 4M SIK MyTaulii, sKi JIIOAM OTPUMAlM 4epe3 KOHTAaKT i3
panmioakTHBHUM BiOpaHiymom. 3pemitoro bamenra, mepmia YopHa maHTepa, BOTH-
IIaMaH, IIePeKPHB MJOCTYI N0 MHaropOy Ta CTBOPUB KyJIbT, IIO0 OXOPOHSATH
BiOpaniymuuit marop6 Bim cropoHHix. CrTBopeHHS KynbTy YopHOi mnaHTepH,
3aCHOBAHOTO Ha BipyBaHHI y OOTMHIO-4OpHY maHTepy bact, 6ymo mowatkom Bakannn,
1301b0BaHOl kpainu. KoMikcu MiATBEPKYIOTH TyMKY IIPO TpaJulliiiHe CycHilnbCTBO Ta
TEOKpaTHYHy MOHapXilo Bakanau. Ane BOHM 1€MOHCTPYIOTh HAiBHI YSIBICHHS TBOPIIB
KOMIKCIB 1 KiHO(QiIbMY npo YopHy HaHTepy — Ipo Te, 1O SKIIO € PEcype, TO BXKe
TAKOXK € TEXHOJIOTisl poOOTH 3 UM pecypcoM. Yce 1ie B UeproBUil pa3 MiATBEPIKYE,
mo Bakannma — ne yromis (kaska) ang adpoamepukanuiB. LlikaBo, Imo aeski Oimi
aMepHKaHLi caMe Tak 1 cropuiiHsM KiHoQineM «YopHa maHTepa»: BOHH
peKOMeHlyBaii OiIMM IiTH 10 KiHOTeaTpiB Ha (iibM, 3a4€KaBIIXd THXKICHb 3 JHS
npem’epu, o0 «4OpHA ayaUTOpis 3MOra “OTpUMarTh CBii MOMEHT 0Oe3 BTpY4aHHS
oinux» [Gordon L. & G. Doukas, 2018].

HaituikagimmMm € te, mo Bakanaa Oyna Buragana asoma 6inumu — Crenom Jli
ta [xexoM KipOi, mpudomy He 3po3yMino, sika Oya CIIpaBXHS MeTa IUX JBOX OiIuX —
NpUBAaOUTH HOBY ayIUTOPIIO JJIsl TOTO, MO0 3apo0isaTy Oiblie rpomield, abo 3BepHYTH
yBary Ha nosioxeHHs yopHux y CIHIA (gatu iM cuMmBoNiYHY Hafiio). Bakanma — ne
yromist (ka3ka) i adpoaMEpHKaHIB, CTBOpeHa OLMMMHU (BHUITISAAE TaK, OYyLIMTO
apoaMepHKaHLll caMi HE 31aTHI CTBOPUTU YTOINil0 Juli cebe, Yd K Hap’ A3yBaHHS
YyKeyIIHOT KYJIbTYpH YTOMii ad)poaMepHKaHIIAM).

Ha nouarky kiHodineMy mpotaronict THamna crae mepej InsjadeM Sk
BipHUH BapTOBWil yromiyHoi Bakanmu. Came B iM’si [OJEpXaHHS BaKaHICBKHX
Tpaauuiit T'Yanna, 6yayuu Bxe YopHOIO NaHTEpEIO Ta LapeM BakaHau, MOroaxyerhes
Ha TOEAMHOK 3i cBOIM aBotopimHuM Oparom Epikom Criencom. [loenunHox
3akiHgyeThes mporpamroM T'Hamnu. BakaHIceke CyCIUTBCTBO, XKOPCTKO 3aB’s3aHE Ha
TUCSIYOJITHIX TPaAMIiAX 1 3BHYAsAX OE3CYNepeyHOro IMiAMOPSAKYBaHHS Iapio
(abcomoTHa MOHApXis), 6e3 3acTepexeHHs NpuiiMae HOBOTO Iaps Ta TOTOBE BUKOHATH
Oynp-sikuil loro Haka3, HaBiTh SKIIO LI Haka3 Bexe 10 BilHM 3 yciM cBiToM. T'Yamna
IIOBCTa€ MPOTH HOBOI YOPHOT MaHTEpH — 1 TYT CKIAAHO CKa3aTH, [0 MOTHBYeE iforo —
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MOYYTTSI MOMCTH, TyMaHI3M I[OJI0 HEBAaKaHJILIB, MOJIITHYHA HECIPABEJIMBICTh, IO
pobuts Epik CriBeHc, HenpuiHATTA ifeosorii HoBoi YopHOI mHaHTepu uu, IO
HaWBIpOTi/HIIIe, SBHE TOPYIICHHS Y3BHYa€Hb MpallypaMH IIOJ0 JJOTPUMAHHS
TAaEMHUII BiOpaHiyMy 3aBJSIKH 130JIbOBAaHOCTI Ta NPHUKUIAHHS BakaHALIB. PakTHYHO
HOBUH map Bakanau, Mawouu Hamip BOIOBATH 3 YCIM CBITOM, pYyHHYE TpaauiiiHe
CYCIUIBCTBO BaKaHALIB 1 BUKIIMKAE CYMHIB IOAO KynbTy YopHOI HaHTepH, Xoda
MoxnBo caM Epik CTiBeHC I[bOTO HE YCBiZOMIIIOE. BiporigHo, came 3HEXTyBaHHS
Tpaauuiii 3mymye T'Hamly BaTtucs A0 BiCBKOBOIO IepeBOpoTy. BiacHe, Tak Mae
npouYnTyBaTHCs (iHajIbHAa OWTBAa KiHO(DIIBMY, TOMY IO B Hii BHKOHYKOTBHCS il,
CIIPSIMOBAaHI Ha 3BEPrHEHHS 3aKOHHOTO IIPaBHUTENS JAepkaBH. IIiIKAaHTHOCTI IbOMY
IiicTBY nonae Toi (akT, Mo y BilicbkkoBOMY niepeBopoTi Ha 6oui T'Uammu Oepe yuacthb
EBeperr K. Pocc, arent IIPY, ske BimoMe CBO€I0 y4yacT0 Yy PI3HOMaHITHHX
MEepeBOPOTaX y Pi3HUX KpaiHax CBITY.

Hanpukinni kiHodinemy THamna, micns Toro, sk BiH IOBEPHYB COOi TPOH,
BOuBIIM Epika CriBeHca, BUpillye pPO3KPHTH TAEMHHIIO BakaHau BChOMY CBITY Ha
Acamb61ei OOH. YuM npoauKTOBaHe Lie pillleHHs, HE 30BCIM 3po3yMino. Yu MOB’s3aHO
e 3 TiM, 1o ¢paxkrudno uepes E. K. Pocca npo Taemuuito Bakanau aiznanocs LIPY, a
OTXKe, K MiHIMyM, aeski Bucokonocanosui CIHA? Yu nie MOXXHA MOSICHUTH THUM, 110
nofii y BakaHai He 3anuimivcs HEMOMITHHMHU ISl iHIIUX aepxa? MOXKIMBO, Take
pimenHs morno Oyt HacnigkoM niil Epika CriBeHca.

Epik CrieHc Ha npizBucbko «Kinmmonrep («Pyka cMepTi»)» (BakaHICbKe iM s
Epika: H'[Ixxanaki) — neoropianmii Opar T'Hammm, cuna H'/[xo0y, sxuit OyB youtuii
6atbkoM THammu — THaki. Bce cBoe »xutrsa Epik OyB onaHOBaHUI ife€r0 MOMCTU —
BOMBISIM OaTbka Ta Oinmum. Il[o6 peamizyBatu CBOIO iJet0, BiH CTaB TaEMHUM
ONepaTUBHUKOM-CIIELNIPU3HAYEHIEM 1 3ami3 y aymy Yiaicca Kio, mo6 3romom
BUKOpUCTAaTH Ta BOWUTH octaHHboro. OtpumaBim TpoH Bakanmu, Epik 3poOus
Haliepiry piu — BUPIMIUB BUKOPUCTATH YyCi HAYKOBO-TEXHIUHi JOCATHEHHS IS
BCTAHOBJICHHS BJIaJy YOPHHX y BChOMY CBITi — BiH JXaJla€ MOMCTHUTHCS OinnM 3a
MIOHEBOJICHHS Ta HIPHHIDKEHHS YOPHHX, 3HUIIUTH IX 1 CTBOPUTH HOBUII CBIT, y SIKOMY
BCi 4OpHI 00’ €/IHAIOTHCS Ta 3aMaHYIOTh (DAKTUYHO Yy CBITI.

Sxmo nomipkyBaTd, TO Bipa Epika y MOXIMBICTh 00’€IHAHHS BCIX YOPHUX
BU/IAEThCS YK€ HAIBHOIO W YTOMIYHOK, TOMY IIO, SIKIIO B3ATH Xoua O icTopito
a(pUKAHCHKUX HApOMiB 1 KpaiH, TO BOHA PACHi€ BiiHAMU MiX HUMU, BifHAMH MDK
yopHoukipumu. Halisickpasimnii npukiaa — Oe3nepepBHa BiifHa MK HAPOAAMHU TYTCI
Ta XYTY, sIKa Ma€ yci 03HaKU B3a€MHOro reHoruay. TyT TpeGa po3yMiTH, IO CTOCYHKH
MK a(ppUKAaHCHKMMH HapoJaMH pPO3BHUBAIOTHCS B MEXKax JIOTIKM BIJIHOCHH MiX
erHocamu. Cam e Epik CTiBeHC BUXOAUB 13 JOIIKU BiTHOCHH MIX pacaMu, 3 SKUMHU
BiH 3yctpiBcs B CHIA. PabcrBo B CIIIA (akTH4HO CTEpS0 ETHIUHY PI3HHII0 MiX
YOpHUMH a(hPUKAHIIIMH, aJe HATOMICTh IIOPOAMIIO IICHTHYHICTh 32 PACOBOIO O3HAKOIO
— IZICHTHYHICTh YOPHOTO aMepuKaHIs, ahpoamepukanis. [1po e, 10 pedi, MiXK iHIIUM
nume Cnasoii XKuxek, konu aHanizye kiHodinsMm «HopHa nanrepa». [Ipore C. XKinxex
HE PO3BHUBAE TYMKY IPO iTEHTUYHICTh YOPHOTO AMEPHKAHIIS, X04a BiH MOCHIA€THCS Ha
MankomnMa Ikca Sk YOPHOTO MHCIHTENS, SIKHH, MOXIIMBO, OXHHM i3 TIEPIINX II0OCTABUB
MUTAHHA TIPO TAaKy izenTHuHicts [Zizek, S., 2018]. Tak uu Tak mman Epika CriBenca
MII' 3a3HaTH PO30OUTITHA, TOMY L0 HOr0 iJEHTUYHICTb MOIVIA BCTYIMTH y KOHQUIIKT 3

HHU3KOK a(pUKAHCHKUX CTHYHHUX 1JICHTHYHOCTEH, 10 HE JO3BOJWIO O adpHKaHISAM
niaTpuMaty adppoaMepukaHis B Horo 60poTh0i 3 61IUMHU.

inkom wMoxmuBo, mo nxii H'/xanmaki 3mycunu 3aaymarucs T'Uamny:
30epexeHHs TaeMHMLI Bakanau Mosxe npu3BouTH 10 OparoryocTa. OTKe, MOXKIUBO
IIOCh HE TaK 3 YCTAHOBJICHHSMH MpaliypiB. YCBiomieHHs 1boro jao3oisie T'Yamti
BIJIKpUTY CIPaBxkKHIO BakaHny CBITY.

VY npounranHi kiHoQineMy «HopHa maHTepa» MOXHA MITH Jaii i yraenitu B
HbOMY HACTYIIHE IOCJIaHHA — 1 1i€ MOCcIaHHs appoaMepukaHLaM: «AdpoamepukaHili!
ITam’araiite npo cBoe adpukaHChbKe KOpiHHI. B 1ibomMy Bamna cuia. Aje Tenep BH —
xureni Cnomydenux IlrariB Amepuxu, a He Adpuku. Tomy iHTerpyidtech B
aMEepHUKaHChKE CYCITIIBCTBO. Asie poOiTh 11e M’ SIKO, Yepe3 KyJIbTypy, a He 3a JOMOMOTH
Hacwuis». Tyr Bakanga — ne Ttaka igeanbHa OaTbKiBIIMHA IpanlypiB  Juist
adpoaMepHKaHIiB, sika Oyla MPUXOBaHA Bifl yChOTO CBITY, ajieé TAKOXK 1 aBTEHTHUYHA
CYTHICTb adpoaMepHKaHLiB («a(ppuKaHCbKa Ayla»); THamia — e Toi, XTo BiiKpuBae
ABTCHTUYHY CYTHICTh adpoaMepuKkaHIiB s IHIIMX aMEpPUKaHIiB, 1100 YOpHI
aMEepUKaHII IIO-CIIPaBKHBOMY MalM 3MOTy IHTETpyBaTHCS B aMEPHKaHCHKE
CYCHUIBCTBO SIK LIOCh CaMOOYTHE — CMMBOJIIYHO B KiHO(DIIbMI 1I€ TIOKA3YEThCS 4epe3
BimkpuTicTh Bakanau ans interpauii B rnodanizoBanuii cBiT; Epik CriBeHC — 1€ TOii,
XTO yOCOOJIOE CO00I0 XMOHMH HUIAX Ui adpoaMepUKaHIIB — HUISX HEHABHCTI Ta
nacwuis. Ilo cyri, cumBoniyno T'Hamna — ue adppoamepukaHelb, SKMiA HACHiAYe IUIIX
HeHacubcTBa Maptina Jlrorepa Kinra, a Epik CtiBeHc — 1ie adpoaMepukaHelb, KU
HACJI/Iy€e IUISAX IO BUIIOCTI YOPHMX 1 PO3JIIICHHS 3a PaCOBOIO O3HAKOKO Bij Maikosima
Ixca Ta Ilaprii yopHux nantep. KinodineM «YHopHa nantepa» HaueOTO TOBOPUTH
KO’KHOMY YOpHOMY aMepHKaHIio: «[1IIax HacwuIa — 1ie UIsX HiKyan!»

SIk pe3loMe 10 BCbOIO CKAa3aHOIO BHUINE s XO4y Bi3HAUUTH HACTYIIHE.
Kinoginem «YopHa maHTepa», Ha MOIO JIyMKY, € TMOCJAHHSM, IO MICTHTh Yy cOOi
3aKJIUK JUIS KyIbTYpHOI HEHACHIBHMIBKOI IHTerpamii HOpHHX aMEpHKAHIIB JO
aMEepHUKaHCHKOTO cycmijbeTBa. [Ipo 1ie cBiauars aii nportaronicta kinodinsmy T'Yanmu
(HopHoi maHTepu): BIIKPUTTS Ta€MHULl BakaHau CBIiTYy — L€ CUMBOJIYHE PO3KPUTTS
ABTCHTUYHOI CYTHOCTI YOpHMX — adpoaMepuKaHIll HIYMM He Tipiie HibK Oimi
aMepHUKaHIi: BOHM MOXYTb OyTHM mnoBHOUIHHMMHU rpomamsHamu CIIA, sxi Takox
MOXYTh IIPUHOCHTH KOPHCTh aMEPHUKaHCHKOMY CyCHinbecTBY. IleBHOIO Mipoio,
kiHo(inbM «HopHa naHTepa» 3A1HCHIOE KPUTHKY PO3/LIEHHS aMEPUKAHIIIB 33 PACOBOLO
03HAKOIO, TOMY II[0 TaKe PO3JIUICHHS CIIPUYNHSE HEHABUCTh 1 HACHILIA.

OpHak HE3BaKalOUW Ha IIOCIAHHA, SIKE MOXHA «BHYMTaTH» B KiHO(DIIbMI
«YopHa maHTepa», MOTPIOHO 3ayBaKMTH, IO BHragaHa KpaiHa Bakanma, mpo sKy
Hnerbes B (inbMi, € yromiero (Ka3korw) M adhpoaMEpUKAHIIIB, CTBOPEHOIO OLIMMU
aBropamu Ctenom JIi ta J[xekom Kip0i, mo cyTi, 3 METOIO MOKa3aTu, 10 YOPHOLIKIpi
6e3 BTpyuaHHs Oinux i 6e3 pylHYBaHHS TpaJULiiHOI KYIbTYpHU 3[aTHI HA JOCATHEHHS
HeOyBaJoro mporpecy. 3 OISy Ha Iieé MOXHa BBaxaru, 10 KiHoQineM «YopHa
NaHTepa» BUKOHYE KOMIIEHCATOPHY QYHKIIO Ul appoaMepUKaHIIB — HEBHUM «OMiyM
Ui apoaMepuKaHIiB», SKUH Mae MOM’SKIIUTH CTaHOBHINE appOaMEpHKaHIIB Y
Cy4acHOMY aMEPUKAaHCbKOMY CYCHiIbCTBL. Takum uuHOM, KiHOGQLIBM «YopHa
MaHTEePa» BUSBIISETHCS COLIAIBHOI0 KPUTHKOI aMEPHUKAHCHKOTO CYCHIIBCTBA, SIKE JI0
KiHISI HE YCBIIOMIIOE 1JEHTUYHICTh 1 CIPaBXKHICTh adpoaMepuKaHIiB, 03 Y0ro
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YHEMOJKJIMBJIFOETBCSl  OCTATOYHA IHTerpaiis adpoamMepHKaHIliB B aMEpPHKAHCHKE
CYCHLJIBCTBO, a OTXKeE, HaIpyra Mi>k YOpHUMH Ta OLTUMH aMEPUKaHLISIMU 3aJIHILIAETHCS.
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Konstantin Rayhert
THE READING EXPERIENCE OF THE FILM “BLACK PANTHER”
The study discovers the social criticism of the American society in the Ryan Coogler’s
“Black Panther”. The film shows that the American society does not recognize entirely an
identity and authenticity of the African-Americans that prevents the full integration of the
African-Americans into the American society. The social criticism of the film is unfolded
symbolically: there is one fictional state called “Wakanda”, the sci-tech advanced country relying
on the large resources of the fictional metal called ‘Vibranium’, in Africa. Wakanda is utopia
(fantasy) for the African-Americans which was created by two white Americans, Stan Lee and
Jack Kirby, in order to demonstrate that the African-Americans are capable to achieve an
unprecedented technological and scientific advance without the interruption of the white people
and without the destruction of traditional culture. The protagonist of the film, T'Challa / Black
Panther, is symbolically an African-American who follows the path of non-violence offered by
Martin Luther King. And the antagonist of the film, Erik Stevens / Killmonger, is symbolically an
African-American who follows the path to the black people’s supremacy and racially
differentiation offered by Malcom X and The Black Panther Party. Thus, despite the social
criticism of the American society attitude to the African American people, the film contains a
message on non-violent ways to fight for rights to the African Americans.
Key words: Afro-Americans, cinema, comic books, identity, utopia.
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VK 72.01
ARCHITECTURE AS AN APPLIED PHILOSOPHY

Iryna Yanushevych

Abstract: Architecture communication tools have been implemented in recent history
by strategies and narrative artifices imported from cinema, comic, photo-journalism and
infographic. The architect has integrated the traditional encoded drawing with more extensive
narrative artifacts to expand the basin of its interlocutors and to describe underestimated aspects
of architecture and design process. Through the illustration of recent significant experiences, this
paper intends to highlight the great variety of images that can be attributed today to architecture
and the lack of proper attention on this aspect from the side of philosophy.

Having been created and fine-tuned over time in order to describe a building through
its geometric features and size values, or in order to simulate its «retinal imprint» through views
constructed from one single, stationary point of view, architectural draughtsmanship does not
contemplate any graphic/narrative form. The dynamic perception of spaces as they are explored,
the temporary nature of interiors and their furnishings, the life of those who live in buildings and
leave a trace of memory that is sometimes more incisive than the buildings themselves, are all
aspects that demand a time factor. Apart from cinema, only cartoonists and illustrators have the
necessary visual storytelling instruments to tell what architecture and cities are really required
to interpret: human dwelling.

Keywords: architecture; storytelling; media; communication; representation;
visualization; visual studies; images, video, illustration

The need to make architectural material accessible to a wider audience than
the specialised circles of field professionals has made it so that architecture, in revising
the ways it communicates and expresses concepts, is increasingly treated in keeping
with the communication devices used in other languages and manifestations of Science
and Art, with a particular emphasis on the new languages of the electronic era.

For some time now, architecture has ceased to involve three single entities:
the designer, the client and the construction site. It has become of keen interest to those
who perceive it, use it and live it in a wide variety of ways.

«It is no longer a case, as it has been up until even just recently, of
understanding architecture and communicating its value; rather it is a new, expanded
way of perceiving it, where architecture becomes, in itself, part of communication, a
tool of and for communication» [baraesa €., 2011].

Nevertheless, the codified representation of architecture reveals all its
limitations when it has to explain a process, an adaptation, interactions and content that
cannot be measured in geometric or metric terms. After all, architecture is the product
of a complex process that we cannot claim to be entirely represented by its technical
sketches or traditional views, much less by the profile and presence of completed
design projects. Increasingly, there is a need to illustrate the process that led to a design
idea in modern-day architecture, a process that is always attempting to balance formal
instinct and technical expertise, and has always been sensitive to the conditions that
arise from the dialectic relationship with commissioning clients.

With the myriad different solutions that many established professional firms
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propose, the process of defining design strategies leads to the identification of its
individual creators, rather than its belonging to a well-defined style. Hence the need to
find forms of conceptual, as well as academic representation, that can explain that
process to an audience made up of both specialists and the common man so as to bring
an industry like architecture, considered to be elitist, closer to a wider public.

In constructing architecture, both on the level of a single building and on an
urban scale, various different players and influences are involved. These single out the
political, social and economic conditions that affect a design. The patient dialogue that
an architect conducts with local authorities, commissioning clients or even the entire
resident population is typical of this, when citizens are asked to participate in choices
of collective interest, expressing their opinions on the processes that transform their
city and their district.

Such external circumstances, which concern players and interested parties,
where the possibility of turning a design into reality often depends on their persuasive
powers, are joined by a more internal influence. Here the genesis of project choices and
their evolution are particularly involved. The sketches, diagrams, models as well as the
miscellaneous visual and photographic collections that have always been put together
by designers in order to help them convey ideas and suggestions, as well as quote
references that can back up their decisions, are traces of this.

Once completed, a design cannot merely be validated on the basis of the
functional solutions it offers. Architecture feeds off images and «produces images». In
marking and changing cities and territories, architecture is also perceived thanks to the
images that its mere presence creates, whether it is as important as a new, incisive
landmark or whether it manages to blend in with its surroundings. What we are talking
about are images that will remain the heritage of a much wider audience than its
immediate beneficiaries for some time. Buildings that have been turned into icons by
thousands of photographic images —the media’s true sounding board, have also often
become sought-after venues for communicating advertising messages or symbols used
to identify not only geographic and economic circumstances, but political leanings as
well.

In order to communicate and visualise these, as well as other aspects of
architectural design projects, the representational tools that architects have at their
disposal have been forced to borrow strategies and narrative devices imported from the
cinema, cartoons, photojournalism and infographics, even hybridising these different
genres. Architects have therefore had to apply with the help of film directors,
photographers and graphic designers, their limited, traditional methods of
communication, fine-tuned over the centuries in order to communicate in an almost
exclusive manner with their commissioning clients and the construction site.

Many architects turned to the cinema, another turned to the language of
cartoons. The masters of functionalism, not to mention post-modernists and neo-
avantgardists, resorted to photo collage, to the point where a visual strategy that came
about as a dadaist challenge has been raised to the dignity of a truly sophisticated
compositional strategy in architecture. Infographics have taken over in the attempt to
highlight data or parameters upon which the rationale behind a design is based, while
photographic narratives punctuated by cartoon bubbles, like graphic novels, are
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increasingly used in the printed pages of books and magazines when discussing the
opinions and daily work of star architects.

This «transmedial» use of images can also be noted in international design
competitions where architects are increasingly asked to narrate the logic behind their
proposals on video, rather than producing detailed drawings illustrating the technical
and construction solutions chosen. This has led to the evolution of the role of
draughtsman into the specialised figure of «visual artist», who is asked to dramatise the
story behind a design, handling its narration and highlighting its visual characteristics,
working digitally with filmmaking, editing and post-production software.

Modern studies of visual culture seem to have remained indifferent towards
this mishmash of images created for architecture and generated by architecture itself,
or at best seem unable to place or interpret them in any precise fashion. What we are
dealing with are images that are hard to pigeonhole in the more usual branches of
visual studies, despite the fact that such studies are based on the assumption of not
being limited to artistic production alone, but rather «on the ability of analysing any
type of image that could be considered culturally significant» [Volichenko O. V.,
2013)].

The process of designing and creating architecture is a «chaotic adventure»
due to the interference of a constant arbitrary element introduced by the unknown
factors contributed by commissioning clients, individuals and institutions. Its
description of architecture and its conceptualisation makes room for a journalistic
narrative with a «social» intent, if you will. «To restore a kind of honesty and clarity to
the relationship between architect and public, architect should be as an amalgam that
makes disclosures about the conditions under which architecture is now produced...On
the basis of contemporary givens, it tries to find a new realism about what architecture
is and what it can do [[{oOpuiieiaa, 2004].

Design projects became narrated using a cinematic dimension, obtained with
the sequencing, juxtaposition and assembly of different kinds of materials borrowed
from different media and sources, thus highlighting the complexity of these processes.
Sketches, photographs of finished objects, photo collages, images of studio models,
pictures taken from newspaper articles and advertising, cartoons, diagrams and
rendering, i.e., «world images», all contribute to documenting the successes and
failures of a design studio that wishes to prove that it is at the mercy of the market
economy and globalisation.

Sometimes contemporary content of architecture editorially presents itself as
halfway between a book and a magazine, where photographers, illustrators, cartoonists,
journalists and columnists contribute even critical opinions. The design strategies are
presented in the form of patents in order to stress their universality; infographics
illustrate the different social contexts that architecture is called upon to interpret; photo
collages are used to compare modern-day architecture with news reports, political
figures, works of art and icons of sport and pop and rock music. In content the
brainstorming that architects subject themselves to in the age of globalisation is
dramatised in the form of a dense «diorama» of images that explain the political,
economic, social and cultural context that shapes modern-day architecture.

Collecting images from the Internet’s database, the book combines stills from
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television reports and documentaries on these buildings; professional photographs
placed alongside amateur snapshots taken by tourists and visitors, which can be
sourced from the main photographic databases found online. Technical drawings such
as floor plans and sections are presented in several overlapping layers merely to
illustrate the complexity of the designs — perhaps taking it for granted that such forms
of representation will only be understood by a handful of people. Newspaper cuttings
recording the official inauguration of the new buildings are placed alongside cartoons
that mock some forms of architecture. Interviews that ask users of these buildings what
they think are placed alongside anamorphic devices that provide photographic views of
interiors and exteriors. What we have here is a modern form of computational narrative
where each reader is invited to put together different kinds of material in order to
create their own personal meaning.

«After the novel, and subsequently cinema, privileged narrative as the key
form of cultural expression of the modern age, the computer age introduces its
correlate—the database. Many new media objects do not tell stories; they do not have a
beginning or end; in fact, they do not have any development, thematically, formally or
otherwise that would organize their elements into a sequence. Instead, they are
collections of individual items, with every item possessing the same significance as
any other» [AMOMA,2004]. This way of working on images, involving an uninhibited
layout «exploited» for its heuristic and hermeneutic impact, is now an integral part of
modern-day visual storytelling.

In 2012, the Museum of Contemporary Photography in Italy funded a project
that focused on the popular narrative form of the graphic novel. This initiative resulted
in two exhibitions and a conference on the subject, but there was also the opportunity
to experiment with a different use for graphic novels. The salon participants were
applied to the graphic novel narrative form to tell the story and raise awareness of the
conditions in their towns, with their abandoned factories and stock of run-down areas
waiting for a new identity. The graphic novel was distributed free of charge in public
offices and cultural venues in the north of Milan, in the libraries and newspaper stands
of the towns where the story takes place. Hence, a popular storytelling form like the
graphic novel, which emerged in the post-war period to «tell love stories using stills»,
was used to create a more immediate relationship between the media, the public and
our understanding of the territory.

A similar media strategy had already been adopted as using the comic book
form. In this case, the complex transnational territory and its future potential was
illustrated using a story portraying the adventures in the daily life of two main
characters. The results of research conducted on a scientific basis by the urban research
institute did not merely focus on the interpretation of the data that emerged from an
analysis of the territory and the fine-tuning of design research. Their awareness of the
importance of actively involving local people in an operation on an urban scale like
that which was being planned, persuaded the research team to design an unusual form
of communication — which we could define as «bottom up» — addressing residents as
well.

Instead of the usual abstract technical visuals used in town planning (maps,
histograms, infographs, etc.), the impressions gained and the proposals put forward by
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the research group are illustrated in the comic book using a form of visual storytelling
that draws on various different kinds of media: photography, illustrations, cartoons,
photo stories and even technical drawings.

During their one-week stay in town, the two main characters guide the reader
using the distinctive features of this metropolitan region, illustrating the lifestyle of its
inhabitants, the homes they live in, the various different economic industries that have
contributed to shaping the city, information about transport and travel, the role of
commercial spaces, schools and research institutes, as well as spaces set aside for
leisure and entertainment. The potential that emerges from the interpretation of the city
surroundings ends up outlining the future development that could affect and fosters the
expectations of the resident-readers themselves who are asked to unravel the narrative.
For this research group, the comic book format was the perfect medium for presenting
urban research because it allowed them to integrate the descriptive narrative with
detailed background information in an accessible way.

«While the abstract nature of urban research often finds little reception in the
public realm, we serve to mitigate this perceived aloofness by mediating interest
through an engaging comic-book narrative. Our intended goal is to attract as wide a
readership as possible» [Virilio,1991].

This tendency to use «photo-stories» to make issues raised by territorial
design more accessible has also become a narrative device used in a journalistic way in
trade journals, in order to guide the reader through modern-day buildings that
sometimes seem, deep down, to belong to the world of cartoons rather than that of
everyday experience. It is a narrative formula that has become so popular that it has
been adopted as a true promotional tool by some of the leading figures in modern-day
architecture to present themselves and their work.

The tendency to increasingly resort to forms of storytelling derived from
cinema in the field of communication demonstrates «cinematic approach» to the world
is gaining ground. It is an approach that impacts on ways of structuring time, of
narrating a story, of linking one experience to the next. The «cinematic approach» to
the world has become the basic means by which computer users access and interact
with all cultural data. The influence of cinematic language on the way architecture is
communicated and on architects themselves is well-documented in history, with
experiences conducted with documentary intent or propagandising aims. Above all, the
film camera was seen as the ideal instrument for appreciating built spaces, offering
spectators the impression of entering and moving around an architectural structure.

The practice of using video to demonstrate the way buildings are used is even
closer to cinematic storytelling, once an architect stands aside and leaves the job of
«interpreting» buildings to their users. More recently, one of the film directors have
used the medium of cinema to test new narrative forms as regards modern-day
architecture, its use and the way it is received by the public and its users. The series of
films entitled «Living Architectures» is a collection of feature-length films where,
instead of conveying the opinions of architects or critics, as is usual, the experience of
normal people living or interacting with cold, sterile building design and iconic spaces
of our time is given a voice. «Living Architectures» is a series of films that seeks to
develop a way of looking at architecture which turns away from the current trend of
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idealizing the representation of our architectural heritage.

There is now a well-documented movement to resort to cartoons as a medium
for communicating even serious content, such as design proposals, even in examples
that can be found mentioned in books on the history of architecture. From the
representatives of radical movements of the 1960s and 70s to exponents of
contemporary architecture, cartoons have become a true communication tool that
sometimes supplements codified architectural representations. After all, the very fact
that cartoons are a low-definition medium makes them a form of «highly participatory»
expression and therefore strategically used due to their ability to reach a wide audience.
Nevertheless, the work of cartoonists and illustrators can also describe a factor that is
always missing from an architect’s drawings: time.

Having been created and fine-tuned over time in order to describe a building
through its geometric features and size values, or in order to simulate its «retinal
imprint» through views constructed from one single, stationary point of view,
architectural draughtsmanship does not contemplate any graphic/narrative form. The
dynamic perception of spaces as they are explored, the temporary nature of interiors
and their furnishings, the life of those who live in buildings and leave a trace of
memory that is sometimes more incisive than the buildings themselves, are all aspects
that demand a time factor. Apart from cinema, only cartoonists and illustrators have the
necessary visual storytelling instruments to tell what architecture and cities are really
required to interpret: human dwelling.

The life of the people living in its spaces, the various plots that develop
simultaneously in the apartments that interact with the building, all of this comes to life
in illustrations built up in orthogonal and axonometric projections, almost as if the idea
were to «scientifically» represent the relationship between the physical interior of the
spaces and the psychological interior of their inhabitants. Cataloguing the number of
light bulbs used over time in each of the building’s three floors, the noisy radiators, the
broken plates, drops of water, televisions used, books collected as well as the screams,
births, broken hearts, lies told and parties that these rooms have witnessed.

These examples of communication using visual images, which could seem to
have nothing to do with architecture, suggest instead that by resorting to a number of
means, one can combine the scientific description of traditional technical drawings —
grouped as they are into «geometric types» in individual representations — with a
complex figurative text, shifting from a descriptive portrayal to a «narrative sequence».
Cartoonists, illustrators, photographers, draughtsmen and film directors have all
contributed to encouraging the creation of images of buildings, cities and human
dwelling that has gradually shifted attention from the object to its perception, from the
static and abstract nature of form to the variability of concrete and perceptible qualities
that can be measured in their temporal aspects.
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APXUTEKTYPA SAK IPUKJIAJTHA ®1JIOCODIA

Inempymenmu komymikayii 6 apximexmypi 6yau 6nposaodiceni 6 HOGIMHIN icmopii

cmpamezisamu i ONOGIOAHHAMU, WO 3ANO3UYYIOMbCA 3 KIHO, KOMIKCI8, (homo-dcypranicmuxu ma
iHghoepaghixu. Apximexkmop iHmezpy6as mpaouyiiHuil KOOOBAHUL MATIOHOK 3 OLIbUL 6EIUKUMU
apmeghaxmamu Hapamugy, wjoo po3UUPUMI KOJIO CE0IX CNiBPO3MOBHUKIE | Onucamu He0ooyiHeHi
acnekmu Wooo apximexkmypu ma npoyecy npoekmyeanns. Yepes iniocmpayiio 3uauno2o 00cgioy
8 YbOMY HANPAMKY, CIAMMs MAE HA Memi GUCBIMAUMU 8ENUKY PISHOMAHIMHICMb 00pa3ie, sAKi
Cb0200HI MOJICHA GiOHeCML 00 apXimeKmypHUX ma 36epHYmu Y8azy Ha 6iOCYMHICIb HANICIHCHO20
inmepecy 00 Yyb02o acnekmy 3 60Ky Ginocopcvrux doCAiONCEHb.
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CRINKYBAHHS; NPeOCMAGHUYMEO, Gi3yanizayis; 6i3YanbHi OO0CHIONCEHHs; 300padiCeHHs; 6i0eo;
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BIJOMOCTI IIPO ABTOPIB

ADAHACBHEB Ornekcanap — JOKT. ¢inoc. Hayk, npodecop. kadeapu
¢dinocodii Ta Meromonorii Hayku OJeChKOIO HaliOHAJIBHOIO IOJITEXHIYHOIO
YHIBEPCHUTETY.

BE3PYYEHKO SfpocimaB - crygeHT OpechbKoro  HalliOHAJIbHOIO
MOJIITEXHIYHOTO YHIBEPCHTETY.

BEPE3OBCBKMW Cranicnas - xanj. dinoc. Hayk, jgoneHt Oechbkoro
HaIlIOHAJILHOTO MOJIITEXHIYHOTO YHIBEPCUTETY.

BOPO/IHA Hartanis — kanq. ¢inoc. Hayk, JoueHT Kadenapu dinocodii Ta
MeroaoJorii Hayku OechbKOro HalliOHAJIBLHOTO MOJIITEXHIYHOTO YHIBEPCUTETY.

BACHMJIEHKO IpuHa - kaHz. ¢inoc. HayK, JOIEHT Kadeapu moiTonorii
OnechKoi HAIIOHAILHOT akaaeMil 3B’ 3Ky

BHUHOKYPOB Pycnan - crygeHT OfecbKOro HaliOHAJIbHOIO MOJITEXHIYHOIO
YHIBEpPCHUTETY.

€I'OPOBA KatepuHa - cTyaenTka OIecbKOro HalliOHAIbHOIO MOTITEXHIYHOTO
YHIBEpPCHUTETY.

KAPKUX Bononumup — nokT. ¢isoc. Hayk, npodecop, 3aB. Kadenporo
dimocodii Ta Meromoinorii Hayku OECHKOTO HAI[IOHAIBHOTO MOJITEXHIYHOTO
YHIBEPCUTETY.

KAPAH®IJIOBA Ornena - k. ¢inoc. Hayk, gon. OJJABA

KUMHUYNUIKUN Anwna - crynertka  OechKOro — HalliOHAJIBHOTO
MOJITEXHIYHOTO YHIBEPCUTETY.

KOJAJA-BEPE3OBCBKA Tersina - kana. ¢inoil. HayK, JOLEHT
OpecbKoro HalliOHAJIBHOI'O MOJITEXHIYHOIO YHIBEPCUTETY.

PAMXEPT KocTsHTHEH - kaug. ¢inoc. Hayk, noneHT OjecbKoro
HalllOHAJILHOI'O YHIBEPCUTETY.
PUBKA Haranis - - kana. ¢inoc. Hayk, noueHT kadeapu ¢inocodii Ta

MeTonoorii Hayku OfecbKoro HalliOHAJIbHOI'O MOMITEXHIYHOTO YHIBEPCUTETY.
SIHYIIEBUY Ipuna — xann. ¢inoc. HayK, AoueHT kadeapu ¢imocodii Ta
MeTonoorii Hayku OfecbKoro HalliOHaJIbHOI'O MOMITEXHIYHOTO YHIBEPCUTETY.
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Bumorn no opopmiaeHns crare

VY crTpykTypi cTarTi IMOBHHHI OyTH HACTYIIHI €ICMEHTH: IIOCTAHOBKA IpoOiIeMu Ta ii
3B'SI30K 3 BOKJIMBUMH HAyKOBUMH Ta MPAKTUYHMMHU 3aBIAaHHSIMH, aHAI3 OCTAHHIX MyOiKarii,
4iTKO c(hOopMyIbOBaHa MeTa JOCII/PKEHHS, BUKJIaZ, OCHOBHOTO MaTepiay Ta BUCHOBKIB.

1.MoBa crarell ykpaiHCbka ab0 aHTTiHChKa.
2.06c¢sr crarti — 14,5 Trc.~22 THC. 3HAKIB;
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KYPCUBOM.

- Tekcr crarTi 3 NOCWIAHHSAMHM y KBaJApaTHUX MIy)XKKax, NI CIOYaTKy 3a3HA4aeThCs
Npi3BHIIE aBTOPA, @ HOTHIM PbIK BUJAHHS.

- [locunanus Ha JiTepaTypy HOJaBaTH HE Y BUIVISLII MIAPSAAKOBUX IPUMITOK, @ IO TEKCTY
y KBaJIpaTHUX IY)KKax, /¢ CHOYaTKy Mpi3BHIIE aBTOpa, a MOTIM — pik BUgaHHA. Hampuran:
[Levchenko, 2018].

- Cnucoxk naimepamypu (HamiBXupHUM KypcuBoM). Jlitepatypy odopmisiemo
BIJIIOBIZIHO /10 BUMOT KHM)KKOBOI manaty.

- References BinnoBinHo Bumoram ["apBapzcekoro cTuiro, ae cnodatky ige 116 aBropa,
MOTIM B Ay)KKaX piK BHJAHHS, IIOTIM TpaHCIiTepallis Ha3BU Ta ii epeKiaj Ha aHMIIHCBKY, Yyepe3
KOMY  BHJ@HHS, MICTO BHJAHHA Ta  KUIBKICTh  CTOpiHOK. JlUMB.  JOKIajgHinie:
http://www.nbuv.gov.ua/node/868

- AHIJICBKOI0 MOBOIO IICJIst TEKCTY BKa3aTh: iM’s / iMeHa, npi3BHIie (a) aBTOpiB, Ha3BY
CTAaTTi, 1aTH aHOTAIiI0 Ta KJIF0YO0BI ciioBa. Oocar anorawii Bix 200 ciis.

4. Marepianu 10 30ipHUKIB ITOJAIOTHCS y KOMIT FOTepHOMY Habopi. TekcT Mycuts OyTH
HaOpaHuil y nporpami MS Word (Bepcii Bixg 97 i Bume). OcHOBHa rapHiTypa Habopy — Times
New Roman. OcHOBHHil TeKkcT MoBHHEH OyTH HaOpaHuii raphityporo Times New Roman 9,5-m
KerjaeM 3 MDKPS/IKOBHM iHTepBaJioM | Ta BHpPIBHIOBaHHSM IO IIUPHUHI, 0€3 MEPEeHOCIB CIIiB, a
TaKOXK HAJIPYKOBaHMII Ha omgHOMy Oomi apkyma. IlinpsnxoBi mpuMiTKH, aHOTAIii, CIHCOK
mitepatypu Ta References wHabupatu rapHiTyporo Times New Roman 8,5-m kernem 3
MDKPSIIKOBUM iHTepBasioM | Ta BUPIBHIOBAHHSIM I10 MIMPHHI, 6€3 IEPEHOCIB CIIiB.

5. Yci imoctpatusHi (rpadivni) 00’ €KTH, 30KpeMa iMIOPTOBaHi y TEKCTOBI (aiinu, ciix
TaKOXK JOJaBaTH B opuriHanbHOMy ¢opmari (*. tif, *.eps, *xls, *psd, *.cdr, *.ppt),
3amuQpoBaHi 3a MPi3BHUILEM aBTOpa i HOMEPOM, IiJ SKUM BOHH 3a3Ha4eHi y TekcTi. [Ipu upomy B
TEKCTi MalOTh OYTH YiTKI MOCWJIAaHHS Ha HUX (IIPUB’SI3KH), KPIM TOT0, 1i 00’ €KTH MMOBHHHI MaTH
HEOOXi/IHI TeKCTiBKHY (IiMHICH / HA3BH) Ta HyMEpallilo.

6. Jlnst Habopy TaOnuLb BUKOPUCTOBYEThCA BOynoBaHuil y Word TabIu4YHUH penakTop.
OdopmiieHHs TabJIMIB: HOMEP 1 Ha3Ba TaOJIHULb NUIIYThCs Hax Tabnuiero. CioBo « Tabauys», Ne
(sixi1o Oinble, HixK oqHa Tabmuis) — KypcuBoM. Ha3Ba TabiuIli — HaliBXKUPHUM.

7. BimoMocTi po aBTOpa HAaACHIATH OKpeMUM (aiiloM: NMOBHICTIO Ipi3BHUINE, iM S, IO
0aThKOBI, IMOCaja, Miclie Tpaili, BYCHUI CTyIiHb, 3BaHHS, ajapeca (ciyxOoBa 1 JOMAIIHSI),
TeneoH. AZpeca eNeKTPOHHOI MOIITH aBTopa — 00OB’S3KOBO. .

HeBukoHaHHs 3a3Ha4€HMX BHMOI JA€ IMiJCTaBU Ui BiJMOBU B HPHHOMI CTaTTi 10O
myOmiKarii.

CratTi 10 penakuii HaJCUIATU 32 EICKTPOHHOIO aJPecoro: n.v.borodina@opu.ua
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Ile BHmaHHA — 4YETBEPTHH BUIYCK XKYpHAXy, NPUCBIYCHUH pI3HUM
npobnemiam ¢inocodii Ta rymaHizmy. B cTaTTax posrisnarorbes ¢inocodcebki,
KYJIbTYpPOJIOTIYHi, aHTPOIOJIOTIYHI, TIEJarOrM4Hi Ta iH. aCIIEKTH T'YMaHU3MYy.

Jns daxiBuis 3 pinocodii Ta ryMaHUTapUCTHKY, aCHIPAHTIB 1 CTYAEHTIB-
TyMaHiTapiiB i IIMPOKOTO KOJIa YUTAUIB.

Philosophy and Humanism. 1(9). — Odessa, ONPU, 2019. — 92 p.

This edition is the third issue of the journal and it’s devoted to various
problems of the Philosophy and Humanism. The articles consider the
philosophical, cultural, anthropological, pedagogical etc. aspects of humanism.

For philosophers and speciolists on the humanities, students on the hu-
manities and wide circle of readers.

Komm’rorepna BepcTka Ta MakeT — H. B. bopoaina

Anpeca penakuii — Kad. dinocodii ta meromomnorii, OHITY, np. [1leBueHnka,

1, Oneca, Ykpauna, 65044
e-mail: n.v.borodina@opu.ua



